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art space co-jin

LI LREFE L= ERE

Kyoto Culture and Art Promotion Organization
for People with Disabilities

2025 %K EHBESE

2025 Annual Report

s
[Catchy Catchl& W ERAS
Installation view from “Catchy Catch”




THWwED

& & O LEEEXERNHEERE (L. 2025FE CARRI0OBEL 4D £ L, 20256/ D,
ZOEBESTITENICTHIBEWLLE, ¥+ 7 U =347 1 X lart space co-jin] TORE
BxELo, SETEABRCIMEEERT LN TEE L, DLDREBHRLETFET,

b ld. CERBPHEDKMNER. [7T—FeEEOT—HA7 - JZ# 2BLT. BEOD
LAV ERHTEIGAEDOHA LIRS, Z< DA ICET2EBEHEIT IV E LA, £
ZEOBREOCHECHIMLLT. fFmT Db DL’ FOMELZERICROH. EEERSPEARIC
EDDONTICELATWELETZHED 5 LeARYICLTVWET,

20254 (4. art space co-jin (CC3EDAEREEZFMELZ(EIH, TRERTZ VI HP
FICTHEDEMREIVE, RICLTE?IKEEEEHBLE L/, /2. [T— P LEEDOT—
747 FTEITRSBOEROEREEBINEF L. coCREeIHASHLEELT, 7—2
A THEER2IZLOERE—RICEDBERER LI ¥+ 7 U —(CCHEELE LA,

SHBROIFDE. EEMEFE B L CESECEBLASSMEREL., HEHHNEES L
LEAHLOERICAT CERMA*EDTE WD T, AEX#BL CUBBOFEBZM-oT WL
L&, TEELDHLACRBANVELECEEDIC, BEICHERL, SEBLTWALTELED
EZEWTY,

& & 5 LEEELEINHEERE

Greetings,

The Kyoto Culture and Art Promotion Organization for People with Disabilities celebrated its 10th
anniversary in the 2025. Thanks to the warm support of so many of you, we were able to organize various
exhibitions and initiatives in this year, including themed exhibitions at our gallery and office, 'art space co-
jin'. We would like to express our heartfelt gratitude.

Through our special exhibitions, the ‘The Symbiosis Art Festival' and the 'The Kyoto Archive of Art by People
with Disabilities’, we have continued our efforts to showcase the rich creative world produced by people
with disabilities and bring it to a wider audience. We place great importance on creating a space where
visitors can appreciate the intrinsic value of the artworks themselves—regardless of whether the artist has
a disability—and enjoy them without being constrained by stereotypes or preconceptions.

In this year, we organized three curated exhibitions at art space co-jin, as well as staging a touring exhibition
of The Symbiosis Art Festival 'What Are You Doing Now?' at the Citizen Plaza Fukuchiyama. Furthermore, we
added five artist's new works to our digital archives, and, in collaboration with KYOCERA Corporation, held
an exhibition at the KYOCERA Gallery bringing together works by 23 artists featured in the archive.

We remain committed to promoting understanding of and social participation by people with disabilities
through cultural and artistic activities, and to working towards the realization of an inclusive society where
everyone is respected. We hope that this publication will help you learn about our organization's activities,

that you will share it with others, and that you will find our work meaningful and choose to support us.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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Catchy Catch

2025.5.7 (wed.) - 8.3 (sun.)
art space co-jin

EH R4 | ToMITA Akio
M.O. | mo.

B8 TRy vikw—24, TVEMRAD
A bOITREROF Yy FAL—RE,
ANEBEDITHIREZE ST DT A v Eh
vy F—Lxznblc, FhieblEH0DET
(SN ADEFZLTCVET, TN bl
SO F b EEL 2. EROFRICED
CRFVTWBZETL & Do

AETHENLAEERRELEM.O0.1Z. 21
bl E B FTEARL, BAWAREE
EEF—TIC ENENHBOFIETT Y
Ty b LEETTEE LA, ZABREDDE
DaEHbE, FbEEEDTEF vy
F—RLDEDTIEHVWAIEERZ, COEE
BEF Y YFLTKESTEHLADENDHA
HT., B4 #%#Catchy Catch (¥+vF—
FruF)eEITELE,

pifER% 65H sEHEHR 5028 #iERH 128
g F&D CEBEEEMHOELE
%A NPOEA ERSEZMHEEMREE (KF7—hKYOTO).,
HSBHHEN BhES5FE 1S V—TE2—Lhh
o@E EHEFHERTY (art space co-jin).

%[ (art space co-jin)

Logotypes, symbolic marks, TV program
title logos and product slogans—we go
about our daily lives surrounded by these
catchy designs, created to attract attention
and leave a lasting impression. They subtly
capture our attention and quietly take root in
our memories.

TOMITA Akio and M.O., featured in this
exhibition, have not merely been captivated
by these elements; rather, using these
ingrained memories as motifs, they continue
to produce work using their own unique
methods. Believing that their rich creative
endeavors are, in themselves, catchy and
captivating, and with our hopes for those who
‘catch’ this exhibition in mind, we have named
it 'Catchy Catch'.

Period of exhibition: 65 days Attendees: 502 people
Pieces exhibited: 12

Organizer: Kyoto Culture and Art Promotion Organization
for People with Disabilities

Cooperation: Promotion and Research Organization

for Art by Artists with Disabilities (TENSAI Art KYOTO),
Social Welfare Corporation Toyonaka Kirara Welfare
Association Work Center Toyonaka

Curation: TAKANO Ikuno (art space co-jin),

TERAOKA Kai (art space co-jin)
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art space co-jin
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as . Twed— 8.3sun
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Flyer Design: TANAKA Tatsuya






M.O. ZHIYE | 2025 | 104297

M.0. Documentation Video | 2025 | 10m29s

wiE MO FRIEEEAN . RAEE % =@ (art space co-jin)
#ifE E & 5 EEEENLEMTHOEME
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s

B HSRUEEAERESSBUSR T—UE8—CLbh

2008FENDBNEDLET — oy 2 —E LRMICT, ¥
TN d LS5k, FTLEBEOTA ¥+ v Fou
HBCRAF Yy FaE—ALEERVEETCHIRT LD
[Ch ot HRENRS7VERIE, BOBERTEINSC
LlFhuwh BEBEOEBREICLVA VYRR TTILTH
7> b (@m.o.clayart) ICTRABE I hTW3,

e
— : M.O. M.O.
1979F & £ h, KBRFFFE(E Born in 1979, Lives in Osaka.

Affiliation ~ Socialwelfare Corporation
Toyonaka kirara welfare association Work Center Toyonaka

At the Work Center Toyonaka, which he began attending
in 2008, he started working with clay and developed the
ability to reproduce, with remarkable precision, elements
such as opening sequences from television programs and
catchphrases seen in magazines. Although he chooses not
to keep the finished pieces himself, they are photographed
by staff at the center and shared on the Instagram account
(@m.o.clayart).
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TOMITA Akio Documentation Video | 2025 | 4m4é6s

wm BHERE #h NPOEA BBEZMMEEMEREE (XF 7 — FKYOTO)
B2 FME (art space co-jin) #ife & & 5 EEEENLEMTHOEE

EH 2%
1989F £ T h  RHMAFFE(E
HE XF7— FKYOTO

SMOEIDTLETRAZBEDO D ICHEEE DL B, 55K
LB ERTyF Ty slcadEdr i< LS Chotz,
14AEDEICIFEREZYI VLY L35 —Y a BRI THIVE
FTEHLIChD, 20N HDKRF T — FKYOTOISE L, &
FREYICHIVE - R E 18D 2. VEMERIZ20255FR#E< 1,000
B ECHDEFED,

TOMITA Akio

Bornin 1989, Lives in Kyoto Pref.
Affiliation  TENSAIArt KYOTO

From the age of three, TOMITA took an interest in
corporate logos he saw on television, and by the age
of five, he was filling his sketchbooks with nothing but
logos. By the age of 14, he had begun creating works using
collage techniques, cutting and pasting in pieces of card;
at the age of 20, he started attending TENSAI Art KYOTO,
where he began producing and exhibiting his work in
earnest. To date, he has created over 1,000 works.
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Catchy Catch HE{ER U X b

Catchy Catch List of Works

FR% No Eg a4 b FIVELE = -EE
M.O. 01 MO. BEHEER #1 201068~ EigRME T - a—c&hn
Hh art space co-jin
02 MO. BHEE #2 2008 EgRE T -t 2—£hh
HAh artspace co-jin
03 M.O. HlIfEBME #1 NBR 1B5fE00420%
[7UEAR—I D5 At HIFR S
04 M.O. HIfERL{& #2 RER 18551023387
[EPSONJ#IfER S
05 M.O. HlIfERR& #3 ER L5534
1311997 1095 1ERS
06 M.O. B A& 2025 105297
HiE MO, FHEFEAREEE
#% FM7E(art space co-jin)
#itE ¥ & O EBEEENLEMHEERE
EHRE 01 TOYOTA 2008t wONTF— T AbtERE
(Commercial> 1) — X))
02 Commercial 2008tE- tONCTF— 7 ALkERs
2025
03 &/ »5H 5 NHK 2024 AN F—7 ALkEsE
(Commercial> 1) — X))
04 CHANCE 2024 wONST—T7 ALRERE
(Commercial¥ 1) — X)
05 FNN | #8/ 2024 ON>TF—T7 ALk
(Commercial 1) — X)
06 EHERE RS 2025 L4L6T
i EBHRE

#%5n NPOZEA BASE ZAMTHEER 4448 (K 7 — hKYOTO)
wme-me FE#E(art space co-jin)

BEE 3

Related Event §
(]
(1]
(]
S
'g:

