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Greetings,

Activities of Kyoto Culture and Art Promotion Organization for People with Disabilities in FY2024,
included a change in the opening days of the gallery and office of “art space co-jin", which allowed us
to organize more carefully planned exhibitions. We also focused on our supporter activities with new
members and on responding to the consultations we receive on a daily basis.

There is a rich world of creativity in the works and expressions produced by people with disabilities.
We have been expanding that world through special exhibitions, art festivals for coexistence, and
the “The Kyoto Archive of Art by People with Disabilities.” We value the value of the artwork itself,
regardless of whether the artist has a disability or not. We hope that you will genuinely enjoy our works
without being bound by stereotypes or preconceptions.

Next year will mark the 10th anniversary of the founding of our organization. Through our cultural and
artistic activities, we will continue to promote understanding and social participation of people with
disabilities and work toward the realization of a symbiotic society. This publication contains a record
of our activities to date. We hope you will enjoy reading it, sympathize with our activities, and give us

your continued support.

Kyoto Culture and Art Promotion Organization for People with Disabilities



2 ZhHwEo

art space co-jin
4 Co-pic
14 V—7nzdbnt

24 Co-jin Collection
-3v3aL- No.8 BEDTEHY

34 Ly oareslgy
HEDEME

42 20244 HEDEME
ThERICLTS?)

T—beBEEDT—HA7-FE

58 SEEDEBICONT
60 FRABERBN HHEE

61 EHIERBEN

ZofhnESE
62 7T YavEFrS Y —

63 FHL > T & DL
AF B

64 HR—2—FBWE

66 HEH-HHEHE

67

Contents

2 Greetings

art space cosjin
4 Co-pic
14 Sunlight Filtering Through LEAF

24  Co-jin Collection No.8
The Touch of Expression

34 Shimomura's Masterpiece TheateRuler

The Symbiosis Art Festival

42 2024 The Symbiosis Art Festival
"What are you doing now?"

The Kyoto Archive of Art
by People with Disabilities

58 Regarding this year's archiving activity.
60 Newly Added Artists, collaboration

61 Updated Artists

Others
62 ArtBruTo Gallery

63 Kyoto Totteoki no Geijutusai
Hanging Art Banner Project

64 Notice of Supporters Activities

66 Consultation/Collaboration

67 Organization



uif-09 aoeds jie

Co-pic

2024.4.12 (Fri.) -6.23 (Sun.)
art space co-jin

FH 0O EA | IGUCHI Naoto

%5 B | SUGIURA Atsushi

R BXIH | NAKATA Keiyo

LI ZKER | YAMAGUCHI Keitaro ¥ #5= | YONEDA Yuji

IOEKRBICE >TL v X (IHDIHF %
R2ODBETIERL, Y vy 2—2HTH
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T, FOBEAF2EICEREL LI —HT,
BEOHEEEET 217AE206HF HiklT
TWET, EEIHLEZHFEEDN L S (CE(E
THDE. HENZER NI S D, B
DOEIOHATEFICLTHEEYIDE-
TE/-PHHEHEEEG. B4BHDO 77y v ayv
AL TCWE S, KEHB_-_DNFEIFA4 D
EoLOFRTORAEBMLHEL TN &Y
DHEFLEI—ENTEM MbELNIIAa=
T—YarvoEBRLFERLL>TVLET,
ABCRIEEABLTAELL, TRE] L ME
gl E WS AL TR ENE VSRS
HREZBNLE L,

MR 63H kipEH 892% #ESH 16054

#Hh HEBUAEASISAS S35 AEER. B
EAANERMSE IRE —RUEMEAT7UVT7 22
7alx YA O@EUFR

&@ /)\I[{&— (art space co-jin)

For YAMAGUCHI Keitaro, the lens is not a
window to the outside world, but just a good
prominence to put his left hand on when
pressing the shutter. IGUCHI Naoto has been
copying his own face on a copier set to two
colors for over 20 years. Because SUGIURA
Atsushi touches them affectionately, the
photos change like decayed old photographs.
NAKATA Keiyo, who has been using a camera
since childhood to capture his daily life,
records his own fashion on a daily basis.
YONEDA Yuji's photographs reflect his point
of view in his daily life, but the series of
processes that begin with the shooting of
the photographs is an important means of
communication with others.

This exhibition introduced the diverse worlds
that emerge through photography and that
cannot be captured within the framework of
"expression” or “artwork”.

Period of exhibition: 63 days Attendees: 892 people
Pieces exhibited: 160

Cooperation: Social Welfare Corporation Safurankai Safuran
Seikatsu-en, Social Welfare Corporation Minuma Fukushikai
Kobo Shu, Association Various Connections Kyoto Tsunagari
Welfare Assosiation

Curation: 0GAWA Shunichi (art space co-jin)



uif-09 aoeds jie

T7714¥—FH# 412 :SOSACHI
Flyer Design: SOSACHI

BRES Installation view

[Co-pic| BESRHMIK | 85 18% | BUEHI(E: FILES
“Co-pic” Introduction Video | 8m18s | Video Production: KATAYAMA Tatsuki
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NAKATA Keiyo visited the exhibition | up: April.12.2024 down:June.23.2024
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Co-pic HE{ER YR b

Co-pic List of Works

FR% No Ef a4 b HEFE EZR e
FOEA 01 HOBEAERE 2024 FITSFRN(HSBIHEAN S 35 AR &35 AEER)
ZhL—hba—7">
02 R 2024 HZ-aE-Ff. 0N T—T RO L
03-08 #&5E 65 2024 IE—FEICL—Y—T UL b | BN RA -2 —X
09-11 HBZE 3= RER 12791y MU MEREERIE-BIEICL—H—TUh)
12 HOBEA ERBRIE BB 5H4L4FH

#I{E:art space co-jin

XH %= 01  &E 2017 1299y hTU
02 &&| 2010 SR AV
03-48 | 46 2010-2024 A >o Ty hTYL b
49 KHEEZ ErRBE 2024 135340%

#I{E:art space co-jin

h BB 01 A 2019 12991y T b
02 Jry— 2018 12991y TS b
03  HOEH 2016 129Jzy TS b
04 HhH 2015 12991y N TUL B
05 #DEOLA 2020 129Jzy hTUS b
06 Eu\Eh 2016 ET PR AT
07 TEER 2018 129y bTU R
08 Endk 2018 12991y b TUL b
09 &®@ 2021 12991y T b

10-16 FHEER EEE 75 2015-2022 —
17 TYDHERE 2008 1291y hTUL B
18 E =1 2007 12991y b T2 b

19-45 #3827~ ANER 1299y T2 b



R4 No EG &4 b HEE Fit-HE
ZE & 01 EE A # 7 —FIEHR A2 A ERE T U T ER) |
KBS AEDRAY I 1 —
02 EE 1997 —
03 ERE AEg —
04 Fii3:] ANER —
05 R 2002 FRATHDER
06 i3 2] NER —
07 g 2002 —
08 EHE 7ER KEEDERE D)
(HSBUEN S D EBUROBAIEHDHRY)
09 5] ANER —
10 Fii3:] NER ROEN H2RE
11 Ei A TREEDIRD & — Ly
12 Fiig) 2002 BEDIATLRITFZ
13 EE AR —
14 Fiia | NER —
15 sl ANER —
16 Fiigecl 1997 RATHDZZ A
17 Fiigecl 2002 B A 20 PIRATHRICEYE U XD LK ER
18 Fiide) 7BR KEEDEDOME (FIAE) /-5,
(FERXDIRIT AL S AN T o T2 FRIT Tl B W)
19 EE Ef R EDFRIT AR
20 gl 1999 —
WO K8 01-32 For4 324 2016-2024 A >7Yxzy bTUZb
33 Fory 2020 1>9Yzy hTUL R
34 IIOEXER IR DGR 2024 3538%

(REMZEICT)
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Co-pic HE{ERIREE

Co-pic Exhibiting Artist's Profile

FOEA

1971 FEFh BNEERE
iR HEBUHEASISAR S5 AEER

TEDFTOAVE=—RBAT 2RO —HHE L,
BHEDHEEEEEDLEY — LG EZDBICRICH >
bNEELESEHFEA1ACIEITA>TWS, BB LD
WTUDDIELE o DOEENT. RAITHEBEEZEVELA
HoRI20EHE WitV TH D, RETIEHIBOAEDH
BLELTAMEBZ LS ChoT, BOETIEHAONOTA 7
7= IEMHHL T Ch e BER L ORFICHIL
N ERETWE, ABTE2EX2BOaE—%EL
efe, BEERTEWELTEBEDANCTLEY +T 3
MESA 7] DaF7—Y 2, HALZEEBERICENT
HORETEWLA2HFERTELL. BFEx— ! |
VY =X &R L.

iH B

1970F &£ N BERERE
iR HeEtEAARERELS TRE

MHERKICASEBEEORWHE VD EDVDEDELID S
LSBT TWS, WRICYWEMICHRLICERITA
BnTwcLichs, YRBCPHRIMOU IV IXT
X ZB5fIC, BEDOS|EHLPRY FIGOMICEWTS
ZEEDFNIDORICA-LDDEEN, Thb(CiinT
BT, WlCLoT, LTCHRYLKBETH DT DTS
DEAERICL>T, BOTF7M = raBEVWHOEE
[FEAE L TR A A =Y #RRIEL TV, FIRFICHE
DITA*THEICEESE, —DO0OREL L THE & HRK
ARER O DANEEILT B, T MBHLEEEL VDR
RERMEOR DI (CE, [EAKFELCLTWEI L] %
BEL, RTFVRITLBELD LOEEIBRE  H 5,

FH B
2001 £ W EBRER

BN 5. REROERSEECHENETCHATOERN A
R Do DEZECEER DT, BOT Y ZHh A4
TERFESLSCHD, KYBEALLOBEOED LT
G4 LRSI EHTVS, FHOTEOREHb(L,
BEEzYVELONEAOKRIEL I, BEYPRELL
CBoTVWAYEABEBRETNEDI CLICH D, HITE
WOMICA-ZVBEOTICEDAALY LT, 22hD
DT v I [ RF<oWR] EFAE, DL VBT
EDETARLTCELC LD, BELBHLECHT
(HEIIC, 20RO 77y avolREsLTWs, BIED
EREIHIF, A4FEEEVSEEEBLTELNTE
TBRFOENLYEEFAREENTE B,

IGUCHI Naoto

Born in 1971, Lives in Aichi Pref.
Affiliation | Social Welfare Corporation
Safurankai Safuran Seikatsu-en

Using a copy machine at his favorite convenience store
or at a facility where he goes, three times a day he
records his face, and the things that catch his attention
at the time, such as campaign stickers on empty cans.
This activity, which began as a pastime with the facility
staff, has continued for about 20 years through repeated
trial and error, and has now become a well-known daily
spectacle in the community. Recently, IGUCHI's life work
has expanded to include not only the field of art, but also
interaction with various industries. In this exhibition, he
exhibited a work copied twice in two colors, an “armband-
type” collage created in collaboration with his mother and
given as a gift to a certain someone, and a series called
“wind!" was released.

