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Director General of Kyoto Culture and
Art Promotion Organization for People with Disabilities
(Honorary Director of Kyoto National Museum)

SASAKI Johei

We would like to express our heartfelt gratitude for your continued
support for the activities of the Kyoto Culture and Art Promotion
Organization for People with Disabilities.

The Kyoto Culture and Art Promotion Organization for People with
Disabilities, which was established in December 2015 to support the
promotion of cultural and artistic activities by people with disabilities,
opened art space co-jin in January 2016 as its activity base. As a place
where people can come face to face with the works and expressions of
people with disabilities, we will exhibit various works including paintings,
photographs, ceramics, installations, as well as conducting activities
such as events, workshops, and lectures. "The Kyoto Archive of Art by
People with Disabilities" has been published on our website, and various
activities such as preserving and organizing the works of artists with
disabilities and providing a place where they can find more opportunities
to use them have been executed.

Among these activities, The Symbiosis Art Festival exhibited works
by artists with disabilities that are particularly artistic. This year, the
exhibition was held at the Kyoto City Museum of Art Annex from
December 15th to the 25th, 2022, and at the Citizen Plaza Fukuchiyama
from March 1st to the 5th, 2023, and this year it was also held at the
Fukuchiyama City Library Central Building in the same facility.

The Symbiosis Art Festival, which was held for the ninth time this
year, exhibited and introduced the works of seven artists with disabilities
from both inside and outside Kyoto Prefecture, including those who have
already passed away, under the theme of "l am a Memory."

Memories are stored deep in everyone's brains, but unlike
imagination, they are based on real experiences. By trying to catch the
scent of that real experience from far away, or by peeking into the depths
of your memory as if you were looking at it up close using a telescope
from afar, you will be able to uncover the forgotten sensations buried in
your subconscious. It evokes the world that was.

The works of the seven artists made us feel a kind of heartwarming
nostalgia through the colors, shapes, and textures of the materials.
And, we think that many people who saw this exhibition were able to
sympathize with the thoughts of the artists.

We would like to continue holding such exhibitions in the future,
providing a place where all people, both those with and without
disabilities, can share their emotions and impressions.

We sincerely ask for your continued support and cooperation in the
activities of the Kyoto Culture and Art Promotion Organization for People
with Disabilities.

1I3yor IMVSVS
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art space co-jin
From the Exhibition Curator

TERAOKA Kai

Will our memories ever disappear? Memories inside us cannot be
seen by others, but when they are given some shape through expression,
they can be shared. In this way, individual experiences are externalized
via certain techniques and intentions, and by becoming part of others'
memories through viewing experiences, memories are propagated
to many people. It seems as if memory itself has a will and wishes to
continue living while using us as a medium.

This exhibition, titled "l am a Memory," focuses on the expressions of
seven people with disabilities from inside and outside Kyoto Prefecture,
on their background experiences, and their surrounding environment,
and explores the memories and preservation of their works. NISHIZAWA
Akira, who continues to draw flying planes of his memories. NISATO
Chikara, who cuts and ties together threads. OHARA Mitsuru, who
sews his favorite motifs stitch by stitch. MORIKAWA Daisuke, who
paints leftover paint on the railing of a bridge in the facility he belongs
to. OBATA Masao, who continues to draw on cardboard using a red
pencil. MIHARA lwao, who vividly draws memories from his childhood
up through the second world war. And HATANO Yoshio, who keeps on
drawing the house he lived in when he was young, from various angles.
In the background of their expressions, there is a wide range of childhood
personal memories, actions repeated daily, modest joys, and memories
of war. Through their expressions, all of them will make us feel vividly the
scenery and sensations seen by one person that cannot be expressed by
words. That is, the living time of others walks together into a new time
along with our own reality, transcending time and space — a new way of
living together with others.

Finally, we would like to express our sincere gratitude to all the artists
who cooperated with this exhibition, as well as their relatives, facilities,
and everyone involved.