XFT7—FbF KYOTO [Ess RE¥ES

Event

ven TENSAI Art Kyoto Facility Tour

[Catchy Catch] BO&EAF(IC. AEHBEOEHRES A A®  2025%5A10H (£) 13:00-14:30

AT FYZFAELTWS TRFT7— FKYOTOJ ~DfEER £ RKFT7— FKYOTO

FRETVELE, REFROMECE, RigRoERE:  B0E 7 13

BAWEEE B¥ETETMIZRERFLE L,

L=t}

& Fiy2

=

2

Catchy Catch !mEﬂ:Iﬂ&ﬁ

“Caichy Caltch”™ Exhibition Documentation Video

Twed — 8.3 sun

- e '
o

..l.'

ke
[Catchy Catch] BREALIRME | 55744% E
“Catchy Catch” Introduction Video | 5mé&é4s

MigiRE - RE T (art space co-jin)  #ifF & £ 5 EEEE LM HOERKE EI’-?-
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Dub Dub Draw

2025.9.3 (wed.) - 11.30 (sun.)
art space co-jin

Ak £ | KIMURA Masahiko
JNBE 35S | KOBAYASHI Joji

FFAK {B3E | FUNAKI Nobuo

AEEOERETFa=Fa=] LF(EN
DIEAMED R LEEORICHN, HF0OR
BHWHREEATHET, @ArERLEF
DEBTIERWERED . ZOMCHLIETHE
EEBRL T IRBROMC G2 Y F
(&, FHERDDH B T —J & o TH 3Bk
LrRET T, MAANEREEE N SIBRONE
2RTEDBENIHFOXFEEIRT LT
EInI2BRECEEEHLLTWEET,
[Dub] & (FEFZHARETCE ALY JICHEL
oo AVVFAFRCTA-LEDNEE
L ZpREAIEL £ 9. 3RDOERICILE
T35, RIEECENRZFEERE % [Dub] LR
A ZICHET S C L EEAEDEIDub
Dub Draw|#ARED X A bl LE L1,
¥z, HEBERZHBWEZT -0 a3y TDE
. [UEFT - RFFRBRE b hEIa—Y
T L) TRET— AR CESIL. RERAR D
TIEOXEPCRRD BN TT — b & HETE
PSRN FE LT,

pEEs 65H susEm 7908 #fEeim 405 (BMEER<)
M F&) CEEE N EEMHERE

#Hh REHAULAZE 7 RUIP-oE>!,
HREAENFRARZ jU X+ T —.

HEBUEEAE Y E Bt ™Y ER.

BREENVWE XS MNEE TR 22— 7T-M-X LEh\5
o@E /\I[&— (art space co-jin)

In KIMURA Masahiko's works, a pattern known
as “cunei-cunei” appears repeatedly across
the surface, creating a unique visual effect.
KOBAYASHI Joji, who states that his work is
not an accumulation of intentional shapes,
constructs his canvases with delicate lines;
his subtle touch creates a floating groove that
reveals new perspectives. FUNAKI Nobuo fills
the space with the reverberations created
by repeating numbers and letters within the
limited two-dimensional plane of paper.

In music terminology, "Dub” refers to a musical
form derived from dubbing, in which effects
such as echo are applied to the original sound
source. We have interpreted the technigues of
repetition and layering common to these three
artists as “Dub,” and have titled this exhibition
“Dub Dub Draw" by combining this concept
with the act of drawing.

Additionally, we held workshops featuring
the participating artists and took part in the
“Agency for Cultural Affairs and Prefectural
Government District Machikado Museum"” and
“KYOTO ART MONTH" creating opportunities
for visitors to fully enjoy art amidst the unigue
culture and scenery of Kyoto.

Period of exhibition: 65 days Attendees: 790 people

Pieces exhibited: 40

Organizer: Kyoto Culture and Art Promotion Organization
for People with Disabilities

Cooperation: Kyoto City Fushimi Gakuen Atelier Yoohoo!!,
Social Welfare Corporation “Shinmei-juku” jusai gallery,
Social Welfare Corporation Yotsuba Welfare Association,
Shimane Prefecture Cultural and Artistic Activities Support
Center for People with Disabilities Art Base Shimaneiro
Curation: 0GAWA Shunichi (art space co-jin),

LUK LU LI AUvy
art space co-jin

2025.9.3 -11.30

open: 10:00 am - 6:00 ru
#Close: Mondays and Tuesdays

Erae.admission

ul-\ Pk MYeas s,

Artists:

Draw

KYOTO
ART MOMTH

ZoRNeE (RET-FAR
(KYOTOART MONTH] | E@lmEETT,

r"! I"\ r."! ""ﬁ. r"ll"' L AF
751+v—7%1> Kai-ichi(art space co-jin)
Flyer Design: Kai-ichi
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AHEE BRBE | 45108

HiE KT E

At 2Z

1984F £ £ h REMAEE
E REMALAFE 7R IXoE5!N

20084 (CHEERAICERII L= [7 b Y T8 (3 511 ([CTAK
HCiaatidthorz, ET4—7 LR B3BEEL L 2XIER
LBELLE. 1508y bOBINELXAVTEEIZIRD
3, BICIFELIBENE FEONBNEE,rDEHRBEN
PFRHIDHDEEEE LS AR OV ERIT, BERTICH (<&
W) BRI IRN, T NIRRT E2E%RT 577 VR
Ak “cuneiform” (Fa =7+ —L)hdlFa=Fa=
LW EBHTRENTW S, A8 HEROEAEDEIC
Lo THERENEET N, ERICFERAS 2 BHOME
HOBENEICRUAL, FRIIEANTOFMEL &< .
KOMOREBIE (2017/7 5 v R /7 5 v AE =i+ v
2— TJa—-a2=y ] HE. 2025F(C(LEMDHER
ECHBHEIN, THICECDEREZBUTNS,

BB 2020E6A15H(A).10A12H(B).2025%E5R26H(H).8A4H(R).8A18H(A)

(varh—xr) | BRE AFXMR—K
728%x515mm | 2023

KIMURA Masahiko Documentation Video | 4m10s

DOl

®asser 7hUIXoE5! @\ 7RJIX-olE5 ! art space co-jin a
Bt TRUTRE5 ] X & 5 EBEE LM ERE (=]

KIMURA Masahiko

Bornin 1984, Lives in Kyoto City.
Affiliation  Kyoto City Fushimi Gakuen Atelier Yoohoo!!

KIMURA began painting in earnest at "Atelier Yoohoo!!,"
which was established within the facility in 2008.
After selecting photographs and other motifs with the
assistance of a support staff member, he begins his
artwork using a 150-color set of colored pencils. KIMURA
's works, characterized by deep, rich colors born from a
forceful touch that sometimes tears the paper, feature
wedge-shaped patterns throughout. These patterns are
affectionately called "cunei-cunei," derived from the Latin
word “cuneiform,” which means "wedge-shaped writing."
The combination of multiple colors in these patterns
creates visual mixing, making the viewer perceive many
times more colors than are actually used. His works
have garnered high acclaim both domestically and
internationally. He exhibited at the KOMOREBI exhibition
(2017, France / Centre National des Arts “Lieu Unique") and
is set to be featured in art textbooks in 2025, attracting
even more attention.
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IR BRIBRIR | 2534870

I RIE

1958 F £ Fh R
FiE HREEEAFRAR juFx v I —

AT OEALEEY [$TBAZR) & DHE W 19754, Al
BEENDDAYNN—TH?%, 80FICIEE - LIGEHEICS
ML TR, B ETHC S EREFD—BRICHE->TL
5, BRAETRL LT ZENREL ZDEDY DS
DO BRBEOER., BRORHCIIES, DLAERD S
NEEHRNAEY TRIBIND, AFEZICR—RY
THREDWEY A & (k0 E) AR TES T HEES
Pibd LI Chotz, D WEENABEFICHTL %)
INHRIXFTHRLS, BEOAIEHELTUVE LD
THHEV, SHABREFECS ., B FFICHCEED
ZE2ANEBVNTWS, BEOELOE S LLPREEER
MT2EIBRFMEE, BEL T ThAFRORELR L
THLHEEBEINTWD,

() | K= -BINE I
540 % 386mm | #I{EE B

KOBAYASHI Joji Documentation Video | 2m48s

wiE \VHAEEA  mmAr 202558A7H (K)

thh HRBRIEAFEBAZ juFXrIU—

mEsm B AEANFBER juEXryIU—

R -RE art space co-jin  #iff & & O EEEEEEMTHEEEE

KOBAYASHI Joji

Bornin 1958, Lives in Kyoto City.
Affiliation  Social Welfare Corporation “Shinmei-juku”
jusai gallery

KOBAYASHI's first experience with "Shinmei-juku,” a welfare
facility in Kyoto, was in 1975, and he has been a member
from its founding. Since joining the painting class that
began in 1980, painting has remained an integral part of his
life to this day. He often paints scenes of nature, using color
to express the soft spring air at the end of winter and the
summer hues of the rainy season—a sense of the seasons
that seems to arrive a little early. In recent years, he has
incorporated a technique of filling the canvas with fine,
mosaic-like (spiderweb-like) lines drawn with a ballpoint
pen. “These intricate patterns emerge spontaneously"—
they are neither letters nor depictions of anything specific.
He maintains a unique style, using a variety of lines and
drawing as his mood takes him. His rich sensitivity, which
detects the subtle signs and atmospheres of daily life, is
evident not only in his paintings but also in his haiku.
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20174EEE & TIEIBEVEREBR A E U AR v %
FEHOLEFERARBA&# DN, BEOFICIIEFNE
APHEECA — D —REDOXFELMRONT W, BE
BICHLE AR LAZEICR— LV ESETEL1CHD,
ZTOMORENFOEIEEEME L. TOREBEED T
THEIBVWRCEhE L H B, HINIXFIERNE
ZOHDEIRTEIFLDH DN, ZHEABRENEShLTL
22L0HD, [LDDKRTT ] LWL XEDDHD, %
DOFAIIRY— 7 (FREREFHOMEIE) THDH L L
ADVED, XFERGBERHET 2ERE L ToEE %
B LB, FEOEEANELERT 21 =— 0 BEN
HFEL,

=
[%4 NIVAER]
a2 S
N

304 X386mm
2025

B9 [ &4 N VABA] £ 4

FUNAKI Nobuo

Bornin 1969, Lives in Shimane Pref.
Affiliation  Social Welfare Corporation Yotsuba Welfare
Association,

FUNAKI decides on his motifs several days in advance and
spends his days intently working with his pen.