SUGIURA Atsushi

Born in 1970, Lives in Saitama Pref.
Affiliation | Social Welfare Corporation
Minuma Fukushi Kai, Kobo Shu

SUGIURA continues to touch his favorite photographs one
by one as if to reaffirm his memories of them. Therefore,
their material gradually wears off and fades. After dinner
or before breakfast, when he can relax, he selects his
favorite photos from the drawers in his room or the shelf
by his bed, and spends time touching them. Through the
repetition of this act, which is a very important time for him,
the photographs of his private memories are weathered and
images become abstract. At the same time, his actions are
fixed in the photographs and transformed into something
that can be shared with others as a single expression.
In addition, the personal relationship between SUGIURA
and the photographs is deeply significant because of
the activities of the staff members who respected and
continued to watch over "what he cherished".

NAKATA Keiyo

Bornin 2001, Lives in Tokushima Pref.

He started photography when he was six years old, when
the head teacher at the preschool taught him how to
take pictures with a disposable camera. He began using
his mother's digital camera and has been accumulating
photographs of various landscapes cemented in the
daily lives of his loved ones. NAKATA's photographs are
characterized by the natural flow of the stories that
reside in the expressions of people, land, buildings, and
landscapes that have been cut out of time. He would enter
between buildings and sneak under the edges, and call the
angles from there “the world of scimitars.” He has been
modeling for his mother's business since he was a child and
still photographs the day's fashions every morning before
going to work. From his own collection of works, one can
read the rich stories of parents and children that have been
cultivated daily through the medium of photography.
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2000F4 £ h, RERHFEE
Rl —MHEEAT 7 VTR 730X
VFHY) DR

BT DR T2019F b Fa—f v JLHEICTFV 4
NAA T R(Fo L BEEBH A D, LY R5EFTE
DEDCHFODOHNUADEH R E A 1L, BV L VY X(E
FEMTBDICEL LD ERVWERYTH S, FELMND,
BRE=2—PRIILUODEEZEALREEZO DD,
Yy A—%#T, MEINLBEE(FEAND) (L AL
HREERDDOTII R, BIFECPRMIEDTAE
HLALERTH S, TOEENKZOI BT, ET
UCTWaDld, KBOXAFEENLEADT, —HD
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BT NDELTR—bL—FELEZ D,

XHH=
1991 FAE T h NIEHEE

NEREZEDOEL ) BOBEEEZCEERXRY (LL O
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B, RECENSXALE, B2DED LOFTOHRD
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eE | BERIYX
Event

Exhibition Goods

KX bH—KR5iE
postcards (5kinds)

YAMAGUCHI Keitaro

Bornin 2000, Lives in Kyoto City
Affiliation | General Incorporated Association Various
Connections Tsunagari walfare Association

He started taking photos with a digital camera along
with doing drawings in 2019 at a facility he attends.
YAMAGUCHI's photographic style is to hold the lens over
his left hand. The extended lens is a good prominence to put
his hand on. As he walks around, he releases the shutter
while looking at the scenery, which includes YAMAGUCHI's
fingers, reflected on the LCD monitor. The photograph he
took called "TEGAKARI" does not capture any object, but is
a trace of the enjoyment of the act, including the sound and
feel of the operation. The photo has a pale, soft reddish tint
because the sun's rays have filtered through his hand, while
the dark gray screen is due to his hand blocking the light.
The color patterns created by his fingertips can be seen as
a kind of self-portrait, informing us of YAMAGUCHI's certain
presence in the here and now.

YONEDA Yuji

Bornin 1991, Lives in Yawata City.

YONEDA began taking pictures with his mother's cell
phone when he was in the upper grades of elementary
school, and began taking pictures in earnest with a
digital camera when he was in the third year of junior
high school. His photographs reflect his point of view in
his daily life, such as from the elevated railway tracks in
his neighborhood, of daily meals, seasonal flowers and
grasses, and the moon in the night sky. They are not merely
a means of visual expression, but also an important means
of communicating the "unknown" to others. The essential
element of YONEDA's photographs is the ecosystem-like
interconnectedness of the precise composition, number of
objects, shapes, colors, time and movement, photographic
technique, and data management. YONEDA's photographs
are an indescribable world full of relationships with the
“unknown".
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Sunlight Filtering Through LEAF

2024.7.17 (Wed.) -9.22 (Sun.)
art space co-jin

Y.T|YT U.T|uT IKER 56 | SOGABE Satoshi

YEEB <A} | HORIBE Daisuke
PEO MIR] | NISHIGUCHI Takeshi
Bt} EHE | OKUMURA Sadao
Hepl] BB | USHIYAMA Manami
B HPH | TAKAMUKU Ayumi
75 [BA | MORIHaruki

Ny2—H—o | Hammer Circle  N.M | N.M

2009 (32 DFIAE L KICRRTL 2T
BY—7I(3 REIEREBHFHREXICT204
B 2 H 42 HFIRAT 2Bk EBEIE
ELLTEBLTVWE T, BRI BEOEDL.
BT b N 3 BIVEEB) DR (C (XERIRSET
ToFERE FAAEENENCHFIRVA
ROEWEEB 2 1Th>TWE T, AETIZA
EEnzbnETHA v LAEAMEL TS D
H2DELLEE>THET,

EERETHE Y -7 1. CoHFAICE
WB WA LREFROKRZCEYLDH N, T
(K ES (XTI~ BEAMEDRDH S LS (T,
FAE—A—ADRLZEEEZKRTIC LW
WS BRnhbftlFonhTtnid,

AEREATRIEY—7%FAsnshH~4
DY E—E(CARLE L,

PfEE% 48H sugEs% 5308 #fr2@m 170=
hh BHEFSFIFEEBEN)—T
&@E F[EE (art space co-jin)

F _F % | INOUE Noboru

YOCO.Y | vocoy
Masahiko Tani | MasahikoTani  Hiroshi | Hiroshi
227k EFE | YASUNAGA Yoshiki

DNEE =4 | KATORyota
Mari | Mari

M.Y | MY  FFP] Bk | NIWAMasao
B HABR | SuGA Shokuro

FT @ UEBL | KATAOKA Yasunori

JEH 2575 | SAWADA Takashi

#=H —B3 | KASUGA Ichiro
SEEF B | HIRANO Junki
A Kth | TAKEUCHI Daisuke

Workshop LEAF opened in 2009 with 3 users
and is now a Type B business in Nakagyo-
ku, Kyoto City, with over 20 people using it. In
addition to providing support for employment,
a clinical artist is invited to participate in
weekly creative activities, working closely
with each participant. In recent years, they
have been designing and commercializing
the products to add color to the lives of many
people.

The name of the facility, "LEAF," is derived
from the idea of valuing the individuality
of each participant, just as there are many
different kinds of trees and plants in the
world, and the leaves on them have different
characteristics. In this exhibition, we have
brought together the works of all the users of
studio LEAF.

Period of exhibition: 48 days Attendees: 530 people
Pieces exhibited: 170

Cooperation: Specified Nonprofit Corporation LEAF
Curation: TERAOKA Kai (art space co-jin)
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Flyer Design: TERAOKA Kai (art space co-jin)
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BRES Installation view

[V—TDZbhU|RESTHEME | 5217 | BUEHIE: FilEE
En,:- 't ‘Sunlight Filtering Through LEAF" Introduction Video | 5m17s | Video Production: KATAYAMA Tatsuki
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Sunlight Filtering Through LEAF List of Works

ER%E No EE24 b
ZH £2E 01 =7hy
02 EFDI
03 EFUY
04 == Ib—%—
05-08 %1 MILAREA 4=
JEER K 01 TIYA
02 HTF R
03 a—-7>KrKdu>
04  EFUY
05-15 %1 FILAER 115
FiE 01 Eh¥
02  EFUY
03-05 %1 MUARER 35
FE IES 01-03 %+ MLFBE 35
T Xtk 01 24 ~NJUARER
3 8k 01  BROEEEZOMRELS
02 EFUY
03-10 %1 MILAREA 85
BRI @ 01  &<sEAPL
02 i
03 EnRE
04 ZIVENT
05  6ADEDTF PEbLEVTPIU—L
06 E £ 5l
07 EFUY
08-12 %1 hILABA 54
O RR 01 BULOB&ELENEEBEVE
02 EIFDAADRIINDES RDb
03 PN
04 EnRE
05 EFUY
06-09 24 FLARER 455
EE HABR 01 EFUY
02-08 %4 MILAER 74
# B&E 01-02 %A FLTEE 25
&8 —# 01 24 NILABR

ER% No a4 b
B H9H 01 BOUL

02 K3

03 kD H< 5 S

04 BOHR

05 EFUY

06-07 %1 MLVARBA 25
FINEE 0

02 ARZA

03 Zol

04 EFUY
g EA 01 FS

02 EFUY

03 24 NVTER
B Eif 01 WAZ

02 i

03 EFUY

04-05 21 MILAER 28
HEt = 01 WAZ

02 FAIR

03 N

04 EELIE)

05 J—3&h

06 EFUY

07-08 %4 MILAER 28
22 £ 01 FAYS K

02 R=H

03 EFUY

04-06 %1 FIVAER 35
NYT— 01 #HOR
H—on 02 ADDEDDA

03-06 %1 NLARBR b
YOCO.Y 01 L EdAPKDIALKRI D>

02 2o

03 &l

04 B H5

05 EFUY

06-11 %1 MIVAER 655
Y.T 01 FFUHAaERT—

02 VEDY)

03 HFERDH®E

04-08

24 NVARBE 5&



ER% No E&saq b
U.T 01 Jv745%

02 EFUY

03-08 % MLARER 655
N.M 01-02 %1 RIVRER 28
Masahiko 01 JU3
Tani 02 FhE

03 KA

04 EFUY

05-08 %1 MVARER 45
Mari 01 24 MLFRER
M.Y 01 TFUY

02-08 %1 MIVARBR 7
Hiroshi 01 EhE

02 TRy

03 N =Xk

04 EoW

05 =AU LRIV ar

06 EFUY

07-10 %4 MIVAER b
VEEAREE 01-02 %4 MLRER 25

B OE
Related Event

co-jinET | [{EULFEEZICEH(FHRE L

co-jin Lecture 1

FHAYOEbLHICDONT]

“On the Relationship between
Expression and Design in Welfare Facilities”