18y vYO0vH3L
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2022 The Symbiosis Art Festival “l am a Memory”

Kyoto City Museum of Art, Annex

Session: December 15 (Thu.)- December 25 (Sun.), 2022 *closed on Mondays

Time: 10:00 - 18:00 (25th until 16:00)

Admission: Free

Artsits: OBATA Masao, OHARA Mitsuru, NISATO Chikara, NISHIZAWA Akira,
HATANO Yoshio, MIHARA Iwao, MORIKAWA Daisuke
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2022 The Symbiosis Art Festival “l am a Memory” Traveling Exhibition

Citizen Plaza Fukuchiyama Citizen Exchange Space + Gallery Space

Cooperative Exhibition: Fukuchiyama Public Library Central Building

Session: March 1 (Wed.)- March 5 (Sun.), 2023

Time: 10:00 - 18:00 (1st from 13:00, 5th until 17:00)

Admission: Free R
Artsits: OBATA Masao, OHARA Mitsuru, NISATO Chikara, NISHIZAWA Akira,

HATANO Yoshio, MIHARA Iwao, MORIKAWA Daisuke
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Citizen Plaza Fukuchiyama
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Citizen Plaza Fukuchiyama
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{24 MVARBE) HIfEETRER | $A%E, GI%E. # | 515X 365mm
“Unknown” date unknown | pencil, colored pencil on paper | 515x365mm
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Artist 1
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HATANO Yoshio
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Artist 1

(24 MVRBE) 2005 | $a%E. @3R%E, # | 455 x 380mm
“Unknown” 2005 | pencil, colored pencil on paper | 455x380mm

2 (24 MUREE) 2003 | $4%. &A%, # | 515x 365mm
“Unknown” 2003 | pencil, colored pencil on paper | 515x365mm

3 (%24 MUVREE) 2002 | 3%, #£ | 378 X 540mm
“Unknown” 2002 | colored pencil on paper | 378x540mm
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HATANO Yoshio

1935-2007. Gunma Prefecture.

At first glance, it looks like everyday indoor and outdoor scenery, but if
you look closely, you will find tools that seem like you’ve seen somewhere
before, but whose uses are unknown, sitting there next to pots, furniture,
and utility poles. In addition, multiple viewpoints are mixed in the scene,
such as a viewpoint looking up and a viewpoint looking down.

HATANO Yoshio, the creator of this mysterious painting, moved to
Kannanosato in 1999 at the age of 65. As he was drawing pictures at the
previous facility, he belonged to the art studio group so he continued his
activities. This series of paintings was created there. When he received
drawing paper, he started drawing spontaneously.

HATANO did not speak, and at first no one knew what he was drawing.
In 2001, when his painting was displayed for the first time in the facility's
exhibition, his brother said, "This looks just like the house we used to live
in*," which was a memorable view, it turned out.

As farmers, his family home was equipped with the latest equipment of
the time, including farming and sericulture tools, as well as a gramophone
and television that his older brother had purchased. Now that he is deceased,
it is difficult to get confirmation, but the mysterious tools are probably not
the products of imagination, but the things that were actually in the house.

He was calm, but he also had the strength of being methodical and
obsessive. When drawing straight lines, he attached a pencil to one side
of an empty box and drew it. It took about half a day to complete a single
painting, but it is said that he sometimes tore them up and threw them away
if he didn't like the work. In his later years, he was in and out of the hospital
repeatedly, and although the number of his works decreased, he still drew
from his bed when he was feeling well. It seems that he had little attachment
to the works themselves, and has handed the completed works to the nurse.

Drawing repeatedly and ruminating on memories must have been a
much more important act than leaving behind a work of art. [KK]

* HATA Yoshiko, Gallery: Yoshio Hatano, Saport, vol.583, 3p, Japanese Association on Intellectual Disability, 2005.

