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SHIMOMURA Masahiro SHIMOMURA Masahiro

1990 4 F N, HETLESE
Born in 1990, Lives in Kyoto Pref.

2000 fE4: E ., HUARIFAELE

Born in 2000, Lives in Kyoto Pref.
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Installation view from "Clay Room at Minami Yamashiro Gakuen"
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Greetings,

Since its establishment in December 2015, the Kyoto Culture and Art promotion
Organization for People with Disabilities has encouraged the understanding
and inclusion of people with disabilities in society through cultural and artistic
activities, and is working hard towards the realization of a society in which we
can fruitfully coexist.

Our gallery / office space art space co-jin, which opened in January 2016, in
Kamigyo Ward, Kyoto City, has held numerous exhibitions and art festivals in
which the works of artists with disabilities have been showcased, in addition to
acting as intermediaries between the artists and the public. In 2018, we began
archiving project. Now, we have reached a point where we have been able to
spread the diversity of artistic expression, along with its appeal and possibilities.
This booklet is a summary of our activities during 2023.

This year, we held four planned exhibitions at our gallery. Also, we were able to
register two new artists and added one artist's new works to our digital archives,
as well as holding The Symbiosis Art Festival "What if ... Anyhow..." at the Citizen
Plaza Fukuchiyama.

In addition, we conducted supporter activities, held various lectures, provided
consultations, and conducted cooperative projects with other organizations.

Together with presenting a record of the aforementioned activities, we have
attempted to include as many exhibited works as we could in this pamphlet, so
they can be enjoyed by as many people as possible. Please have a look.

It is our hope that through this pamphlet, you can learn what activities our
organization is engaged in. Also, we hope to make our activities known as widely
as possible. We thank you for your interest and support.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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Asking what it means to be human,
and short colored pencils

2023.4.11 (Tue.) -6.25 (Sun.)
art space co-jin

ARFF5E | KIMURA Shun  FHHHAZE | YOSHIDA Hiroshi

MAIZRANE(E? EMISETLE, BUOEIRE]
D& LN ? L0 BHOEMESAMIC
EEL, Fané L TR ZH A D AN,
ZTOREFERDLA bricdbRENTSE
D, JMOLET TR N TOSZHEHR~E
FlenEd,

[HALEDAVNBERAL S| FFHBT. &
BTLENZICR>TLED LD A, LR
BENHROLIGEFERTYT, ToldE
WESRE TR BoNTALIHSINTEE
LiEes

ARTISTS' FAIR KYOTO & art space co-jin
DELELDEBFTE|EED LChoA 0
Ne TNETNOELZMRE, FRICTINZ
BMER LIS THEVWLLETERRE R
nZEL,

" What it means to be human? " is a question
that KIMURA Shun examines from various
perspectives and attempts to turn it into a
works of art. This thought is expressed in the
title of the work, which invites us into the
world that KIMURA touches.

" Short colored pencil " is by YOSHIDA Hiroshi.
The vivid colors of these paintings are so
striking that one is captivated by them at
the first glance. They have been created by
applying strong color with short colored
pencils.

KIMURA and YOSHIDA have been brought
together through the collaboration between
ARTISTS' FAIR KYOTO and art space co-jin.

The exhibition was an opportunity for visitors
to enjoy the different worlds of each of these
artists, along with their works and interview
materials.



[BAZRVELEREESIZEEHFLPVVWAENRALS] 757141~ | FH 12 UMMM
"Asking what it means to be human, and short colored pencils” Flyer | Design: UMMM

BA® 66H sugEm 7788 #fresm 1098

wh TIVET v I REHASULAZET7 M) IX®5I1T5 1 ARTISTS' FAIR KYOTO £7£8% 2@ art space co-jin
Period of exhibition: 66 days Attendees: 778 people Pieces exhibited: 109

Cooperation: ARTOTHEQUE, Kyoto City Fushimi Gakuen Atelier Yoohoo!!, ARTISTS' FAIR KYOTO Organising Committee
Curation: art space co-jin
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"Asking what it means to be human, and short colored pencils® installation View







Installation view

RTRAR
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(BEFN) 12023 | POUNBDE . F1y YV AT 1L F v /NR | 727X606mm
"Derision" | 2023 | acrylic paint, gesso, medium on canvas | 727x606mm

A+ 5%

KIMURA Shun

1992F 4% h REMERE
Bornin 1992. Lives in Kyoto City.

TAERRIEH] EWDRREBERNL.
BHENEE 2EWRCHEEEREBEED A, 1
SOPRTEL 2EFRERCE FRIOEY L W
SEYDOFRTEEZ2ER, WPV
BENGEE. B DENH2ERICAELE
[T2ELAPARBEEER, FRkL. EaL
LTKRET 2EBEHT TN D,

With the goal of clarifying the question, "What
does it means to be human?"and exploring the
meaning of life and the reason for existence,
he examines and explores the sense of
discomfort that arises in society, the meaning
of life in the context of hominids, conceptual
existence such as God and the soul, and inner
suffering and instinct, and expresses these in
his artwork.

aoeds AJa)eb ul suoniqiyxa pauueld
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(HZ705E) 12014 | BIR%E K | 394X 544mm
"Colorful horse" | 2014 | colored pencil on paper | 394x544mm

HHEE
YOSHIDA Hiroshi

1973F £ ¥h FHAEE
Bornin 1973. Lives in Kyoto City.

8

FEAH S UAZET M) IXoE5!
Affiliation

Kyoto City Fushimi Gakuen
Atelier Yoohoo!!

20084, FHMA L AZEEICTT7 M) o
1E511] AFEE LB 7R, H¥IImEE
ZHROICEHVE. BAKET. M3 TEDL
NELTOBEXEFORTIICE >b DIFEIC
A, EETHhOIENMEHR >N,
20144EE D D AKRICIRD - FETIE, +
A WRRTFLEFES LBYRENZ D, LD
R KBELERE 2 v FTEBYOREBEN
EFo LI NTWD, RATEMIEE
E(CEDY., BMEITRERTORREITH
£ MENLVOOERDEHE] & £ELIK(C
bhidE5C% %, TNDOOERICEST
ZANBFaIprTaA—FETRICH LN,
EIMEL2TNTEENRLDD, H2HbD
EHETLTRERL,

He has belonged to Atelier Yoohoo!! since
its establishment in 2008. In the beginning,
he mainly worked with ceramics. He is a
craftsman by nature, and when he made a
train out of clay, he reproduced the train in
detail. He would arrange his finished works
neatly and look at them with a smile.

Around 2014, he began drawing in earnest. He
drew many animals using oil pastels. Each
work has a bold composition and touch, and
the animals' expressions are lovingly drawn.
Recently, he began to use colored pencils
and his subjects have become more diverse,
including "family vacation scenes," "festivals,"
and "nostalgic 60's masterpieces." The
characters in his works are comically drawn,
and they give warm and friendly impressions
which are always fascinating to the viewer.

aoeds A1ayeb ul suoiliqiyxa pauueld
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2CRIRRNIINS VY

ZANY>ZNNNEA# 27

R E £ H
Related Event

AKBRESALICEDTA TR,V
TAVITARY b, BINELE
SLETAEEREN?IEND
FOnCEbNAEWT A T LT
AV bEBLTW/ZEE L,

Live painting by KIMURA Shun.
Participants brought their own
items to be painted with the
guestion, "What does it means
to be human?" He painted on
the items that the participants
brought to the event.

BAER VLI DL EDDDBLD

What it means to be human and what do you have?

a®  202344H30H(H)
6A10H (%)
13:30-16:00

Date & Time: April 30 (Sun.)-June 10

(Sat.), 2023, 13:30-16:00

2%  art space co-jin
Venue: art space co-jin

smE 124
Participants: 12

E (=] [BAZRVEEREEIZEEHUPVWANAL D |RERTHEME | 55398 | BUEHIfE: FILES
“Asking what it means to be human, and short colored pencils” Introduction Video | 5m39s
Video Production: KATAYAMA Tatsuki




[BAZRVELRBEEIZEEHALPVNBRAL S RINES

BELE
Related Event

HHAES ADVERO—ERHE]
Rl nr-6fEED [Hhhzx]c,
AAMELON TN EOBINE
EESTHWEREHBRT 27 -2
vayZ, BMEEERICHE—
B A A=Y #IKIFTERIC
BEESRD, VERERELAED
LxnzTnicELInTwELr k.

This workshop allowed participants
to relive the creation of YOSHIDA
Hiroshi's works by coloring in six
different "coloring pages" printed
with parts of his works, and using
the same short colored pencils
he uses. Participants enjoyed
expanding their image from a part
of the base paper, freely coloring in
the images, and copying his works.

HFLEHWWNWARALBTZHL

Drawing with short colored pencils

a®  202345A13H (%)
14:30-15:30

Date & Time: May 13 (Sat.), 2023,

14:30-15:30

2%  art space co-jin
Venue: art space co-jin

snE 214
Participants: 21

AN NEBADAERES. [0V
AR EAL TER

*The artist came to the exhibition

onlyonthedayoftheevent;

"coloring" was held throughout the

exhibition period.

"Asking what it means to be human, and short colored pencils" installation view

AN MRERY  Participant's work

aoeds A1ayeb ul suoiliqiyxa pauueld
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Clay Room at Minami Yamashiro Gakuen

2023.7.18 (Tue.) -10.1 (Sun.)
art space co-jin

BAFTRE | ASAMURA Takashi
{Eﬁ{iﬁ% | SATO Kayoko

FEEET % F | NISHINARI Teruko  PHATISF | NISHIMURA Taeko

ABRCIIELUEFERE EE T 2 HEERACH D
ThUT, B HELEE] CBOIBDOKREAE
BALE L,
FROBHAC(IFRPES ICELE 2B
DWEEL DY, SESERFINEFEEAT
WET, ZDH L EIEDRRE L LTINS
OMN THEEZE | TH Y. EELFIELTRCHIC
DEDBHBEELTEZKDAICFATLTL
E3 I

f=E RIS S ERAWVEEE A THONT
0. FAREOCEREZEEL. ZNTNHE
WEWCHEPCEMICAN, £ ToOREE
BILTWET, 2oL TEonibDER
2L, TnbFBIEMTH Y A Db, FEF
CEAD—ERTHDENELONE T, 1F
EEINTNORBELOHEIECHN D ELK
RO CWE TR LS. &FBHT MY
THELTCEELE L
TVERORGEICERL T, EREIOERS &
DEAZNMIEERDD EVSHLWEREAE
TuE L7,

j(fIb"{',ﬁ ‘ OE Shigeharu

JBAE | SAWAMOTO Takashi

FA = | oKuU Mitsuo
FEFHEhL | TAMAI Hiroshi

B RI5TE | HAYAMI Motoyoshi

This exhibition featured the works of nine
artists who attend the "Clay Room," an atelier
located within the facilities operated by Minami
Yamashiro Gakuen.

There are several facilities on the grounds of
the school for people of different ages and
disabilities, and a wide variety of people live
there. Many of them visit the "Clay Room" as
a place where they can create, and where
their daily lives and work can be peacefully
connected.

Various creative activities, centering on
ceramics, are carried out, and the users spend
their time there, touching the clay and painting
materials as they desire, with the facility fully,
respecting their wishes. When we look at the
things made in this way, we can feel that they
are creations, but at the same time, they are part
of the daily lives of the residents. In order for
visitors to feel the richness of time that flows in
the clay room through each artist's expression,
the venue was set up to resemble an atelier.

In addition, the facility wished to try a new
approach to the sale of the works by allowing
prospective buyers to set the price.



v OO
at Minami Yamashiro Gakuen

203. 7/18®-10/1®

BEAA @ 10:00 - 18:00 ( AREHK)

R P eMINIAETHALLEM
B AR AL

art space co-jin

[FEILgFEOMLE] 754 v— | ¥« > :FM@E (art space co-jin)
“Clay Room at Minami Yamashiro Gakuen" Flyer | Design: TERAOKA Kai (art space co-jin)

AR 64H susEm 5148 gfrss 163m

#wh HRBEHEAFELSEFZE @ FREE (art space co-jin)

Period of exhibition: 64 days Attendees: 514 people Pieces exhibited: 163
Cooperation: Social Welfare Corporation Minami Yamashiro Gakuen
Curation: TERAOKA Kai (art space co-jin)

aoeds AJa)eb ul suoniqiyxa pauueld
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ETHOEEMTE

B/RAS Installation view

24 NVARER | I EARER
FAIWISZFIV Ry FF 7 | 365%252mm
Title unknown | date unknown

oil pastel | 365x252mm

A &

ASAMURA Takashi

1977F &5 h HEEHEE
Bornin 1977. Lives in Joyo City.