Good Job! v 4 —FZDEHRHEIAL, TEY—7D
BEREO EAEhSA2EBE L. YouTubelcTh—2 4
R hDTATEEERTVELE, b= TlEEZADHER
DFEEBANEN—R(C, BEDHZHORBNAED LS
BRCEBHINTUL DN HEWETHFA v EBLTHRR
[EESEboTW DI EFELEDNE LT,

B 202448H22H (K) 18:30-20:30

S YouTube Liveftis WEEY 62

# LEEEEREREREANY — 7).
A3 (Good Job! £ 2 —&FZ)

P = = ==
:E ITRV—7 BERR¥S
vent
Workshop LEAF Facility Tour

=70l dnT) BoOSEFRC, ITEY -7 0lERFS
E2AIERL ¥ Lz, RFEADORETIIBREO LA EA
LR DFERE BNV EEWEDD, ERICFIRESA
DR R, B¥TRT7 N TFESHER¥ELEDOL, 7+
U TEERORRREM L OH 2 # XX TRASH ATV E L,

BE 202449848 (K).9A11H (k) 13:00-14:00
2% IRY-—7 (FKEmHRK)
& 48 54,110 4%
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Co-jin Collection-a¥aL-No.8 EIHEHDTEThHH

Co-jin Collection No.8 The Touch of Expression

2024.10.16 (Wed.) -12.22 (Sun.)
art space co-jin

BRIl o7 | KORIYAMA Hiroaki
BEPH B | TAKANISHI Isamu
$ BF | MAKI Atsuko

[Co-jin Collection -3y aL-| [IAERE
[TRERE > THEDOEMEI 5. co-jinR
Ry 7HRUTLBRAEZIW) LT THENT 2
TEETY, 8EIELASSEIG RENT
Thh | xT—~<IC, 3BDIEEECBMNL
L7

FRERsCLEF FEDBEVRCED
DLW BN LRRREICMNEILTHHD
¥9., LHL. ZOFLLIAFHEICLE>TDH
BLAELHMECEALLS(C, HEICRELE
fELES CLIZEEETT, ZZTHRETIE
ESRIOADONEZEREE [TEThh ] LN
FIVEDBHEBRCEBOERCING 7 — 2
vay TAR—REFZTHI LT ERICH
LCTETELBREHFL. LVRVEERK
BARGEICIRR IS LA BRLE L,

A% 50H kpEH 7027 #ESH 405
#Bh MPXERETLyINA,
HEBUEALERUS £HENBROBEEERR.
ZiEw = E ZElEMTE

&@ I _E#E(art space co-jin)

Co-jin Collection is an annual exhibition
which is co-jin staff will showcase
expressions that caught our attention from
the "Kyoto Totteoki no Geijutsusai”.This
year's exhibition, the eighth in the series,
introduced three artists under the theme of
“the Touch of Expression”.

To look at the works of art is to come into
contact with the rich sense of joy and
commitment of the creators. However, it is
difficult to truly understand each other's
senses, just as it is impossible to assert
that the redness of red is the same for
everyone. Therefore, this exhibition is called
the sensations contained in the works
“Tezawari,” and aimed to provide visitors
with various perspectives of the works and
a deeper appreciation experience through
the creation of a workshop space where one
could experience the actual works.

Period of exhibition: 50 days Attendees: 702 people

Pieces exhibited: 40

Cooperation: Employment Support Facility Village Ren,
Social Welfare Corporation Kyousei-fukushikai Tanabe-
midorinokaze-workshop, Association of Welfare Facility of
Otokuni Otokuni Wakatake-en

Curation: KAWAKAMI Katsura (art space co-jin)
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BRES Installation view

[Co-jin Collection -3 3L~ No.8 RENTEh V) |RERTHME | 5536 | B&HIE: FILER

Co-jin Collection No.8 The Touch of Expression” Introduction Video | 5m35s | Video Production: KATAYAMA Tatsuki
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KORIYAMA Hiroaki “The Ruins of Rubble” | ball-point pen, watercolors on paper

X (BEEDIF) | K- KE M

392x543mm | 2023
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SEBE(F I RY) | BIREMR
TAKANISHI Isamu “MANDARIN DUCK" | colored pencil on paper
210x297mm | 2019

B/RAS Installation view
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BBEF(21 MLVRE) | F.5% | BIEETEA
MAKI Atsuko “Title undecided” | cloth,thread
173x248mm | date unknown
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Co-jin Collection —3~aL- No.8 RKIEBDTEThHhHh HEAERY X

Co-jin Collection No.8 The Touch of Expression List of Works

FR4% No ER 24 b B =M -HE P4 X(mm)

W BT 01 PARTAIR 2018 kA 352x525x21
02 IVLENLEIR? REA kAR 555x375x37
03 24 NVEKE TER ok 325x320
04 EART AN el VAT B ok 500x510

FHBEBHR)
05 24 MVKE ER Tk 585x930
06 21 MVRE REA ok 370x280
07 24 NVEKE ER ok 453x685
08 24 MNVEKE TER ok 315x295
09 24 MIVKE A ok 490x875
10 24 MVRE EA LIRS 280x450
1 24 MIVERE EA ok 173x248
12 RTIRTN REA ok 370x508x17
13 “TYVTHVS I~ REA kAR 901x872x17
14 IVLLTHVLDE? REA kAR 630x890
15 24 NVEKE TER ok 200x370
16 24 MVRE A ok 365x215
17 24 MIVKRE EA LR 245x235
18 24 MNVRE RER i 250x720
19 WHF ERBIE 2024 3505% —
Hl{E:art space co-jin

Ef B 01 ®mE 2019 GBINE R IEET — T KT 277x199
02 mE 2024 S EREEL AR 175x247
03 TR 2019 BINE IR 210x297
04 A 2019 [SEAEN Y 297x210
05 i 2023 ShOEERR 210x295
06 BoomcEic 2023 S EEAL AR 210%295
07 Ei3) 2024 (G 90x140x155
08 A 2024 (G 150x150x130
09 =fEE ERBRE 2024 27347 —

#{E:art space co-jin



ER% No EdaA4 b FlVESE =H-EE Y4 X(mm)

EBLL 01 EEOH 2023 oA KM 392x543

en7¥ 02 &=m 2022 KEAE 398543
03 ®m 2022 $A%. N7 KR 392x540
04 mE 2022 KM 390533
05 mE 2022 KM 390x540
06 &E 2022 KA 390533
07 mE 2022 KM 390x540
08 mE 2024 EINE 245352
09 mE 2023 % 239x335
10 RrvFTus 2023 3% AR 350250
N REuFIus 2024 3% 350%250
12 BLEOT EHRE 2024 25418 —

#{E:art space co-jin

uif-09 aoeds jie
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Co-jin Collection ~—3~aL- No.8 RIEDTEThHhH HEEREE

AL en7F

1957F £ Fh BREANTERE
Bl 1Ly IhA

SHEORIIEMCOVWTEFINCEY, FERIEIKET
EMOBOL, BETBEHRTZ 04 Ly YNAICT, 5
BoOAECELHEEETTL S, EAOCFHIEL LTI
AEEFENTTUDED, U4 Ly YNATIE2023F LD
Fa—A v JICBmh s, BECX Vv ALESESTELE
MERT, BHRETOFIECAZLENE, ShEFELE
b, EFZCLA(HEERITONZ ALTICTAOTY
LN,

BHOFIWER 24 LOZEILERIAE TR X, EEHECIL
THER LITES BHICHE D C LR L ACREFE %
BlFTwa, AFEF. BIFARIBROELR N ADEHESE
NBEPRCELEF T RFa—A v JICERYEATH S,

T ]
19704 £ h . REAHERE
B | = ANERORIEERR

20235 &£ W T OMEIN & {E - /86 0 G DVER % AEE
DEBIENRD S, WUINERRICAZETIEFCLT
ESHEIEBETIRAH L, REFHRKCEDL L TH
EEETTED, KBERY FafFo TEHAKICAOLT
DR O I CHIVET 27200, ERE TICEENIDIEEFE
BhD D, BDIaOMICIE, B®EE(EHELAKBAE
HTHERT2RVIEP, NEKAOMTORETEAS L
FTHRET 2MEERA DD, AADFEEIDL, K
DEEG S EZBEL WA ERD D IEFIE~D b D
MEb->TL 3,

W BF
1980F 4 £ h RE=R™
g | ZEIE5E

PR, MEREFIERICES, BEL IV VA
KiFE T, ZAIEMRCRERI v v 2BEL TRlEE
ER L T2, BHMEDRIERIZ Ta s EFFEN, %
ORFBIEIERLETRERELRZBICTE L. EAERFD
FEAEBECHLRIFEEENRD L, EONPKEDDHZD
FEENT LT,

TAVA W] FFGRE LTRABRBA EICHES LD (ED,
MERNTIED Ny 7% BHAREZ VAR EDREICHFER
INTWE, TNENDONY J(ZTRLAL] [TEDbET
FTHAvEnTED, BBLICEL THAmTIN b Z3
EMHBOBEMENEDE, Ry FI - DEREL D,
COEOLBEREIBE L DHEELERZ S,

Co-jin Collection No.8 The Touch of Expression Exhibicing Artist's Profile

KORIYAMA Hiroaki

Bornin 1957. Lives in Kameoka City.
Affiliation | Village Ren

He studied art professionally while he was a student and
also worked as a lecturer at a university after graduation.
Currently, he attends Village Ren, where he creates
artwork while working as a cook. He usually carves wood,
but at Village Ren he has been working on drawings since
2023. After using a variety of drawing materials, including
pigments and pens, he has finally settled on colored
pencils. He likes the fact that unlike brushes, pencils
allow him to continually draw without stopping.

He views the change in his own production style as
positive, and continues his expressive activities, looking
forward to encountering a different version of himself
from yesterday through his drawings. In recent years,
he has been working on drawings with an interest in the
shapes created by the overlapping of random lines.

TAKANISHI Isamu

Bornin 1970. Lives in Kyotanabe City.
Affiliation | Tanabe-midorinokaze-workshop

In 2023, he began making paste-up works using sock
scraps for public exhibitions. He developed the method by
himself of unraveling the scraps until they become thread-
like. He continues to create works regardless of whether
they are exhibited or not, and it takes him six months to a
year to complete a single piece of work because he uses
water-soluble bond to attach them bit by bit to a sheet
of drawing paper. In addition to pasted pictures, he also
creates colored pictures with bold colors that go beyond
the outlines, and ceramic works formed by piling up small
rounded grains of clay. Although it is difficult to grasp the
artist's true feelings as he rarely speaks, his works convey
his commitment to their creation.