Until around 2017, his work featured bold outlines and a
free-spirited style that made full use of the characteristics
of oil-based markers. His canvases often included text
such as his own name, car models, and manufacturers.
After relocating his base a few years ago, he began using
ballpoint pens more frequently; their fine lines increased
the proportion of text, and through repetition, they
sometimes completely cover the blank spaces. The text
depicted sometimes refers to the image itself, while at
other times it features the names of celebrities. There are
also phrases like "This is a picture of a bird,” and one of
the works' charms is that the comma is rendered as an R
symbol (indicating a Registered Trademark). There exists a
unigue process in which the text, having fulfilled its role as
supplementary information to the image, transforms into
the central subject of the artwork.
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Dub Dub Draw List of Works

fFR4% No YEda s A b HEE Rit-HE H A Z(mm)

Xt €= 01 INT2—12 2015 PEVIZRAN 3 394x545
02 NZFTORES 2024 BIE 1T X MR—K 515x728
03 T H— 2019 BIE AT A MR-F 515x728
04 EEIEZ BHE 2023 BIME A FXPR-F 728x515
05 JELP =R 2023 BIE AT A MR-F 728x515
06 TT% Y 2019 BINE AT X PR-F 727x515

AHEE EHBE 2025 43108 -

A2 Z B 2025 i4fi2-3 —

RIHE FEREMRAERE

N SR 01 K& 2023 PEIIANAIN ] 547x755
02 FEDBFIADEEE 2024 RN BIRE TV HK 500x700
03 AXF 2024 R BINE-H 702x507
04 R 2021 A= BIRE-IR 495x702
05 AKF 2025 A= BIRE-IE 495x702
06 EYE 2024 R M 540x386
07 ki NER A=l BIRE-T 540x386
22 08 AE 2025 KL BN 352x490
09 & 2020 A=l GBIRE-T 256x369
10 BB VDHEAIF 2021 K=o EIRE-iR 369x257

REER EREME 2025 29348% —
ftAK xR 1-9 &4 PILFEA TER KR MR 95 210297
10 24 ~NIVAER BB Ko N 406x576
1 ZR—Y H— 20165 Tz kR 270x385
12 IR EXY— 20165 Tz bR 270x385
13 WSy Iz 20165 E TR 380x538
14 HOF 20165 E T bR 255x365
15 24 NIVARER 20165 T zIL bR 270x385
16 RBRAATT 3000% 20165 T b iR 380x538
17 24 MIVARER 201658 7 o)L bR 275x385
18 X KyJ 20165 T bR 270x380
19 zZ5 2016 PES PN 3 380x538
20 HASEE X /NILH /N — 2016FFE T hHE 270x380
21 Uk 2016FE T oIL bR 270%380
22-23 24 MIVAER 2025 R R X oD NZ 28| 247x335
24 24 MIVAER 2025 K= ~2 i 304x424

BREE
Related Event

EBERPR AHLEZES A

BRES /X
Exhibition Goods

KRR H— K3

[Dub Dub Draw] BESICHREUER | 45008

“Dub Dub Draw” Exhibition Introduction video | 4m00s

migmy-RE FIEE  4itF & & 5 CEEH XUESATHEEEE

uif-09 aoeds jie

co-jini8E#1 | Dub Dub Draw7—2>ay7
co-jin Lecture 1 H‘—.:n.:Zﬂi\(J

Workshop “Cuneistampys”

AREESADEGOBHETH 28 (K V) Bofkk. &
Hlfa=Fa=|, BRERD(IVvI) LI LE
[2=Fa= | DTLIRRE Y Te@EoEEETTS. 108
BEORAVTE29BODT—( v o R HIEDE T, FL
WERERIWEL £ L7z,

AR 2025511/ 158 (£) 14:00-15:00
& art space co-jinFv¥7Y—x_—=x
amE 184

#wE A ELE (HEAFER)

#T /M1 — (art space co-jin)

AHLESA
T—=023vT RN

23
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Co-jin Collection-a¥aL-No.9 & L A=
Co-jin Collection No.9 Emotional Landscape

2026.1.7 (Wed.) - 4.5 (Sun.)
art space co-jin

F_E IEF | INOUE Junko
DAIZO | paizo
BF [ f8F] | NOGUCHI Hiroshi

[Co-jin Collection -3y aL-| [IAERE
[REL > THEOEMEI H . co-jinR
2y 7HRUCHEZREEEMY LT THENT 2
YU —XTF, GERIZIDREAR] 27—
RC3ZDEREBNLE L,

HEEFEAZRCHCBANOEF .
DAIZOE Ald % DB % (S0 (FEM AL TBBR
%, FOBRSARKMANGEF— 72 EE
DETHEERT LT, ZEKORRY
BoTHET,

FrIU—(CFEEIDRBELIA VT
EERELRE/ — B Y ETH KETE
VEED DFRGEICAITZSEDFTETCWLE
&, WHRDKRMOPEEN S L S ([TDAT &
Lo EEBFOSAICLET—T4R M=
JxFEL. FHECH T TERPHIECD
WTHHELWLEEE L,

BMER% 65H sugEsm 7078 #fEe#m 29425
e FLO CEBEEEMHOELIE

#%h MEZEEETLyIhA,
EENEEERIZEANPOEAT T YII5L
&@ I _E#E(art space co-jin)

Co-jin Collection is an annual exhibition
which is co-jin staff will showcase
expressions that caught our attention from
the “Kyoto Totteoki no Geijutsusai”. For this
exhibition, we have presented works by
three artists under the theme of 'Emotional
Landscape'.

INOUE Junko depicts landscapes through
memories and a love of nature; DAIZO
captures the imaginative visions that arise in
his mind at any given moment; and NOGUCHI
Hiroshi reconstructs fragmented motifs on
the canvas, each artist creating their own
unigue interpretation of the landscape.
While the gallery usually has a guestbook
where visitors can leave comments, for
this exhibition we also invited the artists to
contribute messages to the visitors, with
the aim of fostering a two-way exchange.
We also held an artist talk with NOGUCHI
Hiroshi, during which he spoke to visitors
about his works and creative process.

Period of exhibition: 65 days Attendees:707 people

Pieces exhibited: 294

Organizer: Kyoto Culture and Art Promotion Organization
for People with Disabilities

Cooperation: Employment Support Facility Village Ren,
Daily Living care facility cosmos, NPO PLATZ cocoraku
Curation: KAWAKAMI Katsura (art space co-jin)

T E L - . - a
L ass . . -
2 ¥F &/ 24
EECI e S5
i ] opER 3
; : a,i‘o;"?d 3 e %) -;'3
e AL FaEnilR,
%-?‘;J #% ou ! T el o P
Co-jin Collection -3t #LWF
No.8 DAIZO
igmli L]

DR & B R

202651 A7 B (x1~4A5E (8] 10:00~18:00 HE-LWEHk art space co-jin

TS —FH1 HiEthiE
Flyer Design: ARISA Yuki
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HE IEF

1972F % Fh ERAHERE
mE JalLvIhA

YWOh DIeEREC S ENFET, FIFERD 2L EVD
BUuhrb2023F LD T4 Ly VRAOFIRERD 5, 1L
REMEY. RikeEhT7—~v L L, REOMICHITIE F
EOFHI 2, HEL I/ v—TR—L0BEET )T L
L. BRA~OEE LB EADAEREENFRIT TV S,

INOUE Junko

Bornin 1972, Lives in Nantan City.
Affiliation  Village Ren

Having loved drawing since childhood, INOUE began
attending Village Ren in 2023, driven by a desire to
continue creating art. Her main themes include mountains,
flora and fauna, and her family. In addition to painting, she
also engages in craftwork and handicrafts. She continues
to create works imbued with her love and gratitude for
nature, using her room in the group home as her studio.

I[-00 aoeds e
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DAIZO

1981 FEF h mEHTERE
e EENEERAIXER

WI0ERII DIGE &R0 B, FIH v 7 &fRELTE
210x 15cmBBOAKIC, SR FLEF-TCRRERH <,
BWELEFEREBDLAFy For_R——TRE L
T, WEFOBALZBRAEWIAEFHINTOD, COFEE
BROEHLED L, BRBELIITL T, 5350 ZHHF

[E::ARRA SN 3
104 % 147mm | #I{EERBA

DAIZO

Bornin 1981, Lives in Kyoto City
Affiliation  Daily Living care facility cosmos

DAIZO began painting about ten years ago. He creates
landscapes using pastels on sheets of paper measuring
approximately 10x15 cm, made by opening milk cartons. By
sandwiching the finished works between damp kitchen
paper, he achieves a distinctive, blurred effect. He says this
technique was the result of chance. Alongside his landscape
paintings, he has also written numerous poems.