E/RAS Installation view

WEEICOIBEEARANCFEILDE LR
CHEWTED, ERICEZCDEREEIRL
TWd, ATy F Ty JICEINEIFG,
ERICLZEEBEVELTWELITHD,
BIIE TSR b T71RED RIDD
CEEMNSZCEG LD, TS LAY
BLEMNDBCETIOL G RPTELED]
DEICEENELTICLbHD LI,

:

While in the clay room, he basically draws
without stopping, producing a very large
number of works. The characters drawn in his
sketchbook seem to be playing with words by
wordplay, for example, many words with "na"
such as "banana”, "nara", and "7 (nana)” appear,
and "sayonara (good-bye)" is sometimes
written repeatedly, changing the word to
"hiyonara" or "mayonara".

24 NVARER | I ERER
FAIINZF IV HR | 1200 X 700X 5mm
Title unknown | date unknown

oil pastel, board | 1200x700x5mm

KL %&

OE Shigeharu

1948F £ h  HEHERE
Bornin 1948. Lives in Joyo City.

TR EEFORIOERIZ. 7T
[CBWARMICA A LR TALTHAED
WL LITE > THEDN TV S, HH
DERITBEICISEL TROAE R ZE X D720,
KithEREL SEAVEPLHrRERLE LS T
W3, faE#BCCENFET, LEIZC -
ZTh LEMEFRDRD. BEQCB@ICKEE
HoTWr Dok dTH S,

OE's works, which favor reds and greens,
are created by repeatedly using oil pastels
on a board placed on a desk on a daily basis.
Because he changes the direction of the board
as necessary during the drawing process, his
works are light and airy, with no sense of up or
down. He loves to paint, and used to secretly
take his painting materials home and paint on
the walls of his room.



B/RAS Installation view

(BAT S A) | HIfEETER
Bt | 74 x68x32mm
"Dolls" | date unknown
ceramics | 74x68x32mm

B’ =i

OKU Mitsuo

19515 Fh WEHERE
Bornin 1951. Lives in Joyo City

HEEHENRL (BAFS A 21052 LR
PoFIELEEIT TV S, (BAFSA) FE
FB1~2cmBECAD DN A BAE
. RBICEEH C L TRERT %, 1RIC
BHEOERESIEL. ZToOHKIIE ~ B i
FTWd, BOKESIKRELFLHNE
NEehELHH, ZTOEBDROKFHLES
[C&oTHEILT 2,

'Fi.;;

E/RAS Installation view

Ee

J.I.L,a_.!.-.- |¢‘h.i..

¥ ¢
Coa ik

e

i

He has been creating "dolls" for more than
10 years. The "dolls" are made by piling up
clay pieces that are rounded to 1to 2 cm in
diameter and finally drawing faces on them.
He creates several pieces a day, and the
number continues to grow daily. The size of
the balls is sometimes large, sometimes
small, and changes depending on OKU's
physical condition and mood on any given day.

¥
!

ﬁ"n'.—;“‘ L
- e

b |

Bl N e

24 MVRER | #I{EETRBA
K. # | 380%540mm

Titel unknown | date unknown
watercolor, paper | 380x540mm

ik EEF

SATO Kayoko

1965F &5 h  HEETHERE

Bornin 1965. Lives in Joyo City.

KEBERLHLTOEREREL TV S, KE
Bk, EENMFEREF—T7THBHEN
BEPHCEIMTOUELDHZ WL, EE
FTHL, EBEFE-THINTLELDD
Hh, RBICL-THZEEFEODITFTWS
CENREIONG, HToERb. Bk
LoEY BRS¢ 2B AER % LT
WEDIEMTH B,

She creates watercolor paintings and clay
works. Many of the watercolor paintings
feature flowers, SATO's favorite motif, in
vivid colors. Some of them are painted not
only with a brush but also with her fingers,
showing that she uses different techniques
depending on her mode of expression. Her
clay works are also characterized by organic
forms that remind us of flowers and other
plants.

aoeds AJa)eb ul suoniqiyxa pauueld
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ETHOEEMTE

B/RAS Installation view

%4 MV | $lE &R

B8+ | 300%x225x130mm
Title unknown | date unknown
ceramics | 300x225x130mm

AR R

SAWAMOTO Takashi

1965F &5 h  FEHEE
Bornin 1965. Lives in Joyo City.

BRG] (FETH)EEF—TELE
HEoEResEL T3, SifEn T,
LENVRoTHO LT —TIVICEE,
RICRBOT7 2B EEEHrDH L HTTH
0. Z0H EEKRDBFE TS 2ENT
KEICMMEREL, ThDEEAERDLC
LEBVELTEREATWS,

E/RAS Installation view

SAWAMOTO creates clay works with the motif
of "snakes" (or "insects"). The process of
creation consists of placing torn and rounded
clay on a table, then pressing a container lid
or other object on top to form a mold, then
scratching the mold with a stick-shaped tool
to create an uneven surface, and repeatedly
piling these layers on top of each other to
form the piece.

24 MVARER | HIfEETRER
FE+ | 210x130% 130mm
Title unknown | date unknown
ceramics | 210x130x130mm

FH L

TAMAI Hiroshi

1951 £ h  WEMERE
Born in 1951. Lives in Joyo City.

FHOEREEICAPREEF—T7ELT
Eontuwd, NIEFHCHEEDAD%E
ELTVWBDOAE I NEEDITIEA LA,
RIFLFIERTHA>TOWAERREF—7 &
BoTWdE5THS, FIFORE—FH
B, Mt eETEE LB LT B0,
ZOBOHEBE L TESNAE LS LK
RERHIHETH 2,

TAMAI's works are mainly based on motifs of
people and dogs. It is not clear whether the
people refer to a specific persons or not, but
the dogs seem to be based on a pet that used
to be kept at his parents' house. The artist is
characterized by his bold forms, which seem
to leave traces of his vigor, because he is fast
in his work and quickly creates with clay when
heis handed it.



B/RAS Installation view

il

(24 MLEL) | BITEERER | A1 IVINZTIL,
2y F Ty | 352x251mm(22p)
"Untitled" | date unknown | oil pastel,
sketchbook | 352x251mm (22p)

HE THF

NISHINARI Teruko

195645 h HEEHERE

Bornin 1955. Lives in Joyo City.

FTDICRT Yy F Ty o HLETAA
WARRTFLTIREEE, ROX—YICHRA
BOBEHEEDE, RTvFTvIDE
BIWHEC L, VEDRIDR—Y~NED
FEELLSCHEERTOCILEED
B LICLrTHEDNRTWS, ZZIC(E
WAHKELE TR TR & LTl
PHCEINTVE LS TH S,

E/RAS Installation view

First, she draws a few lines in oil pastel in
her sketchbook, and then proceeds to draw
similar lines on the next page. When she
reaches the end of the sketchbook, she
returns to the previous page and repeats the
same process. Itis asif the time she spends in
the clay room is vividly left behind as a trace.

24 MVARER | HIfEETRER
F8+ | 60x330%130mm
Title unknown | date unknown
ceramics | 60x330x130mm

Bt wF

NISHIMURA Taeko

1963F £ h  HEEHERE

Bornin 1963. Lives in Joyo City.

BROR L2y ZIcL-oTHRBENAO—L
T—*XFLDRESOMEIORAEIETE
EHO. ToOREMAEKD > LS CIBET
B(EBREHE, RICEETEVSTAE
BOELTWS, &bCIMlEoREANIR
EEHoIEDRFTCEBE->TCBE, ZD
RELGHETEORISEL T ENRD B,

She repeatedly scrapes the surface of a piece
of clay the size of a rolled cake prepared by
the facility staff with her fingers, kneads
it lightly with her fingertips as if she was
tasting the texture, and then drops it on the
floor. When the surface of the clay is covered
with the traces of the scraped fingers, she
sometimes drops the large pieces of clay on
the floor as well.

aoeds AJa)eb ul suoniqiyxa pauueld
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E/RAS Installation view

£ MVAER | I {EERER
B8+ | 130 X540 X200mm
Title unknown | date unknown
ceramics | 130x540x200mm

ER TR

HAYAMI Motoyoshi

1970F &5 h  HEEHEE
Bornin 1970. Lives in Joyo City.

BROERE. —D0MEOMREIE S/ DiE
AEDLTER T LICL>THEEINT
W3, EF—7ER2TWBDIE, FETHA
R, Bok S sl L FEBC. AA
B T707 7 oIirEEES] (%) © [EE
BB ETH D,

$) 777 BEREFRLCERT 2~
R===by b [T T73¥ |OEH,

HAYAMI's works are created by grasping and
plucking lumps of clay. Despite the traces
of finger-picking and the fold-like shapes,
the motifs of his works are, according to him,
"the multi-level parking lot of Alpra" (*) and
"expressways".

(*) "Alpra"is the nickname of the supermarket
"AL.PLAZA" which operates mainly in Shiga
Prefecture.




E E [P EOMLEE |RREHBIE [ 129138 | BUKHI(E: F /7% (art space co-jin))

1o8Ea1— tBES (HAREtEAELURFEMLE 18Y)

. Hh HREIEA EILERFE | B4 E & 2023F6 8208 (K)

E-:-J. “Clay Room at Minami Yamashiro Gakuen" Documentation Video | 12m13s | Video Production: TERAOKA Kai (art space co-jin)

Interviewee:Social Welfare Corporation Minami Yamashiro Gakuen, "Clay Room" staff
Cooperation: Social Welfare Corporation Minami Yamashiro Gakuen | Date of interview: June 20 (Tue), 2023

1L [FEUEZEOKLIEIRESTHME | 75128 | BuUgsIfE: FILIESR
“Clay Room at Minami Yamashiro Gakuen” Introduction Video | 7m12s | Video Production: KATAYAMA Tatsuki
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Co-jin Collection
-ayaL- No.7%4

Co-jin Collection No.7 ditto

2023.10.17 (Tue.) -12.24 (Sun.)
art space co-jin

A HE3L | ARITA Sadahiro

JIIEETE | KAWAI Yohei

7 [B1E DBME & % % [Co-jin Collection -3
aL-J, SEIF2022FED RERE > TEHE
DEMRIDHBEDF LD, [HEDIRS Z &
ET—TICOBDIEREELIPLELE,
BA PO T2 [ EAFEFORDIRLERY
BET, BAHEDH) EEA. SREIZEES
DT—<ERIELSLELTHVTWET,
BOBENZEF—7. RIET28E. 2D
B—MELELEDDLRRBEELDDODEDK
FHOMAE BN LF L7,

F)11FAZ | 1GAWA Kazume
EEFME | KURITA Ryo

Ki5E | OHASHI Toya

ERDE; | YOSHIOKA Saori

“Co-jin Collection” was held for the seventh
time.This time, six artists were selected
from the exhibitors of the "Kyoto Totteoki
no Geijutsusai” in 2022, with the theme of
"repetition"”. The " < "in the title is originally a
symbol for repetition in Kanji characters, and
there is no way to read it by itself. This time, it is
used as a symbol for the theme of the exhibition.
We introduced the rich world of expression of
the artists as seen through repeated motifs,
repetitive actions, and their sameness and
fluctuation.



Co-jin Collection
-3¥3v -Nol

IGAWA Tomeha
#HlMi
=

VOSHIOHA Saori

sEP

1017
2023 1 z/zllI sun

1§ art space co-jin  10:00 - 18:00 Asm=u

[Co-jin Collection -a¥3aL-No.7 #] 7514 — | FH¥41 > /EEFF (Studio .A)
“Co-jin Collection No.7 ditto” Flyer | Design: 0ZAWA Alice (Studio .A)

BfEA% 66H susEm 806% #fEeHm 91

#%h NPOEAV—=Y v VT IoaN—hF—2 o7 Hirlfe S BHEABEBLS.
HEEUHEARBRERURS BESINHVOERER HIBUHEATBRBERBUBSE BESINSVOEEELR
«® JI|_EHE (art space co-jin)

Period of exhibition: 66 days Attendees: 806 people Pieces exhibited: 91

Cooperation: NPO Social Action Partnership Mikage., Social Welfare Corporation Souraku Fukushi-Kai,

Social Welfare Corporation Kyoto Sogo Fukushi Kyoukai Rakusai Fureai no Sato Jusanen,

Social Welfare Corporation Kyoto Sogo Fukushi Kyoukai Rakusai Fureai no Sato Kouseien

Curation: KAWAKAMI Katsura (art space co-jin)
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30-1

(F=DLVVE-ZNIFADSHE KAKUSHIE)
2019 | &2$% . # | 380X 537mm

“Fun Hyokkoripon, Aha moment-Double images”
2019 | colored pencil on paper | 380x537mm

30-2
BRER

installation view

FH 54

ARITA Sadahiro

1957F &% h  AREITHERE
Bornin 1957. Lives in Kizugawa City.

iR HRELEAEEELSR
Affiliation

Social Welfare Corporation
Souraku Fukushi-Kai

20024ELR, BRTT 2EERFARITL T L
DLy E—oREFIECHEDo 2 EAEH
DEWEEBIDRSER LS. DB, FEFTN
THINBRERZICEMT 2 LSRN,
BFERPEYE RAL DR DIZESCIER
BWTWAEWERD L, BHORITEN AR
ERRDERLIEC LS TR o7, 2014FEED
ODEEDF Y772 —bFEHT 2, CbbHdH
BEISENMALLDT, ETMEIVWAENE S,
BIREXRWEWELFOT, BOHDD D
BERITEDEELAZEL DS DICERDER
b ETEEND,

Around 2002, ARITA's creative activities began
when he was involved in the production of
original drawings for a calendar published
by the workshop he attends. Around 2014,
a smiling character also appeared. These
characters are also imaginary and have no
models.