MAKI Atsuko

Bornin 1980, Lives in Nagaokakyo City
Affiliation | Otokuni Wakatake-en

After graduating from junior high school, she attended
a Japanese and Western clothing vocational school. She
still loves sewing machines and creates embroideries
at Otokuni Wakatake-en, making full use of consumer
sewing machines. MAKI's embroidery is called "“NUI NUI,"
which is characterized by using different colors for the
upper and lower threads, layering the embroidery so that it
is thick and thicker, and making use of fraying and tangling
as they occur.

“NUI NUI" is exhibited as artwork at public exhibitions, and
is also used in products such as bags and covered buttons
made at the facility. Each bag is designed to match the
“NUI'NUL," and the scraps are sewn together by the staff to
create patchwork pieces. This kind of re-compaosition can
be called co-creation with the staff.
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“Sign language expressions to remember
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LT oaFRIG+

Shimomura’'s Masterpiece TheateRuler

2025.1.22 (Wed.) -3.30 (Sun.)
art space co-jin

F#F $$K | SHIMOMURA Masahiro

THEXEEES VL7 —E—_v v,
SREATICEL, YEO—REEZRbLHESH
R LISEEFVELTOE T, HEHrhdE
T4 —7(3ZKT RRCEDH SETORER.
BYRGENEEY., HLOWKFENEDOD S
R EDBRIPREHEDON, RS
DY FDEIBRY V-2 Ry MR
Q=15 SITAPY (% 3

BEITREE, TNDOOFEIICKD S TR
92 [FEHR T, ERVLREBIIRLTT
%<, BYoTRICHFERASI N, THOEFE
CHEVWTEERZBEZRZLTWET, £/
J—E—_U VLN EDHMIDH X (L, E
BlccTohTz( YV /oREVWEDL D
LTWET, AETIE. SHE% (L CHFIER
ROBYRLR EHBNMLE L

pER% 50H kipEm 58687 #ESH 1174
t#hh HEBUEAATEEIEE 475 EEREZE
&@ /|\I[{&— (art space co-jin)

SHIMOMURA Masahiro mainly uses oil-based
pens, Coupy pencils, and pencils to create
striking drawings that evoke an act out of a
story. The motifs used in his paintings are
diverse: townscapes with houses and bridges,
birds, dogs, and other creatures, nature
such as trees with intense sunlight filtering
through them are used symbolically, as are a
series of drawings resembling a period drama
set and dot-picture-like geometric patterns.
Of particular note is the use of “rulers,” used
without fail in these drawings. The ruler plays
an important role in Shimomura's drawings,
used not only for straight outlines, but also
for the process itself. The shavings of Coupy
pencils and graphite pencil powder are also
rubbed off on the rulers, giving them an aged
patina. This exhibition featured paintings as
well as videos of the production process.

Period of exhibition: 50 days Attendees: 586 people

Pieces exhibited: 117

Cooperation: Social Welfare Corporation Mizunagi Gakuen
Mizunagi Kawara Gakuen

Curation: 0GAWA Shunichi (art space co-jin)
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BRES Installation view

[LHE5RERIGY IRERRHEME | 3529% | BURHIE: FILESR
“Shimomura's Masterpiece TheateRuler" Introduction Video | 3m29s | Video Production: KATAYAMA Tatsuki
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THRIFAR(Z A MILVARER) | 7—E—~>2 DIV $R%E IR | HI{EEREA
SHIMOMURA Masahiro "Tittle unknown" | coupy pencil, pencil on paper
297x420mm | date unknown
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THRIFACZ A MIVRER) | 7 —E =~ IV GRET TV b iR
SHIMOMURA Masahiro "Tittle unknown" | coupy pencil, oil-based pen on paper
297x420mm | 2019

FIEICAW 3 ER
SHIMOMURA's ruler

FHFA(Z 1 FIVRER) (55)
SHIMOMURA Masahiro "Tittle unknown" (detail)
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THRAFKR(Z A MILERER)
J—E—NT UL AE R | SIEETRER
SHIMOMURA Masahiro "Tittle unknown"
coupy pencil, pencil on paper
297x420mm | date unknown

THFAR(Z A FIVARBA) (84) SHIMOMURA Masahiro "Tittle unknown" (detail)
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iR | HEBELEAAT EEFE 47 4 ERRFE

FHROFIVERFRICA3T E—FAKCINEEI D,
TA=—ZEVTNORT vy FREELREDER RS
L, BoRECPERRICL>TEREShTWS, —
WoteD LM OWMRZ, Fhred %@L THOERE DR
CHHYEEBRSE D, GHCITEBKTHERLTWL
DD LD (CHFHRPLHEEN LK E DENSE LD
D, BEHLREDRS N Y XL, BENTHENO &
NnrzREBEEEIEL TN D,
ERNLEHIBRL T TR BYOIRICHLFERAIND
20cm TEHI & FTHOFEICE W CEERESI#FL
TWd, TRICAHADETHOLTOTOLANDIENERL
BESIC LT, BHEELNTW, Yy TAld( v
[CIEEREFES . ELEEYHICHS/ —E—CED
MEOH XL, BHRICCTONTTAY VI DREVE
bizbl, FROEBEELERLL->TWS,
MEOEELMNCH, BADA—FT 4 vHBELH B
LICOERL Lz, EEORMLIEESE, BIFLTWVW2EH
A—B, ZOHL2ETF—RCLESHDIEF. TV
T0Ya—h—(CBRLAEBEORE FIVEEIX1EEOEK
FAREINE L, FIX(L12023) LEHLTWBIER
(. ZDIFEAENR2022FCHINIZD D, 2L T
FIHEBWDOCK S L DD T, HER HLITIE &
EPREL D L OREBISED L5 12, BRLAERE
BLWEEL T2 (BT2MIALLE 2,

Shimomura's Masterpiece TheateRuler Exhibiting Artist's Profile

SHIMOMURA Masahiro

Bornin 2000
Affiliation | Welfare Corporation Mizunagi Gakuen
Mizunagi Kawara Gakuen

About three sheets of A3 copy paper are drawn during the
afternoon production time. Each motif is embodied by
his memory and imagination, without the aid of sketches,
photographs, or other materials. The world in one drawing
evokes through us a story that lies between another work.
In some cases, the horizon and ridges are connected to
other drawings as if they were composed of multiple
drawings, and the repeated rhythm creates an ideal and
harmonious arrangement.

The 20cm “ruler,” used not only for straight outlines but
also for the drawing process, plays an important role in
SHIMOMURA's drawings. The blank spaces are colored
by repeatedly drawing lines along the ruler, shifting them
slightly. The ruler is used for simple signs. Coupy pencils
and pencil powder shavings are rubbed off on the rulers,
giving them an aged look that is an important element of
the work.

In addition to the unique drawing process, he also focuses
on a number of daily routines. Standard long sleeves and
work clothes. The beloved 100 poems. The order in which
he puts away his karuta cards in their cases. The rules
of placement imposed on the joker of a playing card. The
year of creation must be written one year ahead of the
year. For example, most of the works listed as “2023" were
painted in the year 2022. However, he says, "Sometimes
they catch up. After the drawing is finished, a “time of
loving" begins, in which the artist looks at the completed
work with tender eyes, as if soaking in the afterglow after
amasterpiece has been created.
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MAEDA Hidekazu Performance “Gi=Gi"”
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2024 FE HEDENSR TWE.RICLTS?]
2024 The Symbiosis Art Festival “What are you doing now?”

2024.12.12 (Thu.) -12.22 (Sun.)
REPTHEATEE IR 2BE

Kyoto City Museum of Art Annex 2F

KiL IEE | OE Masahiko
7&E7K B | SHIMIZU Takahisa

A EF | HIGASHIMOTO Noriko  [FA F FE LS | HONMA Mai

2024FEHEDEMRTE, mEFASN
DIZDVEREBNL E L7

HEFDOTRTOANCOBEMD [5] LH
S20ITTWE L, CCWBRWEEIDIE]
BRI L T, N LIEICEZTTNEE
RCOBFTWELNEVWSTBOLD, BE
S bLEIOVE RICLTS?JELEL,

ERENEND (5] 218ET 2 E o0 (F
(£742 &5, HEEBIZRBN T 2R EGCXEE
ENTVWEHLADAVEAE2—, HENX
Ty FhEDEROBRL, ERETTER
KELHEZLDARACHEDOEDL LHEFA
AEBREBD E LT, £ BT A 4]
EIELETTWE LD, BEteEF—7
CEMAEM PG T A v EERL. 2BA
DNODAL YA VIEBIDHE B RKE LT L
KT FAR— FTERRL. RBEHFBHICHE
TABLTEBMHBRICLE L

BERs 110 sepEsm 9248 #fre# 5454

#hh 7 RUIVZ HRBHHENBXZR
HEBUEAD Y P REHS HSEHEA—FS.
RIERERBEISET 35,

HEBUEN/ — M-V a BE BAABESLEDORK.
BEFEFFHEAFTZOE HMSBHEADS LEDOS,
YIXXHR—b 22—

o@E EHEFHRTY (art space co-jin)

KK [EZ | 0YAGI Tsuneyuki  AR#F BE— | KIMURA Koichi

EIR FlE | TOMIZUKA Yoshimitsu fEUE #& | NAGASHIMA Tou

FxH 1EEE | MORITA Hiroyasu

The 2024 Symbiosis Art Festival introduced
nine artists from Kyoto and beyond.

The title of the exhibition was “What are you
doing now? to reflect our desire to imagine
the "now" of someone who is not here.

To provide an opportunity to imagine the
“now” of each artist, the exhibition included a
video introducing their production activities,
interviews with supporters, sketches of their
daily lives, and other materials, giving us a
glimpse not only of their works but also of
their personalities and daily lives. The main
sign at the entrance of the venue was made
of a large movable clock and a white board,
which visitors could freely draw on.