BINE K BER IWE IR
450X 320mm | 2024-2025%F

0O #8

mE NPOZEATZTvY 22564

EMAETHIGEZALDD, B A LICLY20EDTE
HAERT2024Er D52 B, BIEX(EILYD. K¥
BB, K—Ry sL3av, v—HhH—, BIEKREEMIC
MEOHMRERC SWEOBHRERETERAFREDN X
Bx2) DXL THEE->TWAED, EETIIHERICC
EFbod, LOEN)DHBZRBICHATLS,

NOGUCHI Hiroshi

Affiliation  NPO PLATZ cocoraku

After studying oil painting at art college, NOGUCHI took a
twenty-year hiatus to pursue other work, before resuming his
artistic practice in 2024. Using a range of materials including
colored pencils, watercolors, ballpoint pens, crayons, felt-
tip pens and correction fluid, he creates his own unique
world. Immediately after resuming his work, he would create
shapes by filling in the squares of craft graph paper; however,
in his recent works, he has moved away from this medium to
explore more expansive forms of expression.

uif-09 aoeds jie
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Co-jin Collection —3¥aL- No.9 DR ELAE HEERY X

Co-jin Collection No.9 Emotional Landscape List of Works

FR% No EgsA4 b HEE Fit-mE B4 Z(mm)
HFL IEF 01 i REF FIS AV CDIN ;3 542x391
02 B R PISNAVEIIN 3 377x538
03 | NER IKFS M 292x421
04 BE NER d—b— . BR%E KK 301x418
05 Fiiec| NER -k — GBIRE KR 295x422
06 i3] L] d—b— 2 KK 268x377
07 R NER ISZTIV AR 1,018x786
08 B 2025 INZTIV KFS, A—E— 2R 1,080x765
09 &R 2025 INZT IV KFS, A—b— 2 B MK 1,084x765
10 R NER BINE IR 297x210
n &R NER BINE IR 297x210
12 &R NER BINE K 297x210
13 B NER hRE R E-X RF1TFT— 4  320x330x80
14 i) AEq A2 BE VR EL MR 400x435x140
15 i) AER HER AL 230x240x80
16 BE AR mERARZ EASH M 190x130x80
17 BHE R hER AL B 200x150x50
18 BE NER hER AL B 180x150x50
19 B R hER AL B 190x150x50
DAIZO 01-162 mE 2023-2024 IXZFILHEEE 16248 297x417% &
163-264 & NER N MEO1028 85x130% &
O #7 01 7783 — Partl 2024-2025 B3R K-> A% IR 443x305
02 T7 L&Y — Part3 2024-2025 E@IA%E KFIEIER. A% I 450x320
03 T8 — Part4 2024-2025 GBI K- A% IR 448x320
04 Ty 8T — Parté 2024-2025 @I, T IV hNRLOR—ILN ] 403x309
05 Ty 8V — Part? 2024-2025 a3A%E K 298x422
06 Ty %Y — Part9 2024-2025 IR T TIL kS KR 298x416
07 Ty 28— Partll 2024-2025 E@IRE K- T TIb L KI I 295x399
08 Ty AT — Part12 2024-2025 EBIA%E TV b R—IURZ BIER M 300x400
09 Ty 8Y— Part13 2024-2025 3R A% IR 295x399
10 Ty &Y — Partl4 2024-2025 BIAE AR—IN TV IRC BERM  320x450
1 HXIER 2024 EINE K- T IR, 300x419

BIERGETE AR

MEAE
Related Event

A
\.

BE&I/YX
Exhibition Goods

uif-09 aoeds jie

co-jinE2 | [P—F 4R} b—2]
co-jin Lecture 2
“Artist’s TALK”

BOFRSAEHBEL. ERCRRSN/FRERNICIH
FoERPEHEICOVWTRVWE L, BARBATELD -
HICEITT. SEARCEEEREEARLE LA,

HEE 2026%2A13H (%) 14:00-15:00
245 art space co-jin¥F¥7U—RR—X
E  BHOER (CEREHEBER)

T JI| E#% (art space co-jin) @__ﬁ Eﬁ
sing 64 ﬁ?
WBEH 814 (202665331 HRES) [=]
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“Co-jin Collection No.9 Emotional Landscape” Exhibition Introduction video
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20254FFF HAEDEINE W RICLTS?]
2025 The Symbiosis Art Festival “What are you doing now?”

K[| Traveling Exhibition

2026.2.4 (Wed.) - 2.8 (Sun.)

MREXRT 73 bLE 3B TRRXARAR—R +FrFJ—2R—2R

Citizen Plaza Fukuchiyama 3F Citizen's Exchange Space & Gallery Space

KL IEE | OE Masahiko KAK {82 | ovAGI Tsuneyuki  ARFF BE— | KIMURA Koichi
7&7K B | SHIMIZU Takahisa ER #iYt | TOMIZUKA Yoshimitsu fE B #& | NAGASHIMA Tou
HA BEF | HIGASHIMOTO Noriko  [FA/E F LS | HONMA Mai ZFXH {&EE | MORITA Hiroyasu

RRetogtianodb [5] 2368 L. Z0HTER
(CITBEERELD D T, BEETOEH. <
5hELEI>TR-TERLELTH, 2I(TH
DELTRL [S1E %< FA=bIEECHL
WIS EHAEWEETTWE T,

ABEATBN T 2920ERb DD
b, [§] e, ZoTirELTOHE
T, HRPITRTOAN 4] EHEWET
TR LEWSTBRIIBRZ L HRNHDTEHD
¥ PEARBOEBATHNCZE, Zh
FRICEHFEZHKICEE TS I E~DFRED
E3BLDTIEBVNEEZTWET,

CXARBES(320244F128128-22 8 [C=EHEMmEER
FEICCRE L EEBESOKEETY,)

BfEE% S5H kpEH 2467 #HiEmEH 350m
e T & EEEENLEMHOERE
#%h T RUIVZ #HEEtEAERERE
HEBUEAD Y P REIS HEIBUEA—FR.
RIER{EGBEISET 5.
HEBUEN /-1 -3 HE ERABRELEZDR.
BEFEFZTHEAFTLZOE MSBHHEANS LEOS,
YIXXHR-—bE 22—
#iE AT
251K tamari architects
oE HEFART (art space co-jin).

M7 (art space co-jin)

The hands of a clock always point to ‘now’,
with the past and the future lying before and
after. Even if the hands were to circle round
and return to the same point, there is never a
single ‘'now' that is exactly the same; we are
constantly encountering a new ‘now’.

The nine artists featured in this exhibition,
as well as you and [, are encountering this
‘now’ and doing something within it. While
the notion that everyone in the world is
constantly encountering the ‘'now’ is a vast
one, we believe that nurturing these small
thoughts is akin to a hope for living together

in the same world.
(*This exhibition is a touring version of the exhibition held

at the Kyoto Municipal Museum of Art Annex from 12 to 22
December 2024.)

Period of exhibition: 5 days Attendees: 246 people

Pieces exhibited: 350

Organizer: Kyoto Culture and Art Promotion Organization
for People with Disabilities

Corporation: Atelier Hiko

Social Welfare Corporation SHUKO-GAKUEN

Social Welfare Corporation KARIGANE FUKUSHIKAI

Social Welfare Corporation Ichiyou-kai

Gathering to support NAGASHIMA Tou's exhibition
Normalization social welfare corporation, Nishiawaji kibou-no-ie
Non-Profit Organization KIBOU-NO-SONO

Social Welfare Corporation Karashitanenokai

ZAWAMEKI SUPPORT CENTER

Sponsor: Fukuchiyama City

Exhibition Design: tamari architects

Curation: TAKANO Ikuno (art space co-jin),

TERAOKA Kai (art space co-jin)

TSN -FH1> BFHEIY
Flyer Design: TANAKA Tatsuya
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KIEEZE(EE) | 77 Fv 2 NNX
610x735mm | 2023
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ANKIEZ(H D A EERIE)
FAIVISZF IV
203x541mm | HI{EEARBA

KL IEE

1965F & & h KPRFFFE(E
mEl 7hUIVZ

EINOEDUERBOLD, KLFEL-2ELTOTHE
LHBIED—DELT, PWELNBERH ZLEIEE
D—EL A>T, TEFROFERIIRICOZ AL
BE. 260, BETOATOERIGERE~F L
[CBWEL S, OBICRIF, IFELRGERVTIDHENT
[ELWV, AL &S GEBOMREAEFL WV EREL, KIIA29
BOBFC, BHEMORETT ) T O #BKR L. KT
[F60EDIFED 7 b Y TPEET, BAEEKEIT TV,

OE Masahiko

Bornin 1965, Lives in Osaka Pref.
Affiliation | Atelier Hiko

Due to a congential heart condition, OE often had to stay
still. Painting has been a part of his life since he was a child.
After graduating from a support school, he spent many days
at home, and when he was 26 years old, he and his mother
began attending a painting class at the Mizunokiryo art
school in Kameoka City. Later, his mother wanted him to
paint his favorite pictures to the fullest and to have friends
in similar circumstances, so when OE was 29 years old, she
opened Atelier Hiko in the townhouse in front of their house.
Today, at the age of 60, OE continues to paint every day in
his atelier and at home.

RAK HEZ

1976 F & & h mEFFFEE
iR | HRBILENERFR REFH T -T2 —

HOECBRUOSTA) ZHOTZLWEBIChE o2&
ChH. BOTHWTHEDL ? LEDON, REHREHD S,
BECRCELIERRLTLSE BB ThllEEET.
ZDERIF1,000 5B 5, A4 RTLERN, B
REBALEBERC, T0TFLEBRO—BEDIEMN K
FLEEX ALY BEDHTHRS N2 HRALE
FbFNT 5,

OYAGI Tsuneyuk

Bornin 1976, Lives in Kyoto Pref.
Affiliation | Social Welfare Corporation SHUKO-GAKUEN
ASUKAI Work center

When OYAGI asked his mother to draw "Kin-san of
Toyama”, she suggested that he try drawing it himself.
Since discovering the joy of drawing by himself, he has
continued to create pictures at home on a daily basis,
and has created more than 1,000 works. Using oil pastels,
he draws neatly arranged groceries, scenes from old TV
shows, and abstract works composed only of colored
surfaces, combining horizontal and vertical lines.