He mainly works with colored pencils, and the
warmth of the colors is created by applying
additional layers on top of the base layer.



311

(xamixL—R) | 2022

At | 215x115x85mm

“The Cat's parade” | 2022 | ceramics
215x115x85mm

31-2
BTRER
installation view

FI F%k

IGAWA Kazume

1954F A5 h RTEHERE

Born in 1954. Lives in Kyoto City.

B
HEEEARBREBRLHRS
BREMMSVDE RER
Affiliation

Social Welfare Corporation
Kyoto Sogo Fukushi Kyoukai
Rakusai Fureai no Sato Jusanen

TETELY A IDBOMIRE, BREIND
COBRRERORTHINET A EREAY Y
FNBRE, EOMFELE D Do N R
fhdé, BoNCEID] EBEXIE-TE
7eo 2019%FtR, BIEDRENE oM TS 1
WD, MEORBRRS L o/zn FENER
RaFINLT CletioRwIchBInTH-
7zo BEEREMRMEZSFTYED . BECHTICHE A
MCHRHECLFIERREAEE D, ST
FENDNIEIHTHEEVED LT 5,
FNFE R ELAFBEBAE RN E WS A
RIEADPEIZMEL L EDFR TN,

The various sizes of cat ceramics are original
products that can only be made by IGAWA can
make at Rakusai Fureai no Sato Jusanen. When
asked if she made them because she liked cats,
she cheerfully replied, "No." The idea came
from a staff member's suggestion around 2019.
Although she had no experience with ceramics,
IGAWA, who is dexterous with her hands, soon
became familiar with handling clay. She created
shapes based on her memories of a cat that lived
near her parents' house, and became increasingly
efficient at molding, and now she makes five of
them in a day when she receives an order.
IGAWA said she has no reason to make cats
over and over again, but she also told us that
she is happy when people see them and are
pleased with them.

aoeds A1ayeb ul suolliqiyxa pauue)d

31

01}1p £°ON U01198]109 Ulf-0)



32

% ['ON - E/4E- U01}081109 UI[-00

- W'“‘!.‘

aal

. i |
i’ ;
- I

32-1

32-1
BRRS

installation view

32-2

(RE%IRR) | HITFETRER

~ | 515X 745mm
“Timetable" | date unknown

felt tip pen on paper | 515x745mm

KiE ZEth

OHASHI Toya

20004 % h  WEHEE
Bornin 2000. Lives in Joyo City.

Bk NPOEANY—Y v LTI a3
N=rF=2u T HDU,

Affiliation

NPO Social Action Partnership Mikage.

RZEDE, RAOLEEGEEE N/ LN
EoNFTTIREBC LD CARD, 28FE(1Ck
LN ERE LAYz, TTOR % EEICHR
THrILbHNIE, BEDEDITHCILD
H5b, KBV EFLIRPEREFERLIECHE
HiE EELW D, TOSEXEMNTELD
2. SEOERICH ) REBOEREERL
Too 2022 D DHBETHERIT 4V I D
BRI BT 2 B CRICA 2 LBRPEAN
HaHmE L. £EHIDRD LEEEEXRABHAD
FEEIRD 2, NEHRDBDTHNIEI0 D
DIV D BICTERT b,

He began drawing in junior high school when
he was asked to draw a portrait of a friend,
and by the time he was in the second year
he began copying maps. Sometimes he
faithfully reproduces the original diagrams,
and other times he draws them in a variety of
colors. OHASHI repeatedly draws timetables
and billboards because it is "fun". As if to
corroborate this statement, we looked at a
large number of his works on loan this time.
Since 2022, he has been taking pictures of
signs and guide maps that he likes at the
places he stops by when he is doing posting
for work, and drawing them based on the
pictures. He can complete the smallest of
these in less than 30 minutes.



33-1
BRES

installation view

33-2

(zaza&%) | 2022

BIngE | 270X 380mm

“Smiling animals” | 2022

colored pencil on paper | 270x380mm

1..:1_'_ ; W = |

‘*‘- &
¥ o .‘f = o =
g e
ey
J§ UHE

N& #FF

KAWAI Yohei

1982F £ AKi|lIImERE
Bornin 1982. Lives in Kizugawa City.

iR
HEEEAREELS
Affiliation

Social Welfare Corporation
Souraku Fukushi-Kai

B bDh T I ABEIF =Y T EEHT
D, EROLS CHBEICHERS/ETE
DNTWD, JIIERBEHDKRICOVT, B
DAELWADHENTHDEEWD, BERD
B L TEREBOMNEI O R TEY HIE, I
BHERDON b DR EEICHFEmBEDOL—
BB, FNICHESTENDFDNTNS,
2003FEEAI DT A Y 2 —DREHEICS
MLTWER, MEL T LS IChoD
[F2013FE,I B, BEDOARMICH 2Nk
EHE, FELBYEBATHERD S, @
MAREIZ1BbTHOfEE LM EDONT
T DASHTERR T % & TICHEED L2,

The colorful bodies of the animals are divided
into parts and painted with multiple layers of
lines like ripples. KAWAI says that he paints
because he enjoys coloring. He came up with
his own method of painting by repeating lines
to fill in the inside of the outline. He also has
his own rules for color schemes, which he
applies accordingly.

He has been participating in painting classes
at a day center since around 2003, but it was
not until around 2013 that he began to paint
continuously. He selects an encyclopedia from
the classroom bookshelf, chooses an animal,
and begins to work. Because he works in small,
detailed sections each day, it can take him
more than half a year to complete one painting.
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34-1

(=) | 2021 | BINE M
210Xx276mm

"Untitled" | 2021 | colored
pencil on paper
210x276mm

34-2
BRRER
installation view

RH &

KURITA Ryo

2005F £ h  XHETERE
Bornin 2005. Lives in Kuse County.

HOWEI DI EHROCTWEEBRLE N, AKRE
[CHIVE R 1RO - D (SEBEF LR, i %
BORLEOTWEZEEEELEDLZD
L o fco NS BEAGAYDE S RRF (L5 —
LOBEEOD LS ICRXZA, BEOHIEIC
B LoD, EHOCEGEE )L I N
TW3,
HCCRISRICRZ RS, EEmOMHE, D EIE
H5, TialFa<. HEaroefoER%E
E25, BEWCIREER>TEN. B
WE1oCo&1-2BME L 2, FT. RE
KREFEEDL DETICEBAYDIEKICES
ESCYFHAvyEhTWd,

KURITA has been drawing pictures since he
was a child, but it was not until he entered high
school that he began to produce them in earnest.
It was around that time that he became aware
that he was repeatedly depicting battlefields.
The scene of small characters fighting looks like
something from a video game, but it is based on a
real event with KURITA's fantasies added. When
he paints, he spreads the paper on the floor and
starts from the edge of the picture plane. There
are no preliminary sketches, and he considers
the overall composition as he paints. He pays
particular attention to the structures, spending
one to two weeks on each building and designing
weapons and other items to fit the characters'
bodies, using actual objects for reference.



35-1
BrER

installation view

35-2

(LEESADED) | 2022
BIRNE HE | 792X 1073mm

“Ms. Shimada's Eyebrows" | 2022
colored pencil on paper | 792x1073mm

R
YOSHIOKA Saori

1989F £ h FHEMEE
Bornin 1989. Lives in Kyoto City.

B
HEBUHEARBREBUAGS
BEIMNBVDE BEE
Affiliation

Social Welfare Corporation
Kyoto Sogo Fukushi Kyoukai
Rakusai Fureai no Sato Kouseien

20105, BER~NOAFT. & o0 F(CHe%
HERD, BVIRINZBLD EHDDEP
T—FIIEAELEEENLICHRAXS
N BomoePHiconTtBhb L, SRl
LORIEEAF. v ooliEtk. 7—F(F
BELVDIADIC, TNTNICEHKLD S,
INDIETRCEHEROFE LD DIENID 72,
ANIELOADAPLT —F IRV E LI
TV EWd,
EERORE LNV (VIR ELT, BIA
EORMIDBRUVHL 2 8A%E T 0 LICED
L. et 3, ERLLTOHEERL.
14 BIZETRERT %,

She began painting in 2010, after entering
a Kouseien. The repeated colorful circles
and arches look like unplanned doodles, but
when asked about the colors and shapes in
the paintings, each shape has a meaning:
skewered circles are dumplings, pink
circles are cherry blossoms, and arches are
eyebrows. They are all things that YOSHIOKA
likes. She says she repeatedly draws circles
and arches because she enjoys doing so.

She spreads a sheet of paper across her large
desk and rolls a selection of colored pencils
from a stack onto the paper. She adds a little
more every day, and the work is completed in
about a month.

[Co-jin Collection -2 3 L-No.7 # |RERICEHRMIE | 65105 | BUKHIE: FILESR
“Co-jin Collection No.7 ditto" Introduction Video | 6ém10s | Video Production: KATAYAMA Tatsuki
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REGARD | YAMASAKI Toshio and
Images of the Inner World

2024.1.16 (Tue.) -3.24 (Sun.)
art space co-jin

197158, REBFILEERPRIC TRERF D
FORBEDOGE LT, UFRENEEL i
EBEHIRER. £OHRZ1981FELI D [DF
Bl LELIZNV—TRICTERNICRERS
. 19965 (C(E MEE DROER] AR E
iz Like

T —o) (&, ILEAILS _EF7- Bkt A
DEDFE L, 77 VREBTIEARSTL] EW
DEHEEFROCHOEEIC, WEE TAR—A
—ANDERTLERYICT B LW RFF
LEADTHWZ5TT,

LT &%, REOERIHEANEEIC
RoTWE Lk, AETIRERIOILIGHL—A
—ANDDICEIFTCWzE RS LERL T
EIF5EL5, FIREGRD Z< e EBRWL
ELELE:

In May 1971, a painting class proposed by
YAMASAKI Toshio was established at Kyoto
Prefectural Rakunan Hospital as a place
for people undergoing treatment to express
themselves. The results of the class were
regularly exhibited in group exhibitions titled
"Exhibition of Images" starting in 1981, and in
1996, a book titled "Images of the Inner World."
was published.

The name "REGARD" was taken from the name of
the publishing company that Yamasaki founded.
The word means "gaze" in French, and Yamasaki
used it to express his desire to "cherish the gaze
of each and every human being."

After Yamasaki's death, a large number of
students works were stored in the hospital's
warehouse. In this exhibition, we have displayed
as many of thier works as possible so that
visitors can feel the gaze that Yamasaki had
directed to the heart of each and every person
during his lifetime.