Period of exhibition: 11 days Attendees: 924 people
Pieces exhibited: 545

Atelier Hiko

Social Welfare Corporation SHUKO-GAKUEN

Social Welfare Corporation KARIGANE FUKUSHIKAI
Social Welfare Corporation Ichiyou-kai

Gathering to support NAGASHIMA Tou's exhibition
Normalization social welfare corporation, Nishiawaji kibou-
no-ie

Non-Profit Organization KIBOU-NO-SONO

Social Welfare Corporation Karashitanenokai
ZAWAMEKI SUPPORT CENTER

Curation: TAKANO Ikuno (art space co-jin)
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2024FF HEOEMEIVWE . HICL TS ? |RESHHEMIE [ 159557 | BUEHIE: FIES
2024 The Symbiosis Art Festival “What are you doing now?” Introduction Video | 15m55s | Video Production: KATAYAMA Tatsuki
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HONMA Mai "Parakeet Listening Attentively” | oil on canvas
569x693mm | 2012
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RIB12(ARR:2024F7R14R) | #1327V 0% ARBIR
NAGASHIMA Tou “Diary: July 14, 2024" | oil pastel, pencil, diary
297x210mm | 2024
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KNAKRIBZ(H 0 A EBRIE) | A IVIXX T IV AR | HIFEETRER
OYAGI Tsuneyuki "Mandarin Orange and Miso" | oil pastel on paper
203x541mm | date unknown

i :.'Féi-E
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Sn W A T
R N e
RABTF(EE) | 127 5aBEM | BY 2R RH:F35- r2EAEREvV0.6
HIGASHIMOTO Noriko “Untitled” | ink, bubble wrap | 2011-2018
Photo: MIYAJIMA Kei | Image courtesy of POCORART vol.6



FEBE(Z 1 ML L) | B HEREAX
MORITA Hiroyasu “Untitled” | Photo: YANAGISAWA Akio
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AHE—(% 1 MVARER) | BL | SIfEEREA

KIMURA Koichi “Title Unknown" | ceramics | date unknown

KIEE(HE®S) |
TIYI . Fv N
OE Masahiko "Yellow" |
acrylic paint on canvas
610x735mm | 2023




BEEMA(BEZUIEELY UV ER (£ —O—)WEE1) | BUIXXTIL KR
TOMIZUKA Yoshimitsu" A story of a foolishly accepted youth, a round-bite hero." | ink, pastel on watercolor paper
727x606mm | 2022
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2024 HEDEWEIVWE, RICLTS? ) HEERYXE

2024 The Symbiosis Art Festival “What are you doing now?" List of Works

FR4% No ER 24 b Bl EvRl H4 Z(mm)

(gbi il,\ 01 BERBN? 2024 R F v N 730x605
02 1 F+1F+ T3R5 2023 R F v N 533x655
03 =% 2023 SR F v S8R 378x455
04 TBDD R & 2023 R F v N 655x530
05 BExREd~ >0 2012 R F v AR 569x693
06 KEHFTTE 2024 FAIWINZT IV KRB 2 IV 379x454
07 BERE=ZELA 2024 FAIWINZT IV KRB 2 IV 410318
08 X230 %F 2024 FAIWINZ T IV KRBV 318x410
09 2L RAR 2023 R ¥ N 1170<1170
10 BHAura 2022 i EDIAPS 170x1170
N DEVEDIC 2011 ML F YN 1620x1305

AKX B 01 0mE FeB Bk o B 545x388
02 JIERDE<S REA ISR, GBINE 315%407
03 V7 (2 EN i) 2023 R BINE NE tONT—T 378x538

TAVR—ZRINF YT 4
04 [VIR2z2aUTD B ENRI 385x270
TAYR=RRING Y71 |DEF

05 TI—VYENEDE 2016 #R.3hE BiIng 272x383
06 B—w =L 2020 iR A% BN 274x385
07 KT == — (LT IOHIE) 2017 #.3hE BiIng 270x384
08 NAEXHZX 2017 #.3hE. Bing 272x385
09 & 2013 iR A% BN 271383
10 ERFN 2013 #.3hE. Eing 270x383
1 Ex7Y 2016 . INE IR 271x384
12 FARF 2018 .. g 270x384
13 A —XELIl] 2019 . INE IR 273%385
14 A 2015 .30% @i 272x385
15 5 2015 SR, IR 272x384
16 NFF 2016 . h%E BN 272x384
17 IN{Fy T 2016 R NE BINE 265x387
18 K0Tt 2016 3% @ 270x382
19 FEohI1F2 2014 K.30%E @ 275%380
20 ! 2013 H.30% @ 271x384
21 BR EHERTA MR-F 2024 2024F10A298. AN TIE BEUMEFCHITE 200x300
22-71 #E 50= 2016~ A= MRy MR MLEE —
72 BAEX EHME 2024 19520%

HiEEKEA LIS E © & fEBEZFR
BAHSBILEAD Y P REUS
B & & O CRERE X LEAMTHEERIE



FR4% No Egaq b B =M -HE H4 Z(mm)

KAKBEZ 01 #rAcHE R FAINZT I A 203x541
02 HR—ET AT~ 4 ANER FAIVINZF IV I 381x540
03 TyTEIL AR 7RER FAIIRZT IV 386x541
04  74XE—E- TRER AAIWISRFIL A 386x541
05 52 A FAIWISZF IV AR 271x381
06 TER A IVINZT I 381x265
07 ARES R FAIINZF IV R 247x381
08 SADPLBETY NER FAIINZTIV AR 381x457
09  FEWEL TER A IVISZT IV 360x126
10 WAZ ANER FAIINZFIV R 381x540
1 nE 7RBR FAIVISZF IV IR 430x381
12 Ry Rr—% BR FAIVINZTF IV HE 275%381
13 A—b—HT7 0% NER FAIVINZT IV 381x540
14 Exa ANER FAIWINZFIV K 381x130
15 D ZRER FAIISZTF IV AR 280x136
16 Fyd—v2L&O® ANER FAIVISZT IV R 225x102
17 Fya—v2L&I® A FAWINZTIV AR 443x130
18 Xyd—TLsow® 7RER F A VISR T IV IR 444x145
19 RN 7RER FAIVISZT IV IR 276x335
20-36 24 MLFRBR1TR R FAIVISZF IV —
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FR% No EgaAq b HIVEE Ex £ 4 X(mm)
RIE & 01 SELTERI 2013 12791y RTUL R 203x541
B&MHH:art space co-jin
02 B&EEE HRABODH 2014 129z y TV R, 381x540
BEEHA:art space co-jin
03 BHNE 2013 ATy NTU B, 381x417
BEEH:art space co-jin
04 ZJ =N ZREEDER 2013 1271y TV R, 386x541
BEEHA:art space co-jin
05 ANA L DROEEE 2013 ATy NTU B, 386x541
EEH A art space co-jin
06 NZ—hE SR 2013 1271y TV R, 386x541
BEEHA:art space co-jin
07 Gp English 2014 12971y KTV R, 386x541
EEHA:art space co-jin
08 GPELHRE 2014 12791y TV R, 381x540
BEEHA:art space co-jin
09-44 BEE 36= 2002-2024 #ALIXXFIL $A%E. AERIE 420x297
45 RIgH ER& L4533
WiE RIBHE RIEA 53
w2 RI§A 55 .CASHEW
BHRIBIEREEICET 5%
HIE & & 5 EBEELEIHEERE
BHA BF 01 w7 A AZRIZ Nk AT 275%222
02 mE 7RER T UIARE ARBYSZIV F v 28R 295x210
03 A B NIV KR EM REY—H—EZ—)L 800x800
04 Fi3-2) B NIV KR EM REY—H—EZ—)L 800x800
05 Fi3:2) B NIV FRUEREM B Y- —E=—)L 14501210
06 ®mE 20M-2018 1 > SyafEEM
07 RAETF ERE 945518
HiERARTF HhHSEtEA
/=371 E—a R AARSLEDOR
HITE: & & 5 EBEE N LEITHEERE
A BE— 01 AR 1655 HA GRS
02 ABg 150& 2017-2020 SR K
&H EE 01-07 & HZEEEIBorKE 85 A9
08-11 ER:[HFTXX7—NE2017)ICEEL  2017-2020 #B&:HLREAX
RRldhicBEE 4R WY TAXYR— b 2—
12 FHEEE MR 377340%

HiE AR BEER ATAT
BAHEIBILEADL S LEOR,

Dy BN

HlfE: & & O CEEENCEMAERE



ER% No EgRsq b HIVEE EXuRI-E A4 Z(mm)
j(}I IE% 01 # 2024 TIVIGE F v N 727x910
02 # 2023 TIVIGE F v N 615x735
03 #6E 2023 TIVIGE F v N 610x735
04 =6 2023 TIVIGE F v N 610x735
05 #M 2023 TIVIGE F v N 610x735
06 #M 2023 TIVIGE F v N 610x735
07 #tE 2023 TIVIGE F v N 610x730
08 ) 2024 TIVIEE F v 2N 530x652
09 #t 2024 TIYIEEE XX 530x652
10 #eE 2024 TIYIEEE XX 530x652
N #E 2024 TR X v NZ 605x455
12 #E 2023 TIVIEE X v NX 530x455
13 =) 2023 TIVIEE v NX 530x455
14 #E 2024 TIVIEE X v NX 530x455
15 ERARTEENBERICT 2021-2024
ZV)5H U - HRIHE
16 BRI ALIEEFBEEICT 1993-1995
278 U 2 R
17-28 %4 bl 125 ER SEMEAR S KRS R Ry F Ty IED
29 ERLALIEE A (ER U &
EiF i 01-10 BEZUSEALNLY 2022 B NZF IV KT 210x300
it (£ —0—)#EE1-10
N SH5E3RLETEADAL 2023 B NZT IV KR 548x395
12 Vy I T77rT 7o SADKRER 2023 E-NAP ST i3 545x395
13 BILFMHAR FILARRDOESE 2022 B NZTIL T 308x675
HEN) R
14 THEE AR 2021 E-NAV GO 1} 400x815
15 EFR—LTHIELARCIRD X E2  AFR B BIRE KEX Ky FF X, 545x395
tANS T =T e E
16 TRENDEDPRTEPTRNEDNEID 2024 B NI T IV KFHE 547x395
EZNER(R) D FRD BN FHRFL
DAEEDEEB,SMB-EETT,
ABEEIDIEIADPESIBELEDN
T BAPPAPEDNATRICAD
ADo1b LAY EBRBRDIRELT
RATWNBEIDTT 2o EANRY
Oy FPEERETBBDSESAZL
B TERIEFMATOATHE
HiEERREOE TAA S —
T X7 LFEXEHD S HEAD
ZolBVSDE
17 FIFMYE ERE 1R5RE2358%)

R R MBS T SRS
B HEEEA—FS
BIE: E & 5 EREEE NALZAMTHEERE
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2024 HEDOEMRIVE, KICLTS 7] HERE

KL EE

1965F £ Fh KBRFFEE
FE| 7hJIVZ

EFIn o0 DEKREDKLD, LobtLlTWd I LN
Dol RILIE $IWEL DIGERC S LPEFO—ERL
BoTWh, XBFROFERIIRICVWDIHELHHE.
265D, BEATOHT O ERIGERE~TF L ECEN
[FLD.DBICRF FEAIGERNIDEOCTIZIL L,
L &S ABBOMEAEL WV EREL, KIIHA295DEE
2. BERIORETT YT O %#BIERLA. KIIE59
BMOBRAELT7 MY T TEET. BAEEKITTCVL S,

RAAK BZ

1976 FE T h  mHAFEE
g | S EAEANEEE
REHT—Tt 52—

HWEC TRIUOSTA] ZROTZILOERIChZ 272 L
ChH, BATHWTH D ? LB LN, ISEHEHRD 5,
B CHECELIZRR L LR B4BETHlfEEEET.
Z DOVEERIZ1,000R 2B %, A WSRTILEHFL, B
REBALERRC, TWT L EFHO—SEDEA, K
FLEEEEASDEZBEO A THER S N2 HRLIE
b FMNT 5,

At BR—

1976 F &£ Fh REKFFFEE
g | HEELEANERFEE

A—ETRBREOD v PR, HD0(E FECLES
REFEKD A=Y HABEICHIEDINZEEY R ES
UV Fd MKRE] #FEL TV 3, INFEDEICKAKL
(F2OHETHKENFE(CARY, EELIDIAT . XE
[EAVYFLDbDEHS LS ChoTk, FRICED I
BRTIEMEEOIEY EVED . BETIEIBS Y A4 XDIKIC K
O—4vJ%H%, TN,

2024 The Symbiosis Art Festival “What are you doing now?” Exhibiting Artist's Profile

OE Masahiko

Bornin 1965, Lives in Osaka Pref.
Affiliation | Atelier Hiko

Due to a heart condition he was born with, OE often had
to stay still. Painting had been a part of his life since he
was a child. After graduating from a support school, he
spent many days at home, and when he was 26 years old,
he and his mother began attending a painting class at the
Mizunokiryo art school in Kameoka City. Later, his mother
wanted him to paint his favorite pictures to the fullest and
to have friends in similar circumstances, so when OE was
29 years old, she opened Atelier Hiko in the townhouse in
front of their house. Today, at the age of 59, OE continues to
paint every day in his atelier and at home.