AHE—(Z 1 MVRER) | Bt | HIfEETEA

BREA(2 A MVRER) | B¥

BROIRE

A B—

1976 F & £ h mHFFFE(E
iR | HEELEAEEZEE BXFE

A-ETRERBEOH VPR, HEHWE. FECES
BREFEDA=YRBECHEHIEDINIZEEY R ES
UYFan MKE] #FHVELTW S, INEEDEICKAL
[F2OHETHEENTFEICARY, EENDIBE D, KB
CHYYFLDbDEH LD/, FRISESHE
BTIIB=OEMEED . BETIEBS YA XDHKIC K
o—AvZJ%H%, #LTW5,

1eA}Sad 11V SISOIqUAS ayL

KIMURA Koichi

Born in 1976, Lives in Kyoto Pref.
Affiliation | Social Welfare Corporation SHUKO-GAKUEN
SHUKO-GAKUEN

KIMURA creates original "yokai" monsters such as kappas
and monkeys with humorous expressions, or creatures
with freely assembled body parts such as arms, legs, eyes,
and noses. He first became interested in yokai when he
was in elementary school, influenced by MIZUKI Shigeru,
and he began by copying them and then gradually began to
draw his own original works. At the facility he attends on
weekdays, he makes three-dimensional ceramic objects,
and at home, he draws on B5 size paper on a daily basis.

BAK BEA

1985F £ W REFRAER
g | HEBWEAD ) P RELS
RDIRE

BENIAVE=ZT VYRR T TEBALLRY bR bLPE
EFofkllc, FHEO@EILY - EH>TWSE, M
BilE, EFLY — Db N TN D IEEKBEFDOFICL -
TELAEDFISNBTONTOEL, HBEFDTAIC
KOWERZYTICENC-oZF D LEESNE LS (Ch-
fzo IMETIE. [EfLOMONIZNDIIFETONE L
3k, FKOBELCTRESILTWS,

SHIMIZU Takahisa

Bornin 1985, Lives in Nagano Pref.
Affiliation | Social Welfare Corporation KARIGANE FUKUSHIKAI
KAZE NO KOBO

SHIMIZU puts hand-painted price tag stickers on plastic
bottles and boxes of snacks that he purchases at
convenience stores. In the past, SHIMIZU used to sort
and dispose of these items by himself, but one day, a staff
member noticed this practice and began to secretly store
them. Now, the stickers are no longer thrown away, but are
stored at SHIMIZU's home.
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BERMX(EEZUEEAL» LY EE (E—O—)¥EE1)
BNZT IV IKFAE | 727x606mm | 2022

Rlgt2(A52:2024F7R14R8)
FAIVINZT IV SAE HEEHR | 297%210mm | 2024

B i
1958F 4 Fh KEREE
il | HEBEA—FES
HEWZTTLI-TTHLIRETZ T
INEHREICEBTRLoRD EILLEET, XFEH< %
DIXF(FFTHR W, BEOFCHIEROHREZH% LEE
Lhb, HoLWSHEICHREIMELEA>TWC, LR,
BEOREICEBRCYRBEHEHL COLBREL BE
TIIEGT AELP \YEHEOTEERCEE LTS D
DD, WEORBRIZZEAET 4 oY a v, FETEL
LAHRWNZOYEEL. BAEOANLENMEEFE TN,

TOMIZUKA Yoshimitsu

Bornin 1958, Lives in Hyogo Pref.
Affiliation | Social Welfare Corporation Ichiyou-kai,
Atelier Suzukake & Suzukake Art Club

TOMIZUKA draws characters (letters) with a small brush
full of ink. They are illegible. In no time at all, the story is
finished, as he tells the imaginary world in his head in a
halting manner. TOMIZUKA used to weave stories faithful
to his own memories, but now, although the names of
the organizations and people who appear in his stories
are based on his own memories, the stories are mostly
fictional. His fresh and funny stories surprise and delight
those around him.

RIE #£
1998 4 & h. I AELE

200211 A 18H. Y#EFL03mH, >RIBOIZHEE
MNELE o7 BHIXFLIELH TR 2720, BH
BNETIRICEBEDYE, ShEE L OFAELNIFTEE
hENEDTE5BIC. BRETHITZES Rk, &
EREREAMBORETREL, AA LR TLTE
LNBIEHEEIE. SEFTCAESINEET. BEBICL -
T7oJdTRREThTWD,

NAGASHIMA Tou

Bornin 1998, Lives in Kyoto Pref.

NAGASHIMA's picture diary began on November 18, 2002,
when he was three years old and in kindergarten. At first,
he could neither write nor draw, but he learned to draw on
his own as he was forced to color in rough sketches drawn
by his mother, and to hold a pencil in his hand to write
letters. He has been continuing to create his picture diary,
expressing his own unique perspective on familiar events
and coloring them with oil pastels, which he publishes daily
on his blog.

WK
RABF(EE) | 127 5BKEEM | 2011-2018
BY . EERE R RKIS5-FL2EAZERLS

BAEEWEABETI0) | AR v NX
569x693mm | 2012

RE EBF

1983F £ £ h, KIRFFEME
iR | HEBEA/ —vT1E—Ya B
FERIRFLE DR
BT 2 EARABLEORDOEMIBOESCC. AC3EH
VEEBN TR > T3, LIFTIEF v v SR PHKICIG % i
WTWeh Lz ndo0EMA L VIS, XIBE
NI F7F (RUBEEM) 2ET L. TF 7 FORENE
FEOTCFy MROKBEHC LS CHR ok, AT 70(C
BOSToNETFTFOO—LE254A—bLChE
LU BRHIFIARTTIEEZFZEL Mo TWEN, 2/EBIZ
40A—PILEIFEEFETHED T,

HIGASHIMOTO Noriko

Bornin 1983, Lives in Osaka Pref.
Affiliation | Normalization social welfare corporation,
Nishiawaji kibou-no-ie

The art club at the Nishiawaji kibou-no-ie, which HIGASHIMOTO
attends, holds production activities three times a month.
She used to paint pictures on canvas or paper, but when
the support staff happened to be out of those materials,
they handed her some PETIT-PUCHI (bubble wrap), and she
started painting dotted pictures by painting the underside
of the protruding bubbles. The colorfully painted rolls of
PETIT-PUCHI stretched as long as 25 meters, and while the
first one took about seven years to complete, the second
one took about three years to paint, and is 40 meters long.

FAE Fu

1984F 4 Fh ZERER
iR | FEFEFEEEARLORE

190, HEOEIGAWVADLC LEE->DITFIC, s
[T 2 & S (2 otze BMIRAEIC & 2 EBMERAEREE(C LD,
FAEOHEEKEZZAENIY FO—LOFEREICHEL, LA
L. DELDELIMGEERD &+ + VA RCITEBRLR
MNEND., BEIEEEELRBT D, IRELRUED.
BHEFEC, AEOEF—T7TH5 (B #BELH(CHE
TV,

HONMA Mai

Bornin 1984, Lives in Mie Pref.
Affiliation | Non-Profit Organization KIBOU-NO-SONO

When she was 19, she began attending the KIBOU-NO-
SONQO, and this was the beginning of her exposure to oil
painting. Due to motor dysfunction caused by brain damage,
HONMA cannot control her body well. However, once she
picks up a paintbrush, free lines spread across the canvas
and the color surfaces come alive. Holding the paintbrush
tightly, she continues to paint her recent motif of "birds” in
vivid colors, keeping each day fresh and new.
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2025 The Symbiosis Art Festival “What are you doing now?” Traveling Exhibition List of Works

ﬁﬂa fﬁjﬁ FR%& No g a4 b HIVEE ExuR-E 4 X(mm)
1963F4 £ h REBHER
o AAE L] o o
s | HSEILEAD S LROS FAE T 01 FEEEF D 2012 FesRY 569x693
OB FE
. B B N 02 =4 2023 ERIAV ;P 378x455
EEL TV BUERAOBAE T, BATRGRERD . o
BHLOMERTEST 2, 20176, REFR RS 03 EZR~3 2024 X N R 730x605
TWIEEDHIHFZDABERE Y I AFT7— B TA 04 Bk.2Aura 2022 * 0 LN SHE 1170x1,170
BEL, TOTBEIHEOREL LR MEI N, LHLEE SRR 2023 F oL INK Y 11701170
BCEFEEL TV LD, EARERVGETL L 05 AR ISR R 1701,
TREIRYSLbHH. Wb [RIETE & [RH) 06  KEFTTEH 2024 AANINZT I KB RI 379x454
ORT, RERERY . EoTL2, 07 EEL=E<CA 2024 FAIVINZF I KB I 410318
08 1Fv1F+$58:5 2023 ERZA NP 533x655
MORITA Hiroyasu
Bornin 1963, Lives in Nagano Pref. BHIK BA 01-57 &=E 2016~ A=l R~y RR ML 578 Al
Affiliation | Social Welfare Corporation Karashitanenokai . . _
Midori no Makiba Gakuen 58 BRKEARTER: 2024 BD T EBARHCHIE 200x300
FHRARTA PR-F
In MORITA's room in the welfare facility where he lives, 59 BKEARTER: 2025 BAOIREICTHIE 200x300
he tears his clothes at night and appears in them the next EHARTA MR- N (1ER)
ZAEE(2 T ML L) | IR HREER morning. In 2017, this act was recognized as his form of sy g g NV _
expression when it was selected for the ZAWAMEKI ART 60 BAEA BRI 2024 199341
Exhit?ition, a public exhibition for people with dis.abillitﬁes 61 YIRS TIL2YLTD 2023 ESNE NS I 378x538
held in Nagano Prefecture. However, concurrent with living TALXN—ZZRINE T 1
at the facility, there are some problems that arise from his . N .
continuous tearing of his clothes, and MORITA tears and 62 BB FoRAR: - REENFF 385x270

[MfVZbyzibya)>7m

wears his clothes, lying in between so-called “problematic . . [
ying P TAONR=ZRING 5 1 |OER

behavior” and "expression.”