WL el N e

JVAH—IV

20245 1H16HX—3H24HE
10:00 — 18:00 BRI -AWEE

uif-03 aleds e

14 o s s Ba S LN TERETNAR
% AN TEFHESHE WEEE AN

B A fenE, DEFEANAR - RIEEL
LR (W T DT
ERMFTEEdrsier

REGARD * ' '

o IS
YAMASAKT Toahia il 3 ?

and Images of the Tnner Warkd

e BT

424
WA= [ IIBBEEDROYR] 7F71Y— | THA L 127Hh8YF
"REGARD | YAMASAKI Toshio and Images of the Inner World" Flyer | Design: TANAKA Tatsuya

BAx 60 susEm 10058 #frss 2295

A WH—ILit REFFILSERERE. —MUEEALAFEOR (BEEL7-NOHEKE) @ HEHT (art space co-jin)

Period of exhibition: 60 days Attendees: 1,005 people Pieces exhibited: 229

Cooperation: RUGAHRUSHA , Kyoto Prefectural Rakunan Hospital , Tanpopo-no-ye Foundation(Counseling Room for Disability and Art project)
Curation: TAKANO Ikuno (art space co-jin)
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[AH—v | ILERE EDKROMFREREAS "REGARD | YAMASAKI Toshio and Images of the Inner World" installation view
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The History of YAMASAKI Toshio and the Beginning of the Rakunan Hospital Painting Class

194049 A20HEMBREET ICILBHRAELEE
nic, REOBEREZFEOHET, mRIFRD
I (EA4—F 4 & H AT ICHEBEKEEL, BRE
FREIRRICTEEEZRE T 2HFICH UV, L
L. 1HHREEEICEIEECOFRITEELCL
¥ 37 AEECEREBT Lo, B4
L LEZb xR 10RO LKL, HITCRE
NE[E S 20T THRVEHEZAI Lk,
TERLIE Y DFERTH o720 AT bimb &I
bENBEWHLEZFEOTWEN, HHAEILEE
DIELNBEELENR—VEDH 27z, 357 AL
MITEEBLTWKHRTIFHO=s A~NDE 1
DFHSE] (CTEHH. TONBICEBEOED S
LOhREERX, RERL. TnEFTRlRbNT
WERBWKIEERWES LN TEL,

by EZXTDE, MArDFERSINLZENLDID
MEZREHREN AZLTHTIEEI 1 ?
LTER D o, LB EFBOTEAEHL <KX
FEFEFO WY, NEZREHREGF
R EGEEO O AZER CRER % K.
e IFE, DD, ThoEFHALA
¥ L, SELEDE, LB ENrRTHDDERA
RIEELHEAOFCXELEDRAAF IR
B &VED 1R,

R A2 BF] 8IF S
1963F2R 150 %17
BrEx

Coterie literary magazine,
"Footprints" First published in
February 15, 1963.

Installation view

YAMASAKI Toshio was born on September 20, 1940
in Sukumo City, Kochi Prefecture. He helped his
family's cinema business and became interested
in audio and cameras during his high school years.
After graduation, he worked as a photo developer in
Osaka Prefecture. However, he became mentally and
physically exhausted from spending all day in the
darkroom, and resigned from his job after about three
months. In his late teens, Yamasaki returned to his
hometown and spent his time doing nothing.
YAMASAKI had always been a voracious reader, but he
had been spending his days unable to bring himself to
even read a book. One day, the Bible suddenly came
to mind and he started to read it. After about three
months of reading, he came across the fifth chapter
of 1 Thessalonians, and was so moved by its contents
that he shed tears and was able to shake off the dark
feelings he had been holding onto.

Around that time, an acquaintance recommended
that he enroll in the newly established Shikoku
Gakuin Junior College. Yamasaki had given up on the
idea of going to college because of the difficulty of
financing the tuition, but the college had a system
that exempted the entrance and tuition fees for
Christian missionaries, and he took advantage of
this system.

During his junior year, YAMASAKI and his long-time
best friend, KUBO Hiroaki, started a coterie literary
magazine, "Footprints" which collected poems and
writings of their friends.




WE¥BRAF & ZFZE L 2 IL(E 2650 D AR
D{EH, RERF(CTHEEL L CEREZHEL.
IWRIXIC® BBE0BEMEHFAH TEIEE L AL D
EOLHITT W, FLE, BAFRAFERE
BB COWAREBURAGSEERL. Z0
BAMNETSVREBTIERSL]I OBE®RE LD
[Regard (WH—) & LTz

Z o, WFEREHKFRFERBFEIBAA
2, FFOERARABDO/NES BT /A= B
L. 19694E(CAZELE - BELBEFIL(EDL,
1970F(ICRB#1973FICRL%# T, o7

197158, ILIFIEHEZ L DEBEFOMEE L
TVl DR TOEVERD, FTEFILE
bR E AL HBREDREEZ (T T2 h4
LT LTz ZDBRIC, BBROBRR LFEL T 2R
NHYH. T TLEIE MDA RIBE T 28
N BERZROTIEGR WA EFLN T,

B & D TZNTIEBIHANTEZ N ?] LMD,
REOMERE CERIGEH O TV LREL, D e
hEblEBHENTE S LZXLLIA, REGRT
CTERARETRE L ONGEZE~0SMN%
Bo27rovRalL. BRI OIGEHBENFMES
nNHEWNE LT,

Thhrn, LETBESCHELAFZER LG —L
THTFI—LHREL T -t EBERLER D, B
BEERER SRR~ A E, DR2013FEET
DA2EFER., WCEHZEOBMELE DT,

%z LT202158A. HiEE O ILUKILc ot
Eo7z,

" LIBREEE (2021 F2R R %)

Photo of YAMASAKI Toshio
(Photographed in February 2021)

After graduating from university, YAMASAKI
moved to Kyoto at the age of 26 and attended
Kyoto University as an auditing student. He lived in
Zuishin-in Temple in Yamashina Ward and worked
as a servant to make ends meet. Around the same
time, he and KUBO, who was attending the graduate
school of Kwansei Gakuin University, again created
a coterie literary magazine and titled it "Regard,"
meaning "gaze" in French.

After that, YAMASAKI entered the Graduate School
of Theology at Doshisha University and moved to a
small apartment in Mukojima, Fushimi Ward, where
he lived modestly with his wife Terue, whom he
married in 1969, and they had their first son in 1970
and first daughter in 1973.

In May 1971, YAMASAKI visited Kyoto Prefectural
Rakunan Hospital for psychiatric and psychological
research and interacted with people undergoing
treatment for mental illness. During this visit, he
had an opportunity to talk with the director of the
hospital at the time, and YAMASAKI suggested that
"they need time to express themselves in some way."
The Director asked, "Then what can you do for them?"
YAMASAKI replied, "l can take care of the painting.”,
based on his experience as a film sign painter in
his family's movie theater business. The director
immediately announced to the patients in the building
that they were invited to participate in a painting class,
and the painting class was held the following week.
Since then, YAMASAKI ran his own tutoring school,
RUGAHRU Academy, and publishing company,
RUGAHRUSHA., while visiting Rakunan Hospital
every Friday to teach painting classes for 42 years
until 2013.

In August 2021, YAMASAKI passed away due to liver
cancer.
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Rakunan Hospital painting Class, "Exhibition of Images" and "Art book: The images of inner world”

197 FEEFEREGEHE L. KEOHVWEDA
CHB Loty a—]| EMENZBERTCIAE o7
gy & 30458 B (RSB R DT, Yok
ERMECER. 7 A 3R T E QEM & T,
BMEEFo72. SIEEBBRATARICEATDOE
Nl ZWnizwd, SANEEZD, wo<hE
A AVREL—Ya v DFEEICH—ECA
kL ZoT,

BRI 2y 73 BICEBNAEELEY. M
ONUNIERIFETIRSFZ] LW EbYELE
Folke TEHFEENSAERICIE. E=FEHA
CDEYIEPLH. ZBRALHIE 28 (. FER
FOBVEMDbDETHDIC L, BHICKEREL
THDI T EHDMNTTWE, BMEL. BE<CA
BrA L TLWBAPABRERDRLTWEARLE
B2 THob REBZEIIOLDI bEBESN
B LEDHWERTE L TRIES N T LM,

BEREN BT Oy Ao E, Ton < DVER
EFANCRTODIBEr BN L, BEFTTLEAE
ol RERREOOE—(CH ) HhBDEETEEE
L7VEm10R(Z E % Bio7ze THLOE—DEESL
D, EREBMOBES ACER. BEH,D.
EEDRSNAEFRRICEVW-LRVWRELR Do T,

Z LT19814, LLBO—MDo NECHIERERT
Lo DEEERITEVEVSIROENE, EER
L—_2OBHEBTIE1RORE] 5. 32
AOVEREBRLZ. TOXEB, BEEBL—Z(E

B & — N2
1981 F 7RIS
Exterior view of Gallery
Tohbe, taken in July 1981

=)
BRES

Installation view

In 1971, the Rakunan Hospital Painting Class began
in a place called the "Recreation center" in an old
wooden building.

Every Friday morning, YAMASAKI and staff in charge
of the class would lay out drawing paper, drawing
plates, oil pastels, and other painting materials on a
desk and wait for participants to join the class. The
number of participants varied, but usually four or
five people would gather, some taking their time and
others painting with all their might, following their
inspiration.

The instructors and staff did not give any active
guidance, but mainly "watched over" the artists as
they responded to questions. They avoided third-
party psychological judgment, analysis, or arbitrary
judgments of the finished works, and encouraged
the artists to let their own thoughts and feelings
be known, and to express themselves freely.
Participants varied from long-term hospitalized
patients to those who were in and out of the hospital
repeatedly, but the painting class was a place where
they were assured that they would not be denied
their inner feelings.

A few months after the painting class began,
YAMASAKI decided to give the students a chance to
show their works to the public, so he hung about 10
framed works with ready-made frames in the lobby
of Rakunan Hospital, which was still made of wood
at the time. The lobby was brightly lit up, and other
patients, doctors, and staff members who saw the
works were surprised by the the students' hidden
talent.

In 1981, YAMASAKI'S strong desire to provide an
opportunity for the general public to view their works,
and with the cooperation of the gallery Tohbe, he held

|
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Video Production: KATAYAMA Tatsuki

B

the "First Exhibition of Images," exhibiting 32 works.
At that time, Gallery Tohbe was located in Sanjo
Teramachi in the center of Kyoto City, and not only
visitors but also passersby stopped by.

YAMASAKI and the staff in charge of the exhibition
took turns being in the gallery, and explained to
visitors that "there is a psychiatric hospital in Uji
City called Rakunan Hospital, and these are the
works of the patients there.” Many of the visitors
looked at the works quietly and carefully, and some
of them commented that they had a dark image of
psychiatry, but surprisingly, many of the paintings
were cheerful.

In addition, the artist's relatives sometimes visited
the gallery, and some of them were more pleased
than the artists themselves. The exhibition was held
every year for the first three years, and then every
two years thereafter, until the 17th exhibition in 2011,
with the number of visitors increasing each time,
and each exhibition became a small reunion for the
participants and others who had been involved up to
that point.

In 1996, 25 years after the painting class began,
the number of works produced by the class had
exceeded 7,000, and some of the artists felt that it was
a waste for their works to be stored away, sleeping in
cardboard boxes. YAMASAKI published "Art book:
The images of inner world” from RUGAHRUSHA to
give more people a chance to see their works.
YAMASAKI selected the works to be published from
among a vast number of works, visited the artists
with the staff in charge to obtain their permission,
and meticulously withheld the names of those
whose names he did not wish to be made public. He
also photographed the works, and the resulting art
book contains 108 works that are well worth seeing.
The funds for the publication came from the will of
a participant of the painting class who had sadly
passed away from cancer at the age of 44 two years
before the publication of the book, and who had
left a will to his siblings asking them to support the
publication of the book out of their own estates.

This text was prepared with reference to materials kept at Rakunan
Hospitaland Books published by RUGAHRUSHA, and based on
interviews with his wife, YAMASAKI Terue; Ms. Y, who worked at
Rakunan Hospital from 1976 to 1999 as an occupational therapist and
assistant in the painting class; and IWANE Tatsuro who is currently an
occupational therapist at Rakunan Hospital.

'-l'lE! T —ov | ILBRECDROYER IBBESREME | 49558 | BGHEIfE: HILES
"REGARD | YAMASAKI Toshio and Images of the Inner World" Introduction Video | 4m55s
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Most of the works exhibited at "REGARD | YAMASAKI Toshio and Image of the Inner World" could not be photographed or posted due to copyright restrictions.
The images on this page are only those of those who have obtained copyright permission.
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2023 The Symbiosis Art Festival

“What if... Anyhow..."

2023.11.22 (Wed.) -11.25 (Sat.)

s —l—:# O m— o — —l—: o > —

MRXM 77V bRE 3 mEXAARN—R+Fv¥7Y—

Citizen Plaza Fukuchiyama 3F Citizen's Exchange Space & Gallery Space

whEr fEEILUTIIXELE AREE Cooperative Exhibition: Fukuchiyama Public Library Central Building

FH_E U | INOUERIe
SNELERSK | CHIHARA Ryota

F10E & R 7z [FHEDOEMER ], SEITR
LI CEESNTW B HEHDI(C, %’7
PMEDHLAZ% R (/b & kRG]
HAEDETITRBNMLE L

BERL2A bLICHBTHLHIRIRICLA]
ZELHTLLAI R0 BREDTER
BIROXAREIER & O LF2HITES, 20
MO IELCHZDIE, SRR HHRE >
2h, BEICES TWIBERSPEALSES
D . BRIZEVCOIANTHENDENEHE Ao
bHLb, HERIBLEHFEo0,
HRE\LE LI LPFFOLS. C0eG
TEED (hfeb] L2%BAD LT, KA
DRERBCH - LERIEEN2HEZEREL
E Like

KHEFETE | 0TSUKI Shuhei
ZXEIKHE | CHAZONO Daiki
FEAIE A + BNEEESSE | FUIIMOTO Masato + KATO Takuji

TF#H4SK | SHIMOMURA Masahiro

LUAFHE | YAMAMOTO Haruo

The Symbiosis Art Festival is now in its 10th year.
This year, we introduced a variety of "forms"
created by mainly those active in the northern
part of Kyoto Prefecture, combined with
"conjunctions".