OYAGI Tsuneyuki

Bornin 1976, Lives in Kyoto Pref.
Affiliation | Social Welfare Corporation SHUKO-GAKUEN
ASUKAI Work center

When OYAGI asked his mother to draw "Kin-san of
Toyama”, she suggested that he try drawing it himself.
Since discovering the joy of drawing by himself, he has
continued to create pictures at home on a daily basis,
and has created more than 1,000 works. Using oil pastels,
he draws neatly arranged groceries, scenes from old TV
shows, and abstract works composed only of colored
surfaces, combining horizontal and vertical lines.

KIMURA Koichi

Bornin 1976, Lives in Kyoto Pref.
Affiliation | Social Welfare Corporation SHUKO-GAKUEN

KIMURA creates original "yokai” such as kappas and
monkeys with humorous expressions, or creatures with
freely assembled body parts such as arms, legs, eyes, and
noses. He first became interested in yokai when he was
in elementary school, influenced by MIZUKI Shigeru, and
he began by copying them and then gradually began to
draw his own original works. At the facility he attends on
weekdays, he makes three-dimensional ceramic objects,
and at home, he draws on B5 size paper on a daily basis.



Bk BEA

1985F &£ Fh REFRAERF
iR HRBUHEAD ) P REUS
BDIE

BN VEZT VX R T TEALLRY bR beEs
EFofAh L, FHEOELY —LER>TWS, L
B, fEALY — DB O NEZN D (FEKBEFDOFICL-
TELAEDBIENBTONTWED, 7TERDD 5%
DITBICROINERZY 7LD %) LREEEIND &
JClot, METIE, EfLOBONIZZNLIFETD
N3 LEBHY, FKOBBICTRESA TV,

BIR X
1958F £ h EERHEE
R tSEEA—FER
HEYZTTLPI-TTLUIEEY T T
NERECBTH LSRN EILEET, XFEH %
DOXFIFD R, BDOFICH BB DMR AR« LFE
B, HoLWISHEICYEITELENA>THC, BETIE,
BHORBICEBRCYRBLHEHL TCWAERES, RE
TIIEH T FELZC ANYIFOLELECEEEFTEH
DD, PEOARFFEAET 4o a v, FfETEDL
LAHRNZOYEEL. AROANEENIEEEE TS,

RiE #
19984 £ & h. REBFTFELE

200211 18H. YHEELO3IEH,IrORIBOIGHE
NEL F o7 BRIXFHIGdH T Lo o0 BR
HOLETRICBEDOY, $hEX L OF2EONNFTEE
hrEnizhds561C, BETHEITLILSI TR 7, &
MHREHREAMBOREATREL, AA LR TLTE
bNBicHEEE. 21FELLLAIFS nEEF. BEBICL -
T7a s TABEhTW 5,

SHIMIZU Takahisa

Bornin 1985, Lives in Nagano Pref.
Affiliation | Social Welfare Corporation KARIGANE FUKUSHIKAI
KAZE NO KOBO

SHIMIZU puts hand-painted price tag stickers on plastic
bottles and boxes of snacks that he purchases at
convenience stores. In the past, SHIMIZU used to sort and
dispose of these items by himself, but one day, seven years
ago, a staff member noticed this practice and began to
secretly store them. Now, the stickers are no longer thrown
away, but are stored at SHIMIZU's home.

TOMIZUKA Yoshimitsu

Born in 1958, Lives in Hyogo Pref.
Affiliation | Social Welfare Corporation Ichiyou-kai,
Atelier Suzukake & Suzukake Art Club

TOMIZUKA draws characters with a small brush full of ink.
The characters are unreadable. In no time at all, the story
is finished, as he tells the imaginary world in his head in a
halting manner. TOMIZUKA used to weave stories faithful
to his own memories, but now, although the names of
the organizations and people who appear in his stories
are based on his own memories, the stories are mostly
fictional. His fresh and funny stories surprise and delight
those around him.

NAGASHIMA Tou

Bornin 1998, Lives in Kyoto Pref.

NAGASHIMA's picture diary began on November 18, 2002,
when he was three years old and in kindergarten. At first,
he could neither write nor draw, but he learned to draw on
his own as he was forced to color in rough sketches drawn
by his mother, and to hold a pencil in his hand to write
letters. He has been creating his picture diary for more
than 21 years, expressing his own unique perspective on
familiar events and coloring them with oil pastels, which he
publishes daily on his blog.
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RAE BT

1983F 4 £ h. ARAFFE(E
g | HERibEN/ -7 51— a s
FERIEHEDR
BT 2 FAABBELEOROEMEBOFENCC. AIZ3EH
EEB % ITR>T WD, LIETIEF v v X PRSI EH
WTWeh, LELEFZThdOEMA G WIS, XIEB
NTFTF (RUSEEM) 2 ET L. TF T FOREBEE S
TRy MROBERC LS (Chotk, BT TNICEDS
FoniZ7FTFFoa—nE2 54— bricbs LN
BUIFNAT7TEZFEI Mo T WD, 28140 4 —
FLESEFETHE ST,

FAZE T

1984F 4 h ZFREMRE
g | HEFETEBHEARLEOR

21461, FLOBEISBWADEC LR EomIF(C, JHIGIC
N B &S (Chorz, MERAEIC L 2 EEHEREEEC LD,
FATFOHEKEFFZAETDOIY bo—LDEEREICAL, L1
L. QEFBELEIMGERRS L+ v\ RICITERLRR
PNEND., BEFESESLEBT D, KEXEED.
BREZEHEC, AEDEF—T7TH 5 [B] et
T TL 3,

#H #E

1963F 4 Eh RHEHME
iR | HERUHEAD S LEEOS

ROMISFE
EFEL TV IEUBERENOBEET, RERERERED .
BT OREETES TS, 2017F,. REECRES L
TWEEEDH D2 H2ZDRER[PPIAFT7—MEI TA
BEL., ZOTAEIHORELE LTEMESNE, LHLEE
RTHEFELTWCICHED, BAREWOETL L
TEEIRNILLDHD. Wb B [HETE) & [RE)
oOfT. ZAZRERED. EoTW5,

HIGASHIMOTO Noriko

Bornin 1983, Lives in Osaka Pref.
Affiliation | Normalization social welfare corporation,
Nishiawaji kibou-no-ie

The art club at the Nishiawaji kibou-no-ie, which she
attends, holds production activities three times a month.
She used to paint pictures on canvas or paper, but when
the support staff happened to be out of those materials,
they handed her some PETIT-PUCHI (bubble wrap), and she
started painting dotted pictures by painting the protrusions
of the PETIT-PUCHI. The colorfully painted rolls of PETIT-
PUCHI stretched as long as 25 meters, and while the first
one took about seven years to complete, the second one
took about three years to paint 40 meters.

HONMA Mai

Bornin 1984, Lives in Mie Pref.
Affiliation | Non-Profit Organization KIBOU-NO-SONO

Twenty-one years ago, she began attending the KIBOU-
NO-SONQO, and this was the beginning of her exposure to oil
painting. Due to motor dysfunction caused by brain damage,
HONMA cannot control her body well. However, once she
picks up a paintbrush, free lines spread across the canvas
and the color surfaces come alive. Holding the paintbrush
tightly, she continues to paint her recent motif of “birds” in
vivid colors, keeping each day fresh and new.

MORITA Hiroyasu

Bornin 1963, Lives in Nagano Pref.
Affiliation | Social Welfare Corporation Karashitanenokai
Midori no Makiba Gakuen

In MORITA's room in the welfare facility where his lives,
he tears his clothes at night and appears in them the next
morning. In 2017, this act was recognized as his form of
expression when it was selected for the ZAWAMEKI ART
Exhibition, a public exhibition for people with disabilities
held in Nagano Prefecture. However, concurrent with living
at the facility, there are some problems that arise from
his continuous tearing of his clothes, and MORITA tears
and wears his clothes in between so-called “problematic
behavior” and "expression.”
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Related Event

TE | f—F =L E=—
Event
Opening Ceremony

ZLS 20245128128 (K) 14:00-15:30

FrIY-—v7—

BR 12148 (1) 14:00-15:00
12158 (8) 14:00-15:00
12A218 (£) 15:30-16:30
12A228(B) 14:00-15:00

HHEIBR &

REZ TRTOERBKD S 5 /AR EFBEEYouTube

THHELTVET,

KB BRBYK 195208

SHIMIZU Takahisa Document Video | 19m20s

HiE BEKREALIEE O A AEHEZFIR

#%h HEBUEAND Y P REMS
BEDIE

®®A  2024F108298 (K)

w78 (art space co-jin)

e & & ) EREE L EMHERE

HABT BHBIE | 95508
HIGASHIMOTO Noriko Document Video | 9m50s
3 BAET
%h HRBUHEEN
/=371 tE-ahe
PRI L DR
®®A 202410898 (K)
i\ M8 (art space co-jin)
e & & ) EREE UL EMHERE

RIS BERIRIR | 45338

NAGASHIMA Tou Document Video | 4m33s

s RIEH# RIE# BB

#%h RIBRERREDET 2%

i 2024F10B108 (KR). 118 (£)
i Rlg# 5% CASHEW

RE art space co-jin
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1BAIISad 1V SISOIqUAS ayL