63 * 2013 BINE A IR 383x271
bh * L 2013 BINE SR IR 383x270
65 FbeohTAF> 2014 BINE SR IR 380x275
66 at 2015 BINE SAE IR 385x272
67 Ev7Y 2016 B3R SR IR 384x271
48 NFF 2016 B3R SR IR 384x272
69 TI—YBYEDhY 2016 B3h%E SR IR 272x383
70 NLFy T 2016 B3AE SR IR 387x265
71 NIt 2016 B3h%E SR IR 382x270
72 NEZHZR 2017 B3A%E SR IR 385x272
73 KT == — (LT IOHIE) 2017 SEAE NN 384x270
74 TrvF—FI (T3 RE-) 2016 BInE hE AR —

75 EATF 2018 EEAE NN 384x270
76 A —xELI] 2019 [SEAEN AN 3 385x273

77 2= N=)b 2020 BINE NE IR 385x274
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FR% No Ef a4 b HVEeE FM-RE B4 Z(mm)
KAK [HZ 01-12 &1 MLAHA NER FAIWINZFIL A 125 %£381x540
13 Xyad—vLeoW TRER FAIVINZT IV A 225x102
14 FBG L R F A IWISZF IV A 360x126
15 Ex3 7RER FAIINZTIV AR 381x130
16 Xyd—vLeoW ER FAIVISZTIV AR 444x145
17 53 7REH FAIVISZT IV HE 381x265
18 24 ~JLER NER FAIVINZTIV A 278x381
19 52 ER FAIVISZTIV AR 278x381
20 Ky hr—=% RER FAIISZTIV AR 275%381
21 &4 NIVARRR RER ERPIZAVEDIN ] 289x381
22 Ty TRER ERPIZAVEDIN ] 135%260
23 RES RER ERPIZAVEDIN ] 247x381
24 X 7B FAIISZTIV AR 430x381
25 WAZ TNER FAIISZTIV A 187x410
26 SAPLBETY B FAIINZTIV A 381x457
27 RN RERH FAIVINZTFIL AR 276x335
28 A—b—HT DR B FAIINZTIV A 381x540
29 424 ~JLARER RER FAIVISZTIV A 386x541
30 TyTEG T4 X TNBR FAIVISZTIL AT 386x541
31 T XL —E— B FAIVISZTIL R 386x541
32 HR—ET AL — L TRER FAIVISZTIV A 381x540

ER% No Ef a4 b HiEE Fit-EE B4 Z(mm)
EIB & 01-24 H&E 2002~2024 F{ILINZFIL SR BRE 245 297x219
25 RIB#% Eripg 2024 L5333F —
26 Gp English 2014 12991y hTUL R, 190x248
EEHA:art space co-jin
27 B]r)E 2013 1231y R TUL R, 224x168
BEEHA:art space co-jin
28 NS L DROEENE_ 2014 12991y hTUL B, 225x314
21— S EH:art space co-jin
29 BEEE FHRIABNH 2014 12991y hTUS b, 227%350
BEHA:art space co-jin
30 A~NZ=—hE TR 2013 12991y hTUL B, 207173
EEH:art space co-jin
31 Y FrUSEALES 2014 121y R TUL R, 208x177
BEHA:art space co-jin
32 7R RN ZENE IR 2013 12TV y hTUSM 1,298x323
BEEH:art space co-jin
33 BAKHT BI)-X 2013 1279y MTUL 145x252
BEHA:art space co-jin
34  YADAZ A KE IMR 2013 12791y RTUS M, 664x623
EEH:art space co-jin
35 GPE & 4hI2 2014 12091y hTUL R 410565
BEHA:art space co-jin
36 TUB®A 2013 12951y R T b, 703x344
EHHA:art space co-jin
37 AAANE 2018 1279y b TUL R 1,707x580
EH&HA:art space co-jin
38 KRt 2013 12Ty hTUS M 800x700
EHHA:art space co-jin
&H EE 01-06 BREH: FREEEI BB ABA I 6= —
07-09 BREH: 2017-2020 41>y hTUL b 3K 515x728
[#7 X %7 — ME2017JIC AR VIGEES
LB A hA-BE BAYIAXYR— b2~
H71:art space co-jin
10 AR RS 2024 37340% —
7|(1='j' BE— 01-96 &E B ALt 96= —
97-156 21 MIVAER 2017t8- AR 60 £182x257
2020
BHA EF 01 Fidl NER TR NIV 275x222
02 Eid) AEH P DR% I=NAE I 295x210
03 it AEA INZIV T RIS RREM. 800x800
T —-H— EZ—I
04 g ABA INFIV T RIARREM . 1,450x1,210
HMEY—H—E=—I
05 Fiige] 2011-2018 1 > 7. RiaiREM 1,215x25,420
06 RAERT EHRE 2024 9550% —

1eA}Sad 11V SISOIqUAS ayL
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BREE
Related Event

ER%E No EE24 b HVEE FH-iEE H#4 X(mm) ggt :\—;‘_\., SYy—yp—
Gallery Tour
3 = e 2023 TV F v INZ 610735
KL IEE 01 - B 20264284 (k) 15:00-16:00.
02 e 2024 TV F v INZ 727910 2878 (£)15:00-16:00
. e 28 RIS IV HRE SF
03 £ 2023 T F 5L INR 610735 BRI — %+ F o — R < R
04 #HeE 2024 T F w2 530x455 siE EH134(2/4:74.2/7: 64)
05 E-1:) 2023 FIUI F v INZ 530x455
06 e 2024 TV F v INZ 530x652
07 e 2023 TN F v ISR 530x455
08 BREMKLEZY TER T TR R HBHE —
B TR U AR
— BhIRiR
0 e emL s - - - B TRRORARED > 5. ARHEE B REE YouTube TARIL TLE T,

10-15 BRER: 79 FT o7 — A KA KR ED b8 — ) ]
T g RN BRI 19520

SHIMIZU Takahisa Document Video | 19m20s

TR Wit 01-10 BESUEFEA,CY 2022 BUSZTFIV K 108 210x300 il BB LG E © & AEEZFIR

ooy —_]— =h1-
RIfE(E =0 R0 Bh  HEEEEANY FRELS BOTE

N THRENHEDPRTEPFHNEDPEID 2024 BN TIVIKFAR 547x395 wA 2024F108298 (K)
B2 RERR) D RS B OB B o - N
DESENSERISB--SETT, %-wE M (art space co-jin)
ABESIDRANSHIBELEhN #itE % & D EBEE LS AMTHEERAE
EN BADPDADEDNTRICAS
AP275L AN EBEDRELT y
BATNBDTT o) EANS FABT FHBIER | 95518
Oy RPEETREIODSEIAZE HIGASHIMOTO Noriko Document Video | 9m51s
R BREREBMETOATHE . HAETF
EENRE R OES TEA T — L N N e
7"jb>Z;AHiQ§$ib‘§b%iﬂ %Bh HEBUEN /—7F1tE -3 BE ARBFLEDOR
AoBLSNDE g8  2024F10898 (k)

12 Ny o772 77  SADKER 2023 B N2V KA 545x395 BE-#@% R (art space co-jin)

e % &£ D EBEE LM HEERE
13 ZHEEAMEE 2021 B /X2 7L FOHE 400x815
14 BEMY ERBE 2024 1R5RE12 358 % -

RUBHE ZHIBRR | 4533450 ok*40|
NAGASHIMA Tou Document Video | 4m34s H
38 RIS RIEA5 %

%h RIBRIERBREICET 3% E -
i =] 2024% 108108 (KR). 118 (&)

it RI§# 5% . CASHEW

wE art space co-jin

#ItE T & D EBEE VLM HOERE

T20254FF £4EDEMLE MWE, RICLT?] KER]
BRELSRBMRE | 19278

The Symbiosis Art Festival 2025

“What are you doing now?”

Traveling Exhibition Introduction video | 1m27s
R -RE RILES

#ilfE & & O EBEENCEMHEELE

1eA1}Sad 11V SISOIqUAS ayL
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T—rEEEOT—F AT - FHE
The Kyoto Archive of Art by People with Disabilities

T—HATICDONT

R TlE. RADEEDH 2 H5bOERETY 2
NT—HhA4TELTER - R’E - 7T —42—x1bL.
V7Y PEEBLTURBEACRELTVET,
A7V ) b TEABEIRE L > T & OEMR]
HEEEZHOIC, ZOMOBEASCHERHML & TFF
REFEEL T T, FRETHR. CAACHER. IRIE
[CHIVE@ERER ENRERY) . EROHIVEBETO RFE.
EMPEF -7 OREETVET, TOH’, REVF
TERDYA X - BMAREDT— 2%, BEE
TuEdT, ThboiET7T—424X—=X(CT7y7a—FL.
webt 4 MCTABLTWET,

Frz. TRFa AV b R=YTIIERAACBRSE
DA v A Ea— EEAEENLTIHEL D ICWME
EHMEES T FX P TRAMALTVET,

SEEDFHICONT

SEE(F2025F6 AN D7 AICHNTTAREEICESE
HTEBEAIRBOZIASID - T—F EEZEDT —
HAT7 - FT# -1 (BB JEe7Frv7U—)&fTu,
23ZDVERDIERE—BEICEBRT 2 L EbI(C, BIFEIC
b2 RABBRBGEA O HETBRLELE, &
oo COBRBROEMERDI B, AT -84 7K
BEROFEEROBE LTV, 7—h4 JTIERL &
L7co AAVERICOVWTIEREEONSRE FEL TW
ESE

Regarding Archives

Kyoto Prefecture records, preserves, and compiles a
database of works by people with disabilities in the
prefecture as a digital archive, and disseminates it
widely through its website and other means.