Words in the exhibition title such as "What if ..."
and "Anyhow...", "rather" and "after all" expand
their hands to capture the context in preceding
and succeeding sentences. The destination may
be a society that celebrates diversity, tolerance
or poverty that is hidden in our daily lives, or
even you, the person you are.

What if the world were colors and numbers ?

We aimed to create a place where unknown
feelings and new memories are born through the
connection of the eyes and curiosity that look
at the world with the "form" of each individual in
this venue.
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“2023 The Symbiosis Art Festival ‘What if... Anyhow..."" Flyer | Design: SOSACHI

A% 48 RBEHm 350%  #fr@#m 1505

%h MEBUHEAFTEEZE MRBEANSSSAR NPOEABBE ZMTHHEM RS (XF 7—bKYOTO).
HEBUENFRPERBUR  HABUEARBAERUS. 7N IZATNIX BRMILUMIHER. BHMILUALIXZE (2727
1545 dot architects, tamari architects #& art space co-jin

Period of exhibition: 4 days Attendees: 350 people Pieces exhibited: 150

Cooperation: Social Welfare Corporation Mizunagi Gakuen, Social Welfare Corporation Safurankai Safuran Seikatsu-en, TENSAI ART KYOTO,
Social Welfare Corporation Mineyama Fukushikai, Social Welfare Corporation Tango Omiya Fukushikai, atelier ripehouse,

Fukuchiyama Public Library, The University of Fukuchiyama, ISHIWATA Mari

Venue constructionn: dot architects, tamari architects Curation: art space co-jin
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After all, a colorful day

o SRE L Em

e T —— =1
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E/REAS Installation view
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50-1

(Fv>TFq1— &Y &1 D)
(8B43)

“Candies cut out Summer”
(part)

50-2

(xL &N &7 135) 12023
FAIINZT IV SRE,

2y 7 —Ib | 545X 795mm
“Stars Cut out Spring” | 2023

oil pastel, pencil, colored paper
on paper | 545x795mm

KD BELHRVERIC(EHE OFIVEFIES
Hb, TTHEINY —LITE>TVWENEH
HCTHeEHE, NYITYDIRS, YINIK
Wb DIFECBOTHE, MELRID EE
EICBE O FFTn, B RIEEICY —
WTNELF YT LT, RITHA
¥ WRRATLEIOBF OB, v—LEiaDD
L FEECBEER>TU, BOED DiRA,
. KEE=—-FACHIVERZC L b DD, B
T A FIELZ S, BhboTE5HIFET
VER(ZtEEN D,
SR OFIERESGE R E RO /INEE
DENDEDD LR, 30FEMED IRER
DIL—F 4 ELTHEVTWS, EXTWLC
19814 N REATER FRIZAEOMEICHA LT ONTED, %
Born in 1981. Lives in Kyoto Pref. DEF600m 5B Z 5,

K EF

OTSUKI Shuhei

OTSUKI's colorful works have a unique
production process. First, he draws a rough
sketch on colored paper, which has adhesive
on the back side, and cuts it out with scissors.
The cut-outs are stored in a box, and when he
has enough of them, he pastes them on the
paper. The stickers are numbered in the order
in which they are pasted. Next, about 10 colors
of oil pastels were selected and used on the
paper after the stickers were pasted. During
the process of creation, the surface may be
scraped off with a needle. It is a complex and
delicate process, but the quickest works are
completed in about five days.

His method of creating has not changed since
he was in elementary school, and has been a
routine for more than 30 years. The growing
number of works piled up in his room now
number more than 600.
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If the world were colors and numbers

(43E) (58%) "Untitleda” (part)

51-1

(\50) | HIfEEREA

=

51-2

BRE&® Installation view

KFAEE .~ ENRILAE | 211X295mm
“Untitled” | date unknown
watercolor, pen on printed paper | 211x295mm

(EF) | FUWEETH | BIRE, > K

210x291mm | #&%:art space co-jin

“Untitled" | date unknown | colored pencil, pen on paper
210x291mm | photo by art space co-jin

FNR FRX [,

CHIHARA Ryota

1999F A £ h FERFFERE
Bornin 1999. Lives in Kyoto Pref.

B XF7— FAKYOTO
Affiliation TENSAI ART KYOTO

MR VEIrDBLEHFICHETSATY
feo A—X—TRABEILHEEFIOIT—F—
EEOICHEYD, BERCIT100B0ENES
TV bl ot, 7V FIFREES
ClEDFa—z=vIERTLENFET,
BN OREPIE AT W, EEICED
[FHONEHFE BHRENBESPLI VA
DRAFH. 9 DEH. ~ROBBEBHR L.
HENFELRDODICHRKLTWE Z LNE
Wo RUDFTEHLICho2BELIDE
LEFEREERD, WELHEL TV 2,
FRT2EMCL > TEROFTHEKIIKE
KEbh, BRAEOHEIIKEEGREEFEN
MR B BEERA. R OER % E >
LEBERELFEVHTFLRPEENERL
T=b DHREZ L,

CHIHARA was fascinated by colors and numbers
from an early age. At the supermarket, he would
eagerly look at the bath salts and air fresheners
section, and on his birthday he would beg for 100
colored pencils as a present. On the radio, he liked
to experiment with tuning rather than listen to
music, listening to foreign broadcasts and white
noise. The numbers scattered across the paper
were often derived from things he liked, such as
the color numbers of the colored pencils, radio
frequencies, multiples of 9, and bus route numbers.
He began drawing colors and numbers around the
age of two, when he was able to hold a pen, and
continues to do so to this day.

The mood of his works varies greatly depending
on the drawing materials he uses. When he uses
drawing paper, he often uses watercolors to create
abstract color compositions, and when he uses
the reverse side of printed matter, he often uses
colored pencils to repeat numbers and figures.
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Rather powerful, soft pastels.

BRES Installation view

52-1

(BVROZ%) | 2018
INZT IV SRE K
1150X785mm

#&$2:art space co-jin

"The Woman in black” | 2018
pastel, pencil on paper
1150x785mm

photo by art space co-jin

52-2
BVSMDOLESTYDE)

2021

INZTFIV SRE R

395X272mm

#®% art space co-jin

"Awomanin a Blue clothes

and amaninashirt” | 2021

pastel, pencil on paper

395x272mm

photo by art space co-jin

BRES Installation view

KE KIE

CHAZONO Daiki

1994F & ¥ h KIRATFE(E

Bornin 1994. Lives in Osaka Pref.

E PRIISATNDR
Affiliation atelier ripehouse

FEDRKEZ 77y v avisEns vy
A BT AL EBWZARTUELN, B
ZEHENBRTELZ VL, EHOTF I X F v —
TV A DERDICEN B HRIIEENE
BOHTHEDLDNL TV, SERENIDIGEREEIA
B, REEICRD LFHOIAF IV 2 &
NFCT7Fy v avIicEOERE, MEEEE
ATDLI(Chotz, FDIINY TN %
BEELTWA, REICETFTLEAL VICH
KESCBRVREDERIFELL . 7— b
7xTRETHEEDTEN LIFEB2 L. bR
ICADDTZY RTTLaRLT (BREEE
) EBVKR® B, RICHECETTEACE
BRICHIREFICT S L FIEDEF N —
vavIilhoTWhansrdb Lk,

CHAZONO's masterpieces are pastel
drawings of runway models for fashion
magazines, but they are not mere
reproductions of photographs. He began
drawing around the age of five, and when he
was in junior high school, newspaper inserts
sparked his interest in fashion, and he began
buying magazines. At first, he copied bags
and accessories, but gradually began to draw
mainly models, establishing his current style.
When he sells his works at art fairs and other
events, he buys ready-to-wear items from his
favorite brands. Perhaps it is the experience
of actually holding the clothes in his hands
that motivates him to create, rather than just
drawing them.
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In any case, the memo is in full view!

(EBFE) | #IfEETBR | BIA%E. ~> K | 210X291mm | &5 art space co-jin

“Untitled” | date unknown | colored pencil, pen on paper |210x291mm
photo by art space co-jin

53-2
[ ERRE] | 2023 | % -#RE art space co-jin
"YAMAMOTO Haruo Documentation Video" | 2023

[LU TS

directed by art space co-jin
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(4&%8) (&%) "Untitled" (part)

B/RES Installation view

A &ig

YAMAMOTO Haruo

1963F 45 TEAERE
Bornin 1953. Lives in Kyoto Pref.

R HEBEHEAREAEELS
HWHY EFE

Affiliation Social Welfare Corporation

Tango Omiya Fukushikai

Ayumigaoka School

WAKIZRER 7 7 v 3 VS, BMREL
Cx BIMECPVERVCRECHEERT,
BECCHVHArOERETOEEIFET 2 &
B ZOBFIE. WOREHBHTEDEES
W ENC bV TER S Ez0n,
REEAIDREAD CENTES, HIFCHTE
B -85, FRLLEA EPR—Em SR
BLTHEh DI,

HMEREC B O th (2 (L 2EFE-CRREEM O IREA S —
B. FBR 7908, ZLTANRERE,
REChEDBICHAICELI NI S OAHE
[CELEINTWD, EGEMSMNCL. B
ZICRENLFEC(L BHPRR. BEC
AR, FIEOERL EDERS, (F(F1~—
JIC— B O TR L BHEERD LS
[CERERE N T WD,

YAMAMOTO faithfully draws and copies
advertisements, fashion magazines, animal
picture books, and so on. using colored
pencils and pens. We can see when he started
drawing, which colors he used, and how long
it took him to complete his work. The date
and time of creation, colors used, and other
information are recorded on the picture.

In addition to magazines and illustrated
books, the paintings also contain detailed
depictions of items that have been around
for many years, such as musical scores,
song lyric cards, New Year's cards, a radio-
cassette player, and dentures. In addition to
the paintings, the letterheads piled up in his
room record the time of day, weather, meals,
bathing, train information, and other events
in an orderly, geometric pattern, with a day's
worth of information organized almost on a
single page.
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And where will they go?

54-1

BRES

54-1

54-2

BE/RAS Installation view

24 MLVABA | 2020
TTIL bR GEM).
BINE (7 —E—) K
&% art space co-jin
Title unknown | 2020
felt-tip pen (oil base),
coupy-pencil on paper
photo by art space co-jin

24 MVARBA 2020 | 7 T b Glitk)  BIRE (7 —E—) iR
Title unknown | 2020 | felt-tip pen (oil base), coupy-pencil on paper

[THEFAR ERIBE] | 2023 | $#3%-#R& art space co-jin
“SHIMOMURA Masahiro Documentation Video” | 2023 | directed by art space co-jin

TH FX

SHIMOMURA
Masahiro

1990F £ h RTEAERE
Bornin 1990. Lives in Kyoto Pref.

fiE HSBUHEAFTLERZE
AT EEBRRZE

Affiliation Social Welfare Corporation

Mizunagi Gakuen

Mizunagi Kawara Gakuen

THIEAT R EERECEREL, 285[MEE
ETCMDEREE LS B, EER Lo —
E—%BOWEWEBEOERIL FEAED
TRRCERERET 3 - HEENLREAN
£\, EEOHBICEY A v EABE I N
TWB A EEOHIVEL ) —FEEHMERS
nNTW3, THOELZEF— 7 THFERIC
MDOANLZHPIBICL>TRBOEINTWNE Y —
v THD, HETlE. RO bAEHAHLE
RORFR., THOFOCEBOBLESR TS
LbdHb, WLy ME FAEBICH
HABROKMMESZ T N5, THOE%
R285 fi=blznonEChrYAERS L
EDLSEC, ZCCRELEFERELCL
FoTWBILIZRILESLD,

SHIMOMURA commutes to Mizunagi Gakuen
every day and completes two pieces in about
two and a half hours. Using oil-based pens
and coupy-pencils, the strongly colored
works are often linear in expression, as
he makes full use of rulers for most of the
process. In one corner of the painting is a
signature and the western calendar, but the
number is actually one year ahead of the
actual production. SHIMOMURA's main motif
is a scene of people standing on the horizon,
illuminated by the setting sun. Locations
include cityscapes lined with houses, natural
landscapes, and even the sea of Maizuru
sometimes appears, which is SHIMOMURA's
home town. The backlit silhouettes give us
room for free imagination. When we look at
his paintings, we somehow find ourselves
projected into them, just as we do when we
look at a sunset.
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And yet, the guys' cassettes continue to spin.