57



RBE-L)G—LOEFI{I—L

58

T—FEEEOT—H 4T - HHR
The Kyoto Archive of Art by People with Disabilities

ot

%ﬁﬁ% https://kyoto-aapd.jp

T—HhATICDONWT

TERTE. FROBZEDH A7 b0OVERET Y 4
NT—hA7ELTERER - RFE - 7T —2~X—x1bL.
V7Y PEERBLURBECRELTVETS,
A7V ) P CEABEIFREBLE > T & OEMER]
HEEEHOIC, ZOMOBES LML & T
REFEFEL T, FREEHR. CANPHR. CRIE
[CHIVE@RER ENRERmY) . EBOHIVESET O RFE.
EMPEF—T7OREETVET, TR, X2V F
TGOV A X - TG EDT— 2 %8B L. BEY
TLWET, ThbasT—4R—X [Ty 7o—FL,
webH¥ A MCTABELTWET,

Tl [RFa Ay b R=YTEERAANCEERE
DAV AEa— EHFENDTIHEDHH I WE
REFMEESCT XX FTIBALTLET,

SEEDFEHICONT

SEEFFRERLE LT, MBEARBEERICED
MAMEMIDYESHICER D 4 % L 7o MAMEMI(Z 80
EERAVT, EVIREB, KBHREPLPSLLVEDD
WOEWE Yy FTEEEZESH S LS ICHVTW N
BHIHTT, ERNEF—7LBBENEVTTH,
CERISEREDAEL LOWEYS AL LIFLIE
EELEYT, £ BEOT—H4 TERTH B IL
O, KAHRZ02Z0OEREHZIHEML £ L,
WAlE, A4 R FALTKEBICEF—7 /W7
2001 CHDER104A. KBEMETEZEDLHOTHA
BRI COWEIREDEEDHF I LEEN L D% 133
ARELTT—HA47LE L

Regarding Archives

Kyoto Prefecture records, preserves, and compiles a
database of works by people with disabilities in the
prefecture as a digital archive, and disseminates it
widely through its website and other means.

With a focus on artists whose works were displayed in
our "Kyoto Totteoki no Geijutsusai", we brought out works
by other artists which we thought suited the project,
which we found while looking into other exhibitions and
visiting other facilities. After deciding on which artists
to include, we consulted with the artists' families to
learn about their previous works, and visited their actual
workspaces, investigating the materials and motifs
the artist used.After that, we brought the pieces we
borrowed back to the studio, recorded the size, media,
and other data, and photographed the pieces as well. We
then created a database, and uploaded it to our web site.
Also, in the "Document” page you can find interviews
with the artist and connected persons, and see detailed
photos and information about the artwork that is far
more revealing and descriptive than just a frontal photo.

Regarding this year’s archiving activity.

This year, as a new artist, we worked on the work of
MAMEMI, a student at Kaon Nishikyogoku Workshop,
who is characterized by her use of colored pencils
to fill the page with short vertical sets of touches
in gentle colors such as pink, yellow, and light blue.
Flowers are often the motif, but cute animals and
figures such as bears and rabbits often appear as
well. We have also added two new works by two
existing archival artists, YAMAGUCHI Ai and YONEDA
Yuji. YAMAGUCHI has selected 10 works from around
2011, boldly depicting motifs in oil pastel, and YONEDA
has selected 133 recent works from the large number
of photographs she continues to take on a daily basis,
as before.



F=bEREOT= 417 HE

FaEET

Pr—T Fifad}p WG

Fofa kT

FR% Jevn VER B
Artist Genre No. of works
tE FEZ IKEGAMI Yoji feiE Painting 267
T FHF UEBA Chiharu FIHR Embroidery 29
FLCEE UNI Hidehiro RE Painting 77
EHt BE 0SAMURA Yoshihiko GE Painting 68
JH &X KAWAMURA Akio feE Painting 46
AK5| ZEEH KIBIKI Hideaki faE Painting 75
A+ B— KIMURA Koichi (GBS Ceramics 659
Kt €= KIMURA Masahiko faE Painting 214
ER =% KOKUBO Yukihiro e Painting 286
BH =58 SAKURAI Saburo RE Painting 81
TK TK IRE Painting 84
T4 TBF  NISHINARI Teruko BE Painting 15
Pt HAMANAKA Toru SE Painting 62
ER & HIRATA Takeshi f&E Painting 652
Elll BE HIROKAWA Terufumi RVA’S 3D object n
s Sz FUJIHASHI Takashi b e Painting 64
WE B MATSUBARA Hikaru Rl Ak Embroidery 155
MAMEMI MAMEMI IRE Painting 140
KB EZ MTSUSHIMATakayuki TG SE L e et work, installation %87
EiE BF MINO Ayako b E] Painting 155
=7 B MIHARA Iwao faiE Painting 73
o YAMAGUCHI Ai fRE Painting 275
KXH =™ YONEDA Yuji BE Photograph 305
MATHIE X EHRARMER.  EEHIEFR  *the syllabary order *arenew,  areupdated.

ABRERHEY 4,735 ¥202553F31 HEF S

Works on Display: 4,173 (as of March 31, 2025).
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Newly Added Artist

on paper

on paper

on paper

colored pencil

270x379mm | 2019

colored pencil

270x383mm | 2021

colored pencil

MAMEMI
MAMEMI

RETERE | BE
Lives in Kyoto City | Painting
AB=% 14058 No.of works: 140

LIRTIEM ORI e EFIC Lo LTWB I NS
Mot HEERRA 2y 7ORRICLDH—FEES/
A2z —YavoRBERIANS L, R4I1CE
HBORWEERAODNDLICh-k, TDILICHAS
WEBEDOBIMEPLINEY N EBML VLR LDCHD,
BEHCESCh D, §l3. BEBCIELETEND

(o) i - o
E-,%’&%\ﬁﬁ 0)75‘\&(:75\<t}%—c\ H%(:Abwv/f} a74—0
“Leaves” vAx3Ay FEHICEE, KAASHELGERERT O

B, IENEF—T7 ELERBENEZVD, CERISER
EOEYMPANDHIEGT I L b H D, RAETTT—
TLyY Ay hDEECRA LY 7> TELGEN

(NF) EDTFANERERDAA—SEROEE, UX 3
BN e
"Roses” HCESREERRELE TV D,

At first, she would sit at the table stiff as a board, doing
nothing at all. However, when the facility staff suggested
that MAMEMI practice communicating with them using

(BlEH) cards, she gradually began to express her thoughts
BINE IR and feelings. Eventually, she began to ask for brightly
“Flowers" colored pencils and a pencil sharpener, and began to

draw pictures. Now, she loves drawing and cute things,
and keeps her favorite My Melody mascot on her desk,

270x384mm | 2022 and continues to draw during her breaks. Most of her
drawings feature flowers, but sometimes animals and
people, such as bears and rabbits, also appear. Recently,
she has been looking at flower arrangement magazines
and postcard files brought in by staff members to
develop an image, and rhythmically dances her colored
pencils around.

2y AVEE AR —&CcORREAR
Byt d v TE AR & TOEREBR (L 2L)
Bral Kyt v ERE AR 4%

£ FERAHET R &4t

HBHnE  ERE L OCERBN

T (EBEZ . TK EEEZ)

BHEE

Collaboration

HEREsET 705 > vaE — 20244688 &
AT AFHAEABET 4 7V B E—HE
mhms  VEREGES(EREER)

. ¥ FIEiEm=E]
=L s HHEEHER
T ' BAnE  VEREBIRE (KA2E)

JSHBF < EREBE WD) FvTL—F]
g Goozen
Sy AT ARA &£ TORTAS #Hans  FREBN S L UEGRERE(ERNRE)
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Updated Artists

(£ONF=T) | TAIINZFIV K
“Cellophane Tape" | oil pastel on paper
269x195mm | 2011-2012 (estimated)

BER(FI2LT—4)
Photograph (Digital data)
2023

e 2

YAMAGUCHI Ai

RERMEE | BE
Lives in Nagaokakyo City | Painting
#1054 Added Works : 10

LOZOREY 25 b < S{Efits & RBREERKS L o3t
FEZECEWTHEI NI 2011ES > DER10E %8I
T—HAT Lize IWOADF A NARRTFILERSED A
FERIEZDF KRB E EDEF—THNEZNA, SEID
ERlFtonyTF—7 Ay a—hLEOFHYERNTSE
N, TTCT—HAT LIV EZEEIBNLD 2,

An additional 10 works from around 2011, painted as part
of a joint project between YAMAGUCHI Ai's Aragusa
Welfare Society and Osaka Seikei University, have been
added to the archive. While most of YAMAGUCHI's oil
pastel paintings have motifs such as girls and the sun,
this time she painted still life objects such as cellophane
tape and cutter knives, which have a different appeal
from the works already archived.

XM th=

YONEDA Yuji

NEHEE | BE
Lives in Yawata City | Photograph
semn 1334 Added Works : 133

FRENCALN TV LA AT THREOEE RGN
[T2XKHEHEZ, TDTAEISLEDLLLEKITD
nNTWa, ¥YIEDT—H4 7THhb3FENESL, BMAE
DEHITEFESEY LTEDOFRA D133 %8MT —
HA 7L,

YONEDA Yuji has been taking photos of everyday life
with a digital camera since he was a junior high school
student. This practice continues unchanged to this day.
Three years have passed since his first archive, and
we borrowed recent works for additional research and
additionally archived 133 of them.
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Art BruTO Gallery (Qutsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

BEDH 5 NOEMNEBO TR AT VIR E ., BFEE
EOHSSMOREERZ L b, T—FEBL
TEEOHZHICHTIHENERELDHE L%
BfE LAEEETT, COFEXEFT—L: T Yoy
FOEREEARCEXENETHE (AT DESE
MEEI~NETELTWETS,

BRAEZ | BEFREFIEA
installation view photo: NAKATANI Toshiaki

The purpose of this project is to open up the
possibilities of artistic activities for people with
disabilities, to promote their participation in society,
and to broaden society's understanding of people with
disabilities through art. This project is commissioned
to the Mizunoki Museum of Art, a museum based on the
consideration of Art Brut.

BRNER E AT O EEMNED
RRREIrDEETNRES

[P 2T 22T 2HC]

“Find, Make, and Draw” born from exchange
classes between Kameoka Elementary School and

MIZUNOKI MUSEUM of ART

B 2025%2R7H(£)-2A24H(R)
Date: February 7 (Fri.) - February 24 (Mon.), 2025
MR TR AR ILH O HFREE

*Open Friday through Sunday, and on Holidays only.