With a focus on artists whose works were displayed in
our "Kyoto Totteoki no Geijutsusai", we dug out works
by other artists which we thought suited the project,
which we found while looking into other exhibitions and
visiting other facilities. After deciding on which artists
to include, we consulted with the artists' families to
learn about their previous works, and visited their actual
workspaces, investigating the materials and motifs
the artist used.After that, we brought the pieces we
borrowed back to the studio, we recorded the size, media,
and other data, as well as photographing the pieces. We
created a database, then uploaded it to our web site.
Also, in the "Document” page you can find interviews
with the artist and connected persons, and see detailed
photos and information about the artwork that is far
more revealing and descriptive than just a frontal photo.

Regarding this year’s archiving activity.

This year, from June to July 2025, we held an exhibition
focusing on this project, entitled "After Expression -
The Kyoto Archive of Art by People with Disabilities
=" (Venue: KYOCERA Gallery). The exhibition brought
together works by 23 artists and also featured
previously unseen archival footage related to their
creative processes. Furthermore, we photographed
two-dimensional works from the exhibition that were
not yet registered in the archive and added them to
the collection. We plan to include three-dimensional
works in the archive next year.

r=t i BEoT=847 08

AAERT RE-N Fadzk bREid  FePsrPhLoet

Sa1}111qesIg YlIm a1doad Aq 11V JO 8AIYD1Y 030A) ayL

R4 Jrvn TVt
Artist Genre No. of works
Mk FEZ IKEGAMI Yoji i Painting 268
P FF UEBA Chiharu FIHR Embroidery 33
FCER UNI Hidehiro I Painting 77
Ett BE 0SAMURA Yoshihiko S Painting 68
N+t X KAWAMURA Akio RE Painting 48
AK5| ZER KIBIKI Hideaki faE Painting 75
A+ BR— KIMURA Koichi (B Ceramics 659
Kt €= KIMURA Masahiko faE Painting 214
EfF =% KOKUBO Yukihiro e Painting 286
BH =Bp SAKURAI Saburo S Painting 81
TK TK RE Painting 85
T4 THF  NISHINARI Teruko 1B Painting 15
B HAMANAKA Toru b e Painting 62
FH & HIRATA Takeshi R Painting 652
Ell| BBE HIROKAWA Terufumi VRS 3D object 11
BB 852 FUJIHASHI Takashi feE Painting 68
WE B MATSUBARA Hikaru ke Embroidery 155
MAMEMI MAMEMI SiE Painting 140
k8 @z MrsuswivaTakavo TS ot work, instatiation 390
EE BT MINQO Ayako b e Painting 155
=F B MIHARA Iwao e Painting 73
O = YAMAGUCHI Ai i Painting 275
KH $hZ YONEDA Yuji BB Photograph 305
MATSIE % SHRARER.  EEHIEFR  “the syllabary order * are updated.

ARSI 4,185 %2025F3H31HEE A Works on Display: 4,185 (as of March 31, 2025).
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(A X221 FAIIXZT IV KT MK | 380x540mm | 2023

(ZT2R—=R) | 222 % K| 252x316mm | #HI{EEARBA

EHER

Updated Artists

(BAPBERYYAIIIS) | T bR
547x790mm | 2021

Mt ¥ IKEGAMI Yoji

TK
ieE
Painting =il
AB=# 152 No.of works: 1 Painting

ABIS 14 No.of works: 1

E¥] F%F UEBAcChiharu
ST | R

Lives in Maizuru City | Embroidery
MRS 45 No.of works: 4

opy;

[=]

REBHERE | KE
Lives in Kyoto City | Painting
ABI=# 45 No.of works: 4

(=7

P TR S
“'-‘.;-_r-,-r_nwn,_

£
i..-I

(SAKURARZR#E T —HEZ T —) | 7 )b b EEH | 797x1,098mm | 2025

=

JIIFF E X  KAWAMURA Akio

WS | &E
Lives in Joyo City | Painting
MBS 28 No.of works: 2

BhEX

Collaboration

e o g —— e S

[BD®RE — (BT &V)]

L2y AVIEER AR & TOVERER
Braly Ryt v EE AIRET 5
2 Ryt A v TER AIRET — 5
(PRt ET R &= t)
whmas ERLv 2L
(LW E. /A Kohta, Ossii)

[CCA%E<-HEETEZT7—LE]
Braly KAyt To=%Al
£ vtk TF=A
(FER TR &)
whma  ERBN
(EBEZ. EEZ. /IR, Ossii)

ZY—<HI VI ANVHL5m]
51T BRE&HT7 P —2A HRatta=7v-o—
BhnE  VESERREE

(FBEZ)

AT 745y Or —120254108 &
54T ABFHREABER 747 vV OE—1HE
whns  EREGRE(REEE)

D&I7—F ]
E3 v—E—T—nA—REtt
HBHNE  VERIBN EGIRG

(¥ ERRE.MAMEMI)

AR x SEAFET X BETETF

TALOFHICAHLANE LS

FIDFHICFINAVWDLLIIC]

~One person, One universe~]

i Goozen

whns  VERIBN EREGRERE
(FETEF)

O BEER KYOTO 45 7kE—a
IEoniE — (AL D
& R &ttdialektike
Bhns  VERESIRGE

Cme )
riEHE. FeE
R S

I B IRITSEATAR.
R—LALR-T—hIa—YT7LNO-MA
Hhns FERFECHETCOREBE T

Sa1}111qesIg YlIm a1doad Aq 11V JO 8AIYD1Y 030A) ayL
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RtEIF¥vSU—2025FEFHRE

[RIBDOZNHD D -T—reBEDT—HA7 FTE-]
KYOCERA Gallery Special Exhibition Summer 2025

“After Expression -The Kyoto Archive of Art by People with Disabilities-*

2025.6.7 (Sat.) -7.26 (Sat.)
EE7F¥v¥7U—
KYOCERA Gallery

Ak = | IKEGAMI Yoji

A+t BE— | KIMURAKoichi
13 = BB | SAKURAISaburo TK |

B B | HAMANAKA Toru

EE EF | MINOAyako
SH $#5= | YONEDA vuji

Rt TlE 2022F £ W HEBUHEES O
—B & LT, FEBRF & & Uart space co-jin&
BEL. [T FeEEDT—HA 7 - RKEB
M ORBAVEREBRE 2 XX + Y —(ZHEIL T,
HATERLTEE Lz, ARV MAI%EE 5
MFIE, SE. Rt 7 - REKR - art space
CoO-jinD=FEIEHEL, RtF7F¥+7U—(CT
AE#BET 2BV LR D L,

[RHEOZNAIDL] LELLEAETE, &«
> LEBEEELEMHEREBO T Y 207 —
HA TEITo23ZDERDERE—EICE
L. HIVEICBED 2 RAMBRBREG R &b
TEBRLET. KAEZBLT. Fb. BHLbd
DERHBZE DFOB(ICHND C LT, KRB
DEREAFL TN =B BNEFELTT,

¥ F%F | ueBAchiharu
EFff BE | 0sAMURAYoshihike  AKIO | AKIO
KA £ | KIMURA Masahiko E{R FEE | KOKUBO Yukiniro

SEH ¥F | HIRATA Takeshi
¥ABR H% | MATSUBARA Hikaru MAMEMI | MAMEMI

=& BL | MIHARA Iwao

F{= FEZ | UNIHidehiro
AB| ZEBR | KIBIKI Hideaki

FH4 T B F | NISHINARI Teruko
FEFE B2 | FUIIHASHI Takashi
B B2 | MITSUSHIMA Takayuki
LU ¥ | YAMAGUCHI Ai

Since 2022, as part of its social welfare activities,
KYOCERA has been collaborating with Kyoto
Prefecture and art space co-jin to create tapestries
featuring images of artworks selected from the 'The
Kyoto Archive of Art by People with Disabilities’, which
have been displayed within the company. Building on
this initiative, KYOCERA, Kyoto Prefecture and art
space co-jin have now joined forces to organize this
exhibition at the KYOCERA Gallery.

Entitled ‘After Expression’, this exhibition brings
together works by 23 artists featured in the digital
archive of the Kyoto Culture and Art Promotion
Organization for People with Disabilities, alongside
previously unseen footage and other materials related
to their creative processes. We hope that by bringing
these artists’ works to a wider audience through this
exhibition, we can help ensure that their creative
expression continues into the future.

pEE% 43H kmEm 26518 #ESH 93=

I Rt IS RERAT. art space co-jin( ¥ & 5 EEEE L =AM ELE) #E RART

#iE REHE.KBSRE. T 7 T LARE

#h HESBUHEAEREUES HESEBUEIAATHERZE ATALERZE. 7 N I-U—7 7 NIIEL EEEZEMRE DO.
MPTERE TLyvdhA HEBUEANERFR. REPHILAZE 7R IP-oE5 I EEETIEBR VLIV O -BOARE.,
HXEHNPO 21> d HEBHEEABILIEZEENPOEA DL b M EBUEAFBR. 7RI HDLE,
CERREEEBISETREES BEERUL L 2—55 S NPOEANSZ #@E F[H7E (art space co-jin)

FOUL — FL9°S20¢C

W EEY 5B amH

—RE4H AN NS (LTI ) 00-0000%

AvAkF Y BRI EB LT RS B

TSN -FH1> BFHEIY
Flyer Design: TANAKA Tatsuya
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KYOCERA Gallery Special Exhibition Summer 2025 “After Expression -The Kyoto Archive of Art by People with Disabilities-" List of Works