E/RAS Installation view

E/RAS Installation view
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55-1

BEARIEA | 24 NUVARER | HIfFERER

Hty bF—=T I LK

FUJIMOTO Masato | Title unknown | date
unknown | cassette tape, rubber band, thread

55-2

[BEAREA+NEESEA ERmE 2023
&% -#RE art space co-jin
“FUJIMOTO Masato + KATO Takuji
Documentation Video" | 2023

directed by art space co-jin

BA EA+

hnig =ia
FUJIMOTO Masato +
KATO Takuji

1967F &5 BHEEE+
1968F £ h BHEERE
Bornin 1967. Lives in Aichi Pref.+
Bornin 1968. Lives in Aichi Pref.

iR HERULENSISAR
55 AEER

Affiliation Social Welfare Corporation

Safurankai Safuran Seikatsu-en

BARLIEOH T, A EY bT—
TEE-TWSE, Ay bEEbT, L0
LEREFELONMERB DRI L LA L
M. 2D TIERV, BRET—RICAozh
ty bF—TI, BEOF I LEBL,
NTVANENDNEBICHET 2 L. BRETE
KETDES CHDEHERD, E2htEy b
ICMZBBERDOLEHET - DL,
hey b EESTMECELET., Z(H-
T nETCRLTES, BEAREL-
LBkdn e, BUSERT D, E-IEEN
ADELSICEIEHT, COPhLEYHIERDE
ENDI L. A0SR, DEDWLWLINEED.
SITNCO VP YT EERLH DL LN A
ty b EEZREELEANSH b

Cassette tapes are being passed around
between FUJIMOTO and KATO today. One
might think that spinning a cassette tape
means listening to music, but that is not the
case. FUJIMOTO threads a rubber band with
a string attached through the cassette tape
in the case, adjusts it to a balanced position,
and holds the end of the string as if he
were playing a sparkler. After gazing at the
scenery reflected in the spinning cassette,
he removes the cassette from the case and
silently hands it to KATO. KATO receives the
cassette, puts it back together, and hands
it to FUJIMOTO. FUJIMOTO stares at it, then
takes it apart again. KATO again begins to
work like a craftsman. This exchange has
been repeated for nearly 40 years. Even the
good-natured KATO seems to get fed up with
it at times, but the mysterious activity of
spinning continues to this day.
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“Then, I'm Hirona Hattori, a newcomer, nice to meet you.”

L T e e [ . o — — —

(2E7F 9> 5 — &) | HIFERSE |~ H

“Japan Announcer Directory” | date unknown | pen on paper

BRES Installation view

o, z

Bl rE by BAM TR sy

\ OUT6
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5
AL ONS gl el

FLEUT EREE
Video created by INOUE Rie.

HFEVT
INOUE Rie

2004FEFh  FEAFEE
Bornin 2004. Lives in Kyoto Pref.

THo v —CHEREE. RKF- T K
RE HENENDIHRIIBL L, KL L
BELR2EHOELET, TNOLOHRICAD-
T A=<V REFTW, RAX— b7 5V
CEBMEL T, AMNTEBEEERT 2, 3
YFUVIEBEChi ), L EICHFRETSE
PEBCABEERSELICLLHDN, C
NFTIZ3,00045E VBB A AR L TE 7,
iz, BELZTTEAL T2ET7Fo v —
2% LELZBEOMTFICL. FLoEN
HRbNhD, EEARCESM, HEEEE
THINKERENEERAINTED, F+v7 7
B—LXDERICBHERFELTWIhDL
57, FElEZ Ry MEIRCTEBALLZIE—H
e R EDEMERWTHERICHS,
ns,

There are many targets for INOUE's admiration,
including announcers, video distributors,
singers, and idols. She performs under several
different names, and creates videos under the
guise of these subjects, making full use of her
smartphone and other devices. Her content
is diverse, and she has published nearly 3,000
videos, sometimes baffling those around her
with her eccentric acts and behavior.

In addition to videos, INOUE's admiration
can also be seen in a self-written booklet
titled "Japan Announcer Directory." The
booklet contains detailed information
about the characters, including their birth
dates, hometowns, and the programs they
have appeared in, as if they are projecting
themselves onto the characters and their
industry. The drawings are done on a daily basis
using copy paper, pens, and other drawing
materials purchased through online shopping.
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We would like to express our sincere appreciation to all those involved in the organization of this exhibition

for their cooperation and support.(in no particular order, titles omitted)
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OTSUKI Shuhei
SHIMOMURA Masahiro
CHIHARA Ryota
CHAZONO Daiki

KATO Takuji
FUJIMOTO Masato

YAMAMOTO Haruo

INOUE Heidi

OTSUKI Hisako
OTSUKI Katsumi

CHIHARA Akiko

CHAZONO Takeyo
CHAZONO Katsuhiro

HEEIEEAN AP EEItS

Ma‘RooTs Social Welfare Corporation Mineyama Fukushikai
fEfE =fnt INAHO Miwako
HEBUENS TR EFE 4T L EBRER

Social Welfare Corporation Mizunagi Gakuen Mizunagi Kawara Gakuen

{REF F S NAKANO Ayumi
SH AETF

IMAI Kumiko

XF 7 — FKYOTO
F0H =th

TENSAI ART KYOTO

WADA Miyu

T hUITZ A7/ 7R atelier ripehouse
KiE RE
ik mz

OSAWA Tatsuo

SAITO Toshiyuki

HEBUEANSIDAR T3 DALETER

Social Welfare Corporation Safurankai Safuran Seikatsu-en

7Kt BAE MIZUKAMI Akihiko
Py LR IWASE Takahiro

HEBUEAFTTRAEE LS HPHHEFE

Social Welfare Corporation Tango Omiya Fukushikai Ayumigaoka School

=2l Ri=r= TANAKA Shingo
*E%ﬂllllﬁﬁj(i?"— The University of Fukuchiyama
A0 FA5h TANIGUCHI Tomohiro
BRIUTIAIEIZESE  Fukuchiyama Public Library
g EZ NAKAJIMA Yoshihiko

NERTVTAT WTHE
Nursing care volunteer IZUMIKAI
M ETF HAYASHI Keiko

YU FHA b SHINMACHI SITE

H ET ARAI Atsuko
BAE BEX TOMOSHIGE Ryota
Prad ISHIWATA Mari
R /N&T KAI Sayoko

TE B ANDACHI Aoi
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Related Event

HiERIZE
BE 2023410A108 (k)
2% BAUAILKEFE

BEU7 Y #—<—7 vt TOPRT - HE
Aw 20234108228 (B)
28 YVIFYA LA

Y774 bR
Bes 2023118228 (K)-12A38 (H)
2% EERIUTIIRER

PREE2FE T4 XI—F—

F—F=vieLE=—
i 20234114228 (k) 14:00-14:30

Fr3Y—YT—
B 2023%F11A23H (K1)
14:00-15:00

FALZ4T7Y—
=2ty yay £EOEMS
“bLb Eofh) RICLD Eofh” OVEmRH
B¢ 20234114238 (K %)
18:30-19:30
2% EAIUHKER PRE 26

YvRFI—T4vVVvol.8

lart space co-jindD/Ny ¥ —F ]
Ar 2024%2A4H (H)10:00-16:00
28 YUwFHUA b

Video Production: KATAYAMA Tatsuki

School Visit
Date  October 10(Tue.), 2023
Venue The University of Fukuchiyama

PR booth at Fukuchiyama WONDER MARKET
Date  October 22(Sun.), 2023
Venue in SHINMACHI SITE

Satellite Exhibition

Date  November 22(Wed.)-
December 3(Sun.),2023

Venue Fukuchiyama Public Library
Central Building 2F, Teens corner

Opening Ceremony
Date & Time November 22(Wed.), 2023,
14:00-14:30

Gallery Tour
Date & Time November 23(Thu.), 2023,
14:00-15:00

Night Library “Talk Session:

The Symbiosis Art Festival  What if ... Anyhow...””
Date  November 23(Thu.), 2023, 18:30-1930

Venue Fukuchiyama Public Library Central Building 2F

SHINMACHI-MEETING vol.8

“Backyard of art space co-jin”

Date & Time February 4(Sun.), 2024,
10:00-16:00

Venue SHINMACHI SITE

; E 2023FE HEOEME[HLD 2070 BICLA o) IREREHRIR | 99188 | BUEHIME: FILES
2 2023 The Symbiosis Art Festival “What if... Anyhow..." Introduction Video | 9m18s
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Art BruTO Gallery (Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

thEkDFEL LD

The Earth's Lost and Found

2ald !
e oW

2024.2.9 (Fri.) -3.10 (Sun.)
AR, IR AR RE O HEIE

*Open Friday through Sunday, and on Holidays only.

#9 D& EliE

P

BRAS | BE:#BHERE installation view photo: UMEDA Ayaka MIZUNOKI MUSEUM of ART, KAMEOKA
BELE (b B
Related Event Talk Event
g AARRK (HRREWRR) . @ LA BRTIIaRINER T < DER.

AR F (T—T1 R M), HEOEXNEAL IV a v

BB (ATOEEMREFaL—2—) Exhibitors: YAMAMOTO Makiko, Kameoka Municipal Elementary School
Performance: YAGI Ryota (contemporary artist), SAKURA Class, MIZUNOKI MUSEUM of ART,KAMEQKA Collection
YAMAMOTO Makiko (artist), N < —_ PPN
OKUYAMA Riko (MIZUNOKI MUSEUM of ART, curator) e Fs ¢ E%%jdtfmﬁﬁ&%ﬁj

HEEIDEARTEIEA T 0 & EAfEE
AE  202492AR258(H)15:00-16:30 Organize: Kyoto Culture and Art Promotion Organization for People with
Date & Time: February 25 (Sun.), 2024,15:00-16:30 Disabilities, Social Welfare Corporation Syokaen MIZUNOKI MUSEUM of ART,
. KAMEOKA
215 KT EENE 1R
Venue: MIZUNOKI MUSEUM of ARTKAMEOKA 1F &z BEMHABEES
. Bh  BRTILAR/NER A EADERIMITH, BT

shnE 23@' (IE-EZO“&—') Cooperation: Kameoka Municipal Elementary School, Futon no Aoki, Komatsu
Participants: 23(capacity of 20 people) Kazumichi, OKUMURA Keiko

BEAE FELoTHEOEMNRIKHEIHE

Related Event Kyoto Totteoki no Geijutsusai "MEGURI DOU” exhibit

B 2023%F12A1H(®)-12A38(8H) e KO ERSEHEARTESEA T 0 & EiifTiE.
10:00-17:00 —f&HEEAALL JAPAN TRADING. B4 7%)
Date & Time: December 1 (Fri.) - December 3 (Sun.), 2023, Organize: MEGURIDOU (Social Welfare Corporation Syokaen MIZUNOKI
10:00-17:00 MUSEUM of ART,KAMEOKA, General Incorporated Association ALL JAPAN
TRADING, OYATANI Shigeru.)
2% HET YA @Y
(30 = s> 4+ HF 1 BE) HE E & LREECEIEEEE
Venue: Japan Design Museum(Miyako Messe B1F) Joint sponsorship:Kyoto Culture and Art Promotion Organization for People

with Disabilities
sinE 25054 N
Participants: 2505 wh  FUDOFK

Cooperation: Manabi no Mori
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Kyoto Prefectural government
Prefecture Assembly Building,1st floor
Date: all year

RE T 1 SR R AT

2HAEF

Kyoto Prefectural Government Building 1, Reception
Date: all year

FERRF AL DS FEE AR v 2 —
e3P EES

Kyoto City Rehabilitation Center

for the Physically and Mentally Handicapped
Date: all year

A REILUANT—TY 2y EErTY—
£1#1:2023.5.25(K)-6.19(A)

Burari Arashiyama Art BruTO Gallery

Date: May 25 (Thu.) - June 19 (Mon.),2023

5

[ee]

=y TATTTYIRER 1 B
£H#:2023.11.13(A)-12.8(£)