2% AJ0EENE

Venue: MIZUNOKI MUSEUM of ART,KAMEOKA

HE vy F I Ry BETHILAEINER

Exhibitors: YAMASAKI Eisuke, Kameoka Municipal Elementary

School

FE T gD LEEECEMHEERE.
HABALENRIESE &7 0 & E1fiEE

Organize: Kyoto Culture and Art Promotion Organization for
People with Disabilities, Social Welfare Corporation Shokaen
MIZUNOKI MUSEUM of ART,KAMEOKA

T LoTHED
EMEIK)E I HE

Kyoto Totteoki no Geijutsusai
"MEGURIDO” exhibit

ey 2024F11H29H(£)-12A1H(H)
10:00-17:00
Date & Time: November 29 (Fri.) - December 1(Sun.), 2024, 10:00-17:00

28  HRFTYA VEDE (AP Dot TR

Venue: Japan Design Museum(Miyako Messe B1F)

smE 2,293%
Participants: 2,293

e T gD LEEEULEMHOERE
Organize:Kyoto Culture and Art Promotion Organization for
People with Disabilities

#Hh  BEAE. —iEEIEAALL JAPAN TRADING.
FUOHZR VALY VA

Cooperation: OYATANI Shigeru, General Incorporated Association
ALL JAPAN TRADING, Manabi no mori, Village Ren
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“Kyoto Totteoki no Geijutsusai” Hanging Art Banner Project

RERTEIRAOEENH 2 H5NCETE I NE
B E > THEOEMR] 2 FR7EH, DREL
TWEY, GE. = FE, &, 8. JIIF. 3
T30 75 BESNEZHW70RDERHETERE
RLTWET, LT, BERICEHEVEZLELE
[REBL > THEOEMR] OERERELNEZCD
FHLRICARTWEEZTR LS. NF—0El. BR%
ToTWET,

BET Y1 &5 BRESR

Japan Design Museum installation view

Since 1995, we have been holding the "Kyoto
Totteoki no Geijutsusai”, an open call for entries
from people with disabilities in the prefecture. The
exhibition features approximately 700 works in
seven categories: Painting, Ceramics, Photography,
Japanese calligraphy, Haiku, Senryu, and various
crafts. In addition, we have created and displayed
banners so that more people can see the artworks
that have been exhibited in past “Kyoto Totteoki no
Geijutsusai.”

1 R TEAR I oe—
218 BE
Kyoto Prefectural government
Prefecture Assembly Building,1st floor
Date: all year

2 THEBATIT 1 SR 1BES AT
21 BE
Kyoto Prefectural Government Building 1, Reception
Date: all year

3 BRI OHEEEELE Y 2 —
28 BE
Kyoto City Rehabilitation Center
for the Physically and Mentally Handicapped
Date: all year

4 =y FATTSYRER 1 BE
28 2024.11.22(£)-2024.12.25(7k)
NISSAY Life Plaza Kyoto 1F
Date: November 22 (Fri.)-December 25 (Wed.), 2024

5 HR7 YA v iEWE
217 2024.11.29(£)-12.1(R)
Japan Desigh Museum
Date: November 29 (Fri.)-December 1(Sun.), 2024
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Notice of supporters activities

co-jinYR—2—

art space co-jin(ZE T E LB ICFBOSH I E L
EWTEDET, BEEIOKRT T4 T, co-jiny
R— L2 —(d SEEALOFRER NBDBELDH D,
2ET106% LD E Lz, co-jintR—2—7FFT
377 v DA BEAOEIMECERNEOEELE
HReLTTHmhwriEELi,

co-jinthR—42—

BO MR, Aok Bt #BE B, KF BHis.
NEF I, NGRS HF. TR BEF. Hig
XE EF. BH &7, BRI EA. BE B—.
AtE THF. 7 B, LS B (z290%)

ARy Y YT R

BEF BEEE. AR ODE. FIAH B

EBS
BHBITIESEEETNINCOP NS

co-jin supporter

art space co-jin is supported by a variety of people.
The number of registered volunteers, “co-jin
supporters,” increased to 106 this year with 4 new
registrations and 1 resignation. co-jin supporters
helped with the monitoring of the Symbiosis Art
Festival as well as the distribution of flyers.

co-jin supporter

INOGUCHI Masao, IWNANAGA Takayo, UMEZU Shohei,
OTE Rie, ONO Kohei, KOARA Sachiko,

SHIMOMURA Mariko, TANABE Moe, CHAEN Atsuko,
NAGAI Hideyuki, HASEGAWA Hazuki,

FUJISAWA Keiichi, MOTOHASHI Chiseko,

MORI Yuki, YAMAZAKI Yuki (90 others)

Special thanks
FUJII Kouki, MORIMOTO Konoha, WAKUDA Azumi

Activity Cooperation
Centers for Job Transition Support Services -
INCOP Kyoto Kujo
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co-jin lecture special

YERIEEE L L CRAfE L = AEBEETIZINCURVEL b,
AR S ALMEBSAEERBEL, RUBELC
DHBH2OFIVEEEICHEEL. fERERKT—
ELTHERRINTELIE, TNOLIERDEELR
5o, BHATORRICOVWTHE, BaehbELAL
ZRIVE L, BEOFRTE., ERIAENCETN
51 HCHELRBRECABROIRIENCOVNTOE
FELHWALE, INCURVEDEITS [EBARLHbH
BIICDOWTEZRDIENTEE L, HEEN S/
ERDOZDHICOWT, T—T 14 X b—A—AVES
—D2—2(2, TE[CAEEGHLNELINCURVEL LT
[FDOEFELERD CEAHOE LT,

e 2025%2A812H (/) 19:00-21:00
Date: February 12 (Wed.), 2025, 19:00- 21:00

2%  YouTube Live BC{E
Venue: YouTube Live

wEEY 2014
View: 201

BEE AN RS
Lecturer: KAMITANI Kozue, HAYASHI Tomoki

T EEFARTY (art space co-jin)
Facilitator: TAKANO Ikuno (art space co-jin)

(o | TR AR

(=] ¥%p [w]

“The story after that the art works”

In this special lecture, KAMITANI Kozue and HAYASHI
Tomoki from INCURVE were invited to talk about their
long history of accompanying people with disabilities
in their creative activities, presenting their works as
contemporary art, preserving and selling these works,
and presenting them overseas. During the lecture, they
also talked about the environment and behavior of the
people around that are necessary for the artworks to
be born in abundance, and we were able to think about
the "everyday happiness” that INCURVE stands for. We
were able to hear about what happens to the finished
works once everything is done, something that only
INCURVE can do, as each of the artists has carefully
and individually dealt with each piece of artwork.

A 1
KAMITANI Kozue

#HEBUEAN FES EE

INCURVE F—=77 1L 7 %—
HEBEUT-REL-FZEER

Social Welfare Foundation SOOHKAI / Director

INCURVE / Chief Director
Licensed social worker, childcare worker, and curator

KEOHEFRIC TREFENFPIFRICTRET Y1
CERLAREEHIC2002FDHRBUEAL S LTS
O REFEAEICD—TDEEIREL VB .EE

[7Pr)T A2Hh—T BET7—bOEH,

Majored in business administration at university's
sociology department. Majored in architectural design
at a technical college. Involved in the establishment of
the social welfare corporation in 2002 together with the
president, and is currently engaged in the management of
the corporation and INCURVE. Author of atelier incurve,

breaking through.

2=

HAYASHI Tomoki

INCURVE Ny RF—7
HEBUT-BERREEL LT F=8ER
INCURVE / Head Chief

Licensed social worker, mental health worker, and curator

EIMKBOEMPRIZEE, 7 —T 1« X ORIERIEFEE R,
ERDRE-EEIPST— NI 7 NOHEELREX+T) —

EBICHIED S,

Graduated from the Fine Arts Department of the University
of the Arts. Involved in gallery operations from creating
a creative environment for artists, storing and managing

artworks to exhibiting at art fairs.

co-jinFBESRRI DB ERD. Z DHED HEE | 215B205 670 | MG FEE
E - - co-jin lecture special “The Story after that the art works" | 2h20més | Video Production: TERAOKA Kai
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Consultation
SEFE(IMEEBATAMELRD D, BHEAB L LTI This year, 74 consultations were received, with the
1535 ([CEIT 2 b DAE DL 214, HHkE (L TR largest number of consultations being related to

BUBERE I N RS L 20BN E LT,

“Exhibition” (21) and the largest number of consultants
being "Person related for Disability welfare” (20).

2024 EEER{EEL Number of consultations in FY2024 Thu
EH aexEREL L) 0
Viewing experiences (Opportunities and support.) 53
BliE RIS IIE S AL &) 9
Creation (creative environment and support methods for creative activities) 7 #
RR(ERLE LAV HEEKELLL-ThE) 21
Exhibition (How to plan an exhibition, how to ask an artist to exhibit, and when asked to exhibit.) {q:
R @
Howtointeractand collaborate. 6#
REMRE-VFRIREF 2
Researchand conservationofartworks. - ﬁ:

EE kS HEFIRE cxmmn ) 8

Consultation Rights protection.(secondry use etc.) {q:

AME R (HE 0. BmfE s L)

Human Resource Development (Conduct training, dispatch lecturers, etc.) 2#
1EERFEE
Information transmission 6#
FRDEBARE b
Wish to purchase artwork {'—"F
% Dfth GERBE R ERTRLLALY) 9
Other (status updates, requests to see my work, etc.) ﬁ:
HEE
Person with disabilities. 16#
Rik
Families of people with disabilities 6#
FEE{EULREGRE 20
Person related for Disability welfare ﬁ:
XAtHER%
Cultural facilities 7#
XALRARE
Cultural professionals 3{4:
mRE& e
*EE%% Citizen's group
Counselor ?}ﬁﬁg{ﬁ% 777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777
Educators 2#
EREHEES 0w
1A E

How to consult




Organization

HERER
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5B art space co-jin

=BHE EH Y EEEXERR)

=BR/E  IUMERZ. BH B hH BE
(FEEZER AR -V CEMEHLEEIHELR)

2&v7 S EE. NIE—)IE
HE Hhh. BE BT FiE B

Director General

SASAKI Johei, Honorary Director of the National Institute
for Cultural Heritage Kyoto National Museum

Associated organizations

National Museum of Modern Art, Kyoto.

Kyoto Culture Foundation

Kyoto City KYOCERA Museum of Art

MIZUNOKI MUSEUM of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation
Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs Education
The Consortium of Universities in Kyoto

Kyoto Chamber of Commerce and Industry

The Kyoto Shimbun Co., Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited
Association of City Mayors in Kyoto Prefecture
Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our
organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General IWATA Takaaki

(Support for Persons with Disabilities Dept. Chief)

Staff YAMADA Yasuyuki, TABUCHI Hina, NAKAI Ayane

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke, 0GAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANQO Ikuno, TERAOKA Kai
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There are too many people whose efforts and cooperation contributed to this year's activities

to be written down. We would like to express our sincere gratitude to all of them.
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Installation view from “Co-pic"