FR% No EG 24 bov HveEE Fit-HE H A Z(mm)
itk E— 01 R ETHD ER FAIWINZT IV KFS M 540x381
02 KBS 2025 FAIIRZT IV KT 540x381
03 AR 2021 F A IVINZTF IV IKFE M 539x380
04 1X%3 2023 F A IWVINZTF IV IKFE M 540x381
B FF 01 »FbB ANER IV R 455x625
02 AIEA TEA IV R 393x274
03 BE%(2A) NBR IVLR 200x270
04 EX4ry b TNBR IV R 310x305
P wE 01 5B 2006 Pt A YA 608x730
02 A—-&-E 1996 Pt A YA 729x607
03 K 2019-2021 HFs F v /8 410x323
(i)
04 FATHIDE 1999 pi:E N R POAP S 731x911
EH BRE 01 AV 2009 KT IVIEDER & v —TRUVIVHE 240x273
02 BD3XBENT 2014 KT 7V IRDE M 379x540
03 SBENEG 2020 K. T 7 )LD E 380x541
04 PINK&PURPLE 2017 KT IVIEDE v — TNV HE 380x540
AKIO 01 TOKYO NER PEIIAXOPAN 4 992x992
OnitEx) 02 EEET-EVURRIVU-— 2024 PESINNIR 592x840
KB| FLEH 01 24 NILARBR ANER SEAE AN R DI AN 4 337x504
02 Fiize| 2010-2020 &A% A% 7 TIL b 287x205
(H#e7E)
03 24 NILARBR EA BINE | T R 252x337
04 24 NIVABR EN:l FAEINE 5 352x255
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~ R4 No g2 A b HlVEeE FH- H#4 Z(mm)
|
S
A
N Akt E— 01 24 NILTER RER GRS —
g 02 24 ~IVAER TRER Bt —
03 24 MVARER ANER [ —
04 24 MIVARER TNER fEt -
05 24 MIVARER TNER fEt -
06 24 ~ILAER TNER B+ —
07 24 ~ILAER TNER B+ —
08 24 MLVARBR NER o —
09 24 ~ILAER TNER B+ —
10 BB LWESABIC NER FAEN 3 182x257
1 EDRNHEE BB fAE-N e 182x257
12 ALOBICITLUBAL TNER FAEN i 182x257
13 24 NIVAER TNER FAEN i3 182x257
it € 01 Th—bLA> 2010 BIRE A TZE-F 515x728
02 BAOEM 2009 BINE A TZRE-F 515x729
64 03 NSENF T 2009 BIE (SR PE-F 515x728
@{% #7"‘& 01 dykBER2 2016 FAWINZFT IV T 7 ) IVIEDE K 727x514
02 02U 2014 FAWINZIT IV T 7 ) IVEEDE K 546x789
03 ZANRWNES 2010 FAIWINZT IV T 7 ) IVIEDE AR 789x549
BH =8 01 NZ :: BIRE A A LIS T IV 298x419
02 B 2021-2023 &$hE #HK 298x420
(H#e3E)
03 = 2021-2023 &INE K 301x420
(H#e%E)
04 SRER 2021-2023 B$hE. K 298x420
(H#e3E)
05 SEEE e bR BB SEAER S 298x419
06 if] 2021-2023  a3A% #R 298x420
(HE)
TK 01 REB TR, TR A 2009 FAIWISZTF IV K 240x273
02 EAPBEETYAYITS 2021 PEIAIIN 545x790
e T3F 01 24 NILABR BB FAIVISZTFIL 753x532
02 44 ~JLAER BB FAIVINZT IV AR 502x366
03 424 ~JLAER BB FAIWINZT IV AR 652x420
Erh B 01 BOLEHPTHEEERD 2000 KF. $hE AR 348x349

(H#%E)

FR% No YEd a4 b HVEeE EM-RE YA X (mm)
SER & 01 el NBR BINE K 248%350
02 el BB BINE K 248x350
03 el BB BINE K 248x350
04 i3] NBR BINE K 248x350
05 #RE THR ZEE NS 248x350
E)l| BE 01 A TNBR AoR—N HLTF=T 202x267x
345
e B2 01 BB DE 2008 GBI NE AR 314x407
02 EFHETREET DO 2012 GBI NE AR 305x398
03 TAINTLRE 2000 SEAENE N e 463%553
MAMEMI 01 Blak 2020 BINE K 271x384
02 3 2021 BINE K 272x394
03 %3 2020 BINE K 271x384
04 ol 2019 BIE K 270x379
WEHY 01 BRITH BR il 970x1,245
02 FEICRR UM =T 2010 il 735x997
03 13753 1995 E%i) 318x373
*E EZ 01 EEERITB & 2015 HyFALTI=MNIALT=TRFY—I, 918x919
S—=IV T 7 IR
02 DY) X L 2004 FALTF=T  hyTA2TI— b= 455x532
03 FHEE N3 RBEhTLB 2021 SIAM. 77— AR T Ty v —ED 169x239x50
04 EHE LN BAEDIR? 2021 ST ARM. T7— AR T Ty v — E D 169x239x60
EE X 01 el TNER Koo EBIRE R 250%350
02 el TER K=o @IS K 250%350
03 el BB BEYIZADN i 250%350
04 i3] TNER EEYIADIN 419x297
=K & 01 24 ~NLAER TNER BINE INE T oIV T 251x172
02 24 ~IVAER ANER BINE INE T oL R 256x176
03 24 ~IVAER ANER BINE INE T oIV R 183x257
04 24 ~NJUVAER B BIRE SAE T TV MR 158x232
05 24 NIVABR EA GBIRE SNE. T I b K-S M 205%237
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FR%& No EE 24 b HIVEE Exu-E H 4 Z(mm)
A & 01 aDF TEH BIhE hE EERR 211x297
02 R 20M FAIWISZT IR 272x190
03 A 2012 BINE IR 270x380
04 24 MIVARER 2022-2023 GIRE MK 123x173
*E *@: 01 24 MLV L 2020 12991y NTUL b 594x841
02 24 MVEL 2017 1291y NTUL b 594x841
B g 01 AATE—ERIMIR 2020 6555% —
7 S EEANERFE
#fE:art space co-jin
02 ANEEZ ERME 2025 273158 —
B REHSUAFE 7R IR5ES !
#fE:art space co-jin
03 EMRER ERBIE 2025 2536% —
W RmEH A LAFEE 7R IRoE5 !
#{E:art space co-jin
04 LT 3T ERBUE 2021 LN —
HH s EAbEA LR
#fE:art space co-jin
05 TFHIE ERBE 2019 1MN4553% —

17 — B ENE A RLARRT
#IfE:art space co-jin

BAEAE
Related Event

0t ? 2

After Expression _

» N =
MRV | EA
Related Event

Private view

BEF 2025%F6A6H (£) 14:00-15:30

ES Re7¥v7U—
smE 44

(FRBARE 244 EERIRE 144 F0E64)

70927 | KO B O DET—HAT TS
Archiving something special

D—vvay7Tld. SMEBALP’RSLE KA LDI%,
EBCBINLT DA TOEMERVTEEL, TnICE
DB E—HECRFELE L, [KYADD] EHDIBHT
B, TRICELURET L THREEREA LRI
TWZElCDWTEXE L,

A 2025%6A21H (+)10:30-12:00
6F28H (£)10:30-12:00

248 mteI7¥v7U—
smE 51424 (6/21:174.6/28:254)

BEASVE | p—sf RV

Related Event . - —
(ReZ7tERmT)
Gallery Tour for KYOCERA Staff

ae 202547828 (k) 18:00-19:00
ES Re7¥v7U—

(Rt 7 2a~RRFA >~ 5 4 VBEE)
siE  EH1184& (4 74 V654 . 2BBMN534)
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T—N7VavEF¥ v 7Y — (BT 0EXME ZEEE)

Art BruTO Gallery (Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

BEDDH 2 NOXMEBOFREMEZYI IR E, [R5 L aBEHE LAEEETT, COFEXEE
BEEOHSBMOIBEER S L &b, T— T T Uay b OEREEKICHE X M
Bl TREEOH2HCHT 2HE0ERE ETH2 [BTOEEMBINZELTLET,

¥

BrRAR | BRUEKEA

{%<3%rxY=D
KURUKURU TORINIWA
BEE 2026%1A 308 (£)- 3518 (A) £ & kO L EEEEIMTHEERE.
AR TR AR D AR HAEUHENTESE 77 0 & EifvE
2 BP0 E i % Yo+ (R FHEER BANETF
HE JII o YAOR/RAZvEy-TaYoh, 777490794y HIBCREBEMAFERER
BRETIIARNER FVDFI—RR I - SUET YA v -EEE B 2 6)
AmEH 3304

BTAR | BR: &7 0O EEME

RELOoTHEDOEME K EIHE
Kyoto Totteoki no Geijutsusai "MEGURIDO” exhibit

B 2025%12R128 (£)-12A148 () smE  2,376%

10:00-17:00 ES & &5 & EEE LSS
24 BEFYA VS (5 oot HTF1RE) HAIBAEE NS &5 0 & EffAE

[REE > THEDEMSE] NF—BR

“Kyoto Totteoki no Geijutsusai” Hanging Art Banner Project

RADEEDDH 2 HHIGHETE 2AEE [TRE
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Director General

SASAKI Johei, Honorary Director of the National Institute
for Cultural Heritage Kyoto National Museum

Associated organizations

National Museum of Modern Art, Kyoto.

Kyoto Culture Foundation

Kyoto City KYOCERA Museum of Art

MIZUNOKI MUSEUM of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation
Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs Education
The Consortium of Universities in Kyoto

Kyoto Chamber of Commerce and Industry

The Kyoto Shimbun Co,, Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited
Association of City Mayors in Kyoto Prefecture
Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our
organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General IWATA Takaaki

(Support for Persons with Disabilities Dept. Chief)

Staff HORI Masakiyo, OKAMOTO Ayumi, NAKAI Ayane

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke, 0GAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANO Ikuno, TERAOKA Kai
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There are too many people whose efforts and cooperation contributed to this year's activities
to be written down. We would like to express our sincere gratitude to all of them.
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