NISSAY Life Plaza Kyoto 1F

Date: November 13 (Mon.)-December 8 (Fri.), 2023

BTV 4 588
£$#A:2023.11.30(K)-12.3.(H)

Japan Design Museum

Date: November 30 (Thu.)-December 3 (Sun.), 2023

REI¥vIU—
£#1:2023.12.15(£)-2024.1.12(£)

Kyocera Gallery

Date: December 15 (Fri.), 2023- January 29 (Fri.), 2024

FTOEART Y RRE2BEFvr7U—
£HA:2024.2.5(R)-2.9(&)

KEIHANNA PLAZA Interaction Wing 2F Gallery 2F
Date: February 5 (Mon.)-9 (Fri.), 2024

5 YEILRT7 =T ) 2y X+ F ) —
Burari Arashiyama Art BruTO Gallery

RtEIx¥+rI—

/ Kyocera Gallery

SU0I1B90] SNOLIBA Ul SUOI}IqIyXa pauueld ‘s1eAl}sa) 11y
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UHREHETEE / 2WCNEH0EBS

T—FEEEOT—H AT - TH
The Kyoto Archive of Art by People with Disabilities

SEEDFEEICONT

SEESFRIERE LT BH=BK, BETEZTF
R02Z20T7—hA 7 (CBDEZF Lz, BHREA
AWRRF D LEBIREERA VT, EAINARD
HEIORLEBERORRY. FI7U2/ 7Ly MC
ot BEEA#EF—7ICHVTWET, BICEFEN
R/ SATFO TV EIEPDLN DAL EF—
JELTHIINE T, BEREIR Ty F Ty ocdL
RIBEHW DL, =V EHD, £LDLET
HE R—VEDHCD, ZTLTRBOR—VETEL
NELEZIHDBRYIDR—JICEM>TEHNT
ER—=TVEDLBTAECDIZLTVWET, ZOHE
B, BN OENLD, BABBLTOE T
BANEREOBEARL ST LS 4MBEORS
WHAEENTOWET, FHRERICINA T, BEFEDT —
WA TERTH 2 FHERORNERDOR T v F 7y
s&/— bOEGR3MEF/Z(SEMLF L7,

T—hA7VER—E (20244538 8%)

Archive Artist Overview (Current as of March, 2024)

dh_ES¥ET | IKEGAMI Yoji
_EFF%F | UEBA Chiharu
F{ZFZ | UNI Hidehiro TK | K
EHTRE | 0SAMURA Yoshihiko
JIFFESR | KAWAMURA Akio
KB|3&RA | KIBIKI Hideaki
KFFEE— | KIMURA Koichi
AKFFEE | KIMURA Masahiko

EREF | KOKUBO Yukihiro
12 = BR | SAKURAI Saburo(3)

Regarding this year’s archiving activity.

This year, we worked on recording the works of two
new artists, SAKURAI Saburo and NISHINARI Teruko.
SAKURAI uses oil pastel or colored pencils to draw
road scenes as seen from the windows of a shuttle
bus or photographs from flyers and pamphlets as
motifs. Sometimes he also draws stuffed animals, of
which he has a lot in hisroom. NISHINARI draws a few
lines in her sketchbook, turns the page, draws a few
more lines, turns the page, and when she reaches the
last page, she repeats the act of drawing from there
to the first page and back again, turning the pages
again. As aresult, the corners of the pages are broken
and torn, and the paper is damaged, but a unique
texture of the pages is created in such a way that one
can feel the accumulation of time that has passed
since they were drawn. In addition, 31 new sketchbook
and notebook works by HIRATA Takeshi, which were
notincluded in the digital archive, have been added.

AR B 3% | MATSUBARA Hikaru
B2 | MITSUSHIMA Takayuki

EBETF | MINO Ayako

FELET BF | NISHINARI Teruko (%) =R & | MIHARA Iwao
B 1 | HAMANAKA Toru

SEME  ¥E | HIRATA Takeshi
EJI|FBE | HIROKAWA Terufumi

BEFBE 2 | FUIIHASHI Takashi

a2 | YAMAGUCHI Ai
$H#E= | YONEDA Yuji

(3%)132023FE (Cwebt 1 MIH L < ABIE W /2{ER asterisk denotes artists introduced on the site in 2023
ABfERIEE 3,890 X2024F3F31HEESR  Works on Display: 3,890 (as of March 31, 2024).

https://kyoto-aapd.jp
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Newly Added Artists (In Order of Addition)

(=) | 2021-2023 (it 7E) | BIAE. T | 298 X 420mm
“The Car" | 2021-2023 (estimated) | colored pencil on paper | 298x420mm

“The Highway" | 2021-2023 (estimated) | colored pencil on paper | 298x420mm

¥ =BF SAKURAI Saburo

1956 F £ £ h M | hE

ABSH 81m

Bornin 1956. Lives in Ayabe City | Painting
No. of Works:81

2015 A DD AB T DIERR NP Tiaa it &
157z, FHERR CTIILWILBEELZ L TORD,
HEHBICED R ol aE K-
el ERENTFLEND, BIOVEER~D
FEMANZ DD D DRAEPHRITTCRARED
RIEETCHEVED, BEEDALCTAE>T
WBEF TV vTLy FEEDHTIE Znd
EFRTHOTWS, EF—7ELLTEINREBE
DENY. B, WARLEORRICINAT, &
CEAFTFS TV EEHMDORNC DAL HEI N
cLbH5,

SAKURAI started painting around 2015 in
the facility where he lives. At the facility,
he initially did farm work, but he was not
physically fit, so he moved to the painting
group. He paints based on his memories of the
scenery he saw from the window of the buses
that took him to and from other work sites or
on trips, and he collects flyers and pamphlets
with lots of pictures on them. In addition to
buses and other vehicles, roads, mountains,
and other scenery, he sometimes draws his
favorite stuffed animals, of which he has many.

.So1111qesIg Yim a1doad Aq 11V JO AIYD1Y 030Ky ayL, :19afoid saAlyaue 1eybig
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(BIERDTOT 1 —IVid. 7—H1 TwebH 1 h&W)5IH)
(Artists' profiles are as they appear on our archive site)

24 MVARER | 2020 | A IVINZF IV | 517 X372mm
Title unknown | 2020 | oil pastel on paper | 517x372mm

— . i =

K4 MVARBR | SIEERER | £ 1ILISZF IV HE | 502X 366mm
Title unknown | date unknown | oil pastel on paper | 502x366mm

PH4E TS F  NISHINARI Teruko

1955 £ h  HWBHHER | KE
AREM 155

Bornin 1955.Lives in Joyo City | Painting
No. of Works:15

AT YFTYICHANARTATHEDI N
FET2FOMERIE, BEOHEICL>TE
HEEINTWDE, BRYDSX—J(CAH A LR
FALTHOLEFRE#RE, ROR—=VI(CHD
LETEERH, Sbii=YEHH, A
BRICHWTIEE =V EH S, 5L T,
ATy F Ty o OBRBISUNEL LD EDRT
DR—Y~R), TLFELLICHEERT
W<, ZONSHBITHDIENRLICL>TH
[IRBECHERD. FTBDI, [FAPH L
LizBonE DA< bhTH,

NISHINARI Teruko's works in oil pastel on
sketchbooks are created through her own
unique method.She draws a few lines in oil
pastel on the first page, then draws a few more
lines on the next page. She then turns the page,
draws the same lines, and turns the page again.
When she reaches the end of the sketchbook,
she goes back to the previous page and draws
again in the same way. Through the repetition
of these small acts, the lines are layered and
rubbed by hand, creating a blurry mass of color.
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Updated Artists

(#&5E) | 2018-2021 (#7E) | BINE MK | 252X 349mm
“Untitled" | 2018-202 1(estimated) | colored pencil on paper | 252x349mm

FH IZ  HIRATA Takeshi

19365-2021 4% | &
EMARSH 318
1936-2021| Painting
Added Works:31

BH., Ny FOLETRTyF Iy I (Cia%kiliE
BT TOWAETFHRE. ZCCEREERbLE
HTHER S iz NP, X7, Bififbshiz
e, B BONORFEALE, SFTER
EF—IAHEIN, KO ER{CERHESN
o Rn—A v 7B REELE>TWD,

Every day, HIRATA Takeshi drew in his
sketchbook while on his bed. The drawings
are composed of various motifs, such as a
human body composed of circles that seem
to be internal organs, letters, simplified
animals, medicines, and the scenery outside
his window, and the amount of drawings he
produces without rest is enormous.

(4m58) | 2018-2021 () | B2$A% 4K | 247 X 350mm
“Untitled” | 2018-2021(estimated) | colored pencil on paper | 247x350mm

.S311N1qesIq YIIM a1doad Aq 11y JO 8AIYalY 0304y ayl, :198foid saAlyaue 1e116ig
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Notice of supporters activities

co-jinYR—4—

art space co-jind & & TEBRFEBCSH IV Z W
TEVET, SEEFIF/ICIBDOER. 120DER
NHYH, ETI03ELRDE L,

FHET. FOHBB. SHAET. Bk&H,
HEEF, KFEiG. AMNRAF. THEEF.
KEEF. RAIIEA. KFEBETF. BHET.
BEHBEE (35904)

EBHA
FBHLUNOFBORIC SHAV L EE L,

NERFVT4T WTHE (144)
FHARK. BBR. AFEE. FLuoa
SEMT. AILER, SRS L% BRXTF.
FEET. BREF. BHZETF. BIIFTF.
WETF. BEEEE

BREILATKRE BERSVT47 (34)
KTEE. MBHEE (3r14)

co-jin supporter is:

We are grateful for the cooperation of our supportersin
the various activities of art space co-jin. This year, nine
new members registered and one member withdrew,
bringing the total number of members to 103.

ARAI Atsuko, IGUCHI Mitsuo, IMAI Kumiko,
IWANAGA Takayo, UMEZU Shohei, OTE Rie,
KAWAMURA Tomoko, SHIMOMURA Mariko,
CHAEN Atsuko, HASEGAWA Hazuki, BANDO Hiroko,
NAGAI Hideyuki, MIYAWAKI Yuka (90 others)

Activity Cooperation

Thank you for your cooperation during our activities
outside of Kyoto City.

Nursing care volunteer IZUMIKAI (14 persons)

ASHIDA Kimiyo, ADACHI Katsuyo, ISHITSUBO Akemi,
INOUE Izumi, IMAFUKU Tomoko, KATAYAMA Sachiyo,
KIRA Satomi, SHIOMI Fumiko, SHINGU Hiroko,
SUGAHARA Naoko, TABUCHI Takiko,

NAKAGAWA Yoshiko, HAYASHI Keiko, FUJITA Nanami

The University of Fukuchiyama Student
Volunteers (3 persons)

T i 8

List of Activities

OSHITA Mayu, TAKEYA Takuma (one others)

N Vet B BIMAE | ENSIMAK
Projecr title Venue Details of tasks | number of days T:aerr'lpmber of T:?;::f_l pumb:r
VEdnZ AS1/B) 1 1 1
Artwork Reception
RELoTHED AR=Y A B %Eé?ﬁﬁh 1 1 1
E-Y0E (B loB IR | LA Y S U N
Kyoto Totteoki no Japan Design Museum A
Geijutsusai (Miyako Messe B1F) Transport 1 2 2
BER
watch over 3 7 10
HEDEAMS BRI SPACHoE 30| AR 95 6 6
bLb £o7=h HTRERAR—R+F¥v5— Transport .
KicLA ffcf,:b_] FUKUCHIYAMA Community [ E* """""""""""""""""""""""""""""""""""""""
The symbiosis art festival Plaza 3F Citizen's Exchange BER 4 17 20
" What if ... anyhow...” Space & Gallery Space watch over
Co-jinsEEE FUTA (3 _
Co-jin lecture online, etc. 3 8 0 8 U
ERRR¥E feAIFIEDR - 1 3 3
field trip Tanpopo-no-ye foundation.
FEYAR— b art space co-jinZHET _ 4 4 5
Mailing Support art space co-jin office
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co-jin Lectures, Facility Tour.

co-jins&RE

co-jin Lecture 1

EELT7—MIEoh2EMOT LD
L&, ZOEOHECRIEDLS>T
BoNBREESAICRNT]>TH
FrTELz. BEDOHDIANLZDD
KRIEHFELCnEFTHOI LR, KD
RotzhbZZRATKBHAENC L
HE. QRAFRTRAVELE. BN
TR R GBNOERD A F R E,
BEABFEEL TV ELEE L,

This lecture was given by researcher
HATTORI Tadashi, who answered
various questions related to
disability and art. He spoke in a Q&A
format about the history and current
state of expression by people with
disabilities. He gave us a valuable
talk about the approaches not only
in Japan but also in other countries.

REESAICHSIEEDHEALBORE, chETlohdb]

Interview with HATTORI Tadashi, “Expression of People with Disabilities, Past and Future"

Bry  202481H26H (£)
18:30-20:30

Date & Time: January 26 (Fri.), 2024,

18:30-20:30

2% Fv 74 (zoom)
Venue: Zoom

#n& 394, Participants: 39

zEE RED IE(FRAE
SCFEB AR ERL i)
Lecturer: HATTORI Tadashi(Professor,
Departmentof Human Sciences,
Faculty of Letters, Konan University)

RERIEMEMERRIRAENRFZE 2R T 2013F & V) REAENFHABRERATY
AL =T = 7= T2y FBEEORIFEERE SISOV TOMRPEREREE 1T,
EE 7104 — 7 — 8] (3 HE . 20035F) | [LITE £ BBIOREM] (FE, BHEAFHMR
2.2014%F) . [EH VD& 2 ADRIEEE)) (RE. &1\ HAR.2016F) & &

After working as a curator at the Hyogo Prefectural Museum of Art and the Yokoo Tadanori Museum of
Contemporary Art, he joined the Department of Human Sciences, Faculty of Letters, Konan University
in 2013. He has conducted research and planned exhibitions on Outsider Art, Art Brut, and the creative
activities of people with disabilities. Books: Outsider Art (Kobunsha Shinsho, 2003), Kiyoshi Yamashita
the Art of the Showa Era (co-authored, The University of Nagoya press, 2014), Creative Activities of
People with Disabilities (edited, Airi Publisher, 2016), etc.

KERBSAICEL
[T —=FTARCHEIBA.T IS4 T NI RO 7]

Interview with 0SAWA Tatsuo, "atelier ripehouse, a place where artists are nurtured"

co-jini#EE2

co-jin Lecture 2

BEDNDHDLAN-HLARTT —T 4
ZbEBETHEH. ThITT( T
YR, TORKREED D KERBS
M. BEOHDZH2OFIWVEEE %
FETEHLR FRETOT X
LEICEDHLTW SR E, BIE
DEBHIOLREROBBE T, chE
TOCREBRETTICEFEL WV ZLEEEL
7zo WMETOBET. CZTLAH
FHRVWEEEFASI LN TEE L,

atelier ripehouse is a place where
people with disabilities seriously aim
to become artists.0SAWA Tatsuo,
the president of the company,
spoke with us about the site from
production to presentation for people
with disabilities, based on his past
experiences.The lecture was a face-
to-face session, and visitors listened
attentively.

B 202442A10H (%)
14:00-16:00

Date & Time: February 10(Sat.), 2024,

14:00-16:00

2% WRITRE
Venue: Ohki-kaikan

#iE 2144 Participants: 21

zHE KERB(GA7\UR
& HH-7— b TR 2 —

/BRIRERER)
Lecturer: 0SAWA Tatsuo (Representative
of Ripehouse, Lecturer, Art Producer /
Contemporary Artist)

RAEMAERE L TEBEL THY AR KR BEEFOICER. IV —TRESHIT I £ -0BKIC
RAEMEREI) IR D BEERCEUIER COYERREEA 201MFICEN WEEHRE ULEMRE
T4 T NG R 2015F (LT — MNEBEEPIE L AEN VBRI EENESEMT7NIIZIITNIX
BT D BEFDES. 7— MEBEEILOH . 7—T 1 A 2BDTOF 1 —2BTI,

Contemporary artist. Works mainly in Osaka, Tokyo and Korea.With his experience working in
contemporary art galleries and welfare facilities, he established the art school ripehouse for the
disabled in 2011 and atelier ripehouse, a welfare facility for the disabled specializing in art activities, in
2015. In addition to managing the facility, he provides art instruction and produces artists.

uoljeziuehiQ / UOI}RIOQE]I0) / UOIJBIINSUOY) / SBIIAI}OE Ss181ioddns Jo 82110N
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co-jing&EE3

MABSADES [ LEC LT EDRAEZD(>TWEDD ]

co-jin Lecture 3| TAKEUCHI Satoshi talks about "Why are we creating a mixed up"

20005 & 0 B8RRI TIC TR -
O UTA T4 THR—bLyYDE
DHAICDONT, XEy 7 DHAHE
SHICTEENLE, HATHD
FROERNCH DU TA T4 THR—F
Ly L EDMIRE DB FRE.
BERROBELEAVELE, Lk
PHORFEEILEVIEFOND O
VI hDELITONT, ToLIED
AITHHERNTEREL WL &L

=z, FvS
EERES
Facility Tour

2023FEOMRAFERF. MHT
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Creative Support LET'S began in
2000 in Hamamatsu City, Shizuoka
Prefecture. TAKEUCHI Satoshi, a
staff member, talked to us about its
activities.He talked about how LET'S,
which is located in the center of the
city, interacts with the surrounding
community and the many projects
that are carried out based on
unconventional ideas.

The facility tour for FY2023 was held
for the first time outside of Kyoto
Prefecture. We visited Tanpopo-no-ye in
Nara City, Nara Prefecture, which was
highly requested in the questionnaire.
0l Takuya, a staff member, guided
us around the facility.The first half
of the tour consisted of a lecture on
the history and current activities of
Tanpopo-no-ye, and the second half
consisted of a tour of the ateliers of the
people working at the Tanpopo-no-ye
Art Center HANA and the warehouse
where the artworks are stored.

Be  202442A22H (K)

18:30-20:30
Date & Time: February 22 (Thu.), 2024,
18:30-20:30

2% Fv 74 (zoom)
Venue: Zoom

#inE 244, Participants: 24

EE P B REIFEF
EENVENIVTATAT
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Lecturer: TAKEUCHI Satoshi (Non-

profit Organization Creative Support

LET'S)

BEFEFFHAAIVIAT A THR— Iy Y X2y T 2 DFEBTHI—MELEL SERIL.
2014FICTVIAT A THR—bLy YR E Y INSESHETOI 7 MEFTOL v Y DR T HERE
FAY—EXBERFTIHREZ 7OV 7 ESZHELL TV S,

Non-profit organization Creative Support LET'S Staff.In 2014, he changed jobs from another industry,

a general company.At Creative Support LET'S, there is a wide variety of projects taking place. He is in
charge of the after-school day care service project and recently the "mixing" project.

B 202385H23H (X)
14:00-16:00

Date & Time: May 23 (Tue.), 2023

14:00-16:00

2% FZAFIEOR

Venue: Tampopo-no-ye

smE 3%

Participants:3




B

Consultation
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Consultation

This year, we received 96 consultations, with "wish to
purchase artwork" accounting for the largest number of
consultations (33). Compared to last year, the number
of consultations for "exhibition" has also increased,
however, co-jin is unable to respond to requests
for immediate exhibition, and only introduces other
exhibition spaces or publicly solicited exhibitions.

The number of "others" who consulted with us is higher
than that of "persons related to disability welfare" and
"persons with disabilities," but this is mainly due to
individual visitors who wished to purchase artworks.

MR GE 971
Number of consultations
in FY2023 :97
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Viewing experiences 0
(Opportunities and support.)

o
o
o
o
o
o
o
o

RS BWEBIE B E L &)
Creation (creative environment and support 0
methods for crea
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BREESELEW ;
Exhibition (How to plan an exhibition, how to ask an 11 :
artist to exhibit, and when asked to exhibit.) :

i 1

How to interact and collaborate.

B mawms rasm 0

A Research and conservation of artworks.

o | TERIREE Cxmmne) 0

S Rights protection.(secondry use etc.)

B e

= | AMER @0k, MimREs &)

= | Human Resource Development 0

S | (Conduct training, dispatch lecturers, ete)
BEERFEE 0

Information transmission

EROBAFE 0
Wish to purchase artwork

Z Dt GERERE VERERTRL VA L)

Other (status updates, requests to see my work, 1
etc.)

a5t ;
[=]-} '
Total amount 13
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Collaboration

VOLGEE

HEEW

Kyoinkiho

102 SPRING

RBESICONNECT2_
~T—FTI3FIT OLHBIHR~]
BeR  2023412A18-17H

E: SUABFT AR
BhmE  FEEDEMER L OEE

PERBHE [ TREN SR

T TRESFENRI TEEAE S

whns [T—reEEOT—HA7 TEHILD
EREGRE (B B AL,
BEE ERER IFS HBEEY)

Ky VEE AR & TOVFRBER (L a0)

BRAg vtV RER ARAT 4%

X TR At

whama [7—reEEOT—hA 7 TEBILD
ER & & CERIBN TK AR 2E)

BRBEEI 745 vynE—] 2024525
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BhnE [T eBEOT—HA7 TEILD
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ZyA O RER
Exhibition at TASSEL INN KYOTO
KAWARAMACHI NIJO instullaction view

AR % RRER

BRI RENFERIES RK
front cover of the Spring issue of Periodic Publication “Kyoinkiho"

Exhibition “CONNECTE _
2023: A connected world tingles with art™

Date
Organizer

Collaboration Detail

December1-17,2023

Agency for Cultural Affairs,

The Kyoto Shimbun.

Cooperation with The Symbiotic Art
Festival.

The Periodic Publication Kyoinkiho

Publisher

Collaboration Detail

KYOTO PRINTING

INDUSTRY ASSOCIATION

Providing images of Artists.
(Spring, Autum issue:KIMURA
Masahiko, Summer issue:

KOKUBO Yukihiro,

New Year issue:FUJIHASHI Takashi)

Exhibition at TASSEL INN KYOTO
KAWARAMACHI N1JO(rental)

Venue

Organizer
Collaboration Detail

TASSEL INN KYOTO KAWARAMACHI
N0

NISHIMATSU JISHO Co.,Ltd.

Artist and works Introduction

(TK, KIMURA Masahiko)

The 2024 February issue of Philanthropy Magazine

Publisher
Collaboration Detail

Japan Philanthropic Association
Providing images of KIMURA Masahiko.
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H¥5/S art space co-jin
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Director General

SASAKI Johei, Honorary Director of the National Institute
for Cultural Heritage Kyoto National Museum

Associated organizations

National Museum of Modern Art, Kyoto.

Kyoto Culture Foundation

Kyoto City KYOCERA Museum of Art

MIZUNOKI MUSEUM of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation
Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs
Education

The Consortium of Universities in Kyoto
Kyoto Chamber of Commerce and Industry
The Kyoto Shimbun Co., Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited

Association of City Mayors in Kyoto Prefecture

Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General TOHARA Isao

(Support for Persons with Disabilities Dept. Chief)

Staff TAKAGI Hideo, ASANO Yayoi, NAKAI Ayane

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke, 0GAWA Shunichi,
KANO Haruka, KAWAKAMI Katsura,
SEMA Akane, TAKANO Ikuno,
TERAOKA Kai, FUNATO Ayako
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art space co-jin

& & 5 LBEE LM HEERE
20235E EHHREE

Kyoto Culture and Art Promotion

Organization for People with Disabilities
2023 Annual Report

202443/ 31HFST

4T & g 5 L EEEULITHEERE
FE JI|_E#£ (art space co-jin)
FH AZAEAE (p48-56) .
MEAZESEESET (p60).art space co-jin
ER 23y bRTA b
ER WA 77497

FHAr  ABFEHA (KItoKA)

BREVEDE
art space co-jin
(% & 5 LEEEERNHEERE B257)

TEL&FAX  050-1110-7655
BHERRSE 10:00-18:00 AREELR

Email info@co-jin.jp
URL https://co-jin.jp
[Biges:)

T602-0853

RE T LR A AT B AR O _E V= ERT83 L 7 L — L 1B

First Edition March 31, 2024

Publisher Kyoto Culture and Art Promotion
Organization for People with Disabilities

Edit KAWAKAMI Katsura(art space co-jin)
Photo IRIMAJIRI Saki(p48-56),

Ayaka Umeda Photo Studio(pé0), art space co-jin

Supervisor of translation Scott White

Printing Graphic Co., Ltd.
Design KUSUMI Masayo(KItoKA)
Contact Us

art space co-jin
Kyoto Culture and Art Promotion
Organization for People with Disabilities office

TEL & FAX 050-1110-7655

Opening hours 10:00-18:00, Closed on Mondays
Email info@co-jin.jp

URL https://co-jin.jp

Address

T 602-0853 1F Les Fréres, 83, Miyagaki-cho, Kojinguchi-agaru,

Kawaramachi-dori, Kamigyo-ku, Kyoto City
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[BAZRVELREEITEEHLPVWVERALD] LY ERAS
Installation view of "Asking what it means to be human, and short colored pencils"
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