OlYSOA ONV.LVH
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() 20105 - | % | ¥4 XX (EGRERH - 3 ATICVEINEE)
“Untitled” 2010- | yarn | variable size (Image courtesy of LUMBINI Art Museum)
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Artist 2
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(BLEH EXIE) 2022 | 124 00%

HIE BN, ERT (BATICVEMEE) BB :2022F10A26H
HBH HEBIEARMKSE BAVICWERRE B - #E : art space co-jin
“NISATO Chikara Documentation Video” 2022 | 12m00s

Cast: NISATO Chikara, ITAGAKI Takashi (LUMBINI Art Museum)

Date of interview: October 26,2022

Cooperation: Social Welfare Corporation Korin-kai, LUMBINI Art Museum | Directed by art space co-jin



NISATO Chikara

Born in 1968. Lives in lwate Prefecture.
Affiliation: Social Welfare Corporation Korin-kai, LUMBINI Art Museum

Born and raised in Iwate Prefecture, NISATO Chikara goes to "Atelier
Mayu-ra" in the LUMBINI Art Museum in Hanamaki City. At first, NISATO
was in charge of winding thread in the plant-dyed product manufacturing
work, and when the thread got tangled, he had no choice but to cut and
tie the thread before proceeding. However, before he knew it, he started
cutting and tying the thread himself, stealing the attention of the support
staff. He became immersed in the production of yarn balls. No matter
how much they warned him, he would not stop doing that, so around
2009, with the approval of the facility, he began to devote himself to
creating balls of yarn by tying string together.

This act, which NISATO calls “ITOKKO*”, creates threads that are
tied at intervals of about 5mm every day. He is partially sighted, so he
cuts and ties the string a few centimeters from his eyes. (A black table
is also something he chose and purchased to make it easier to see the
threads.) At some point, the act comes to an end, and the thread ball is
completed. Initially, it took about a year, but in recent years, by devising a
production process, they're produced at a pace of about one every three
months, and now there are about 30 or so balls of thread. He doesn't have
much interest in the finished balls, and seems to just find joy in the act
of "cutting and tying the thread," and sometimes gives the balls he has
made away as gifts.

There is no end to NISATO’S actions. He cuts and ties threads every
day. When a ball of thread is completed, the next thread is tied again. The
ball of thread tied together with his joy in repetitive daily life is like the
time NISATO lives. [TK]

* In the dialect of the Tohoku region, a noun is followed by a "-kko" to create an expression with affectionate
attachment.

elediyd OLVSIN
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(&4 MVARBE) 2020 F | . % | 240 % 280mm
“Unknown” 2020 | yarn, cloth | 240x280mm
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{524 MVRBR) 20214 | . 7 | 305 x 335mm
“Unknown” 2021 | yarn, cloth | 305x335mm

(&4 MVAREE) 20204 | %, % | 180 X 260mm
“Unknown” 2020 | yarn, cloth | 180x260mm
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OHARA Mitsuru

Born in 1949. Lives in Kyoto Prefecture.
Affiliation: Social Welfare Corporation Mizunagi Gakuen, Mizunagi
Kawara Gakuen

She use even the shortest threads with care, one stitch after another,
carefully toward completion. OHARA Mitsuru’s embroidery works will be
transformed into brooches and bags as products of the brand "nu-tan",
which is handled by Mizunagi Kawara Gakuen's vocational products.

She says she loved needlework from an early age, and began
attending Mizunagi Kawara Gakuen in her mid-fifties. For the next 17
years, she devoted most of her time at the school to embroidery, from
morning to evening. When asked about her fascination with embroidery
that engrosses her so, she shyly responds, gesticulating, "l feel happy
when the needle goes through the fabric."

Her work begins with purchasing the yarn herself, and choosing her
favorite colors at that time. It is said thats she sometimes exchanges
threads with her close friends. All of her favorite things, such as cute
animals, hearts, and flowers, are scattered throughout her work. As she
proceeds with the production, she doesn’t worry about what to show or
what kind of work she wants to make. During this time, the needles move
back and forth between the fabrics, and she fully embraces the joy that
continues to be born every time. She dances comical dances and sings
her songs, making people around her laugh.

It takes a little less than a month for her to make a small one, and three
months for a large one, and then the embroidery work is completed. The
finished work leaves her hands, with her rejoicing, "lI've made something
interesting!" It then transforms into a product, goes on sale in stores,
catches someone's eye, reaches someone's home, and brightly colors
that person's daily life. She said with a smile that she was most happy
about the work goes to someone else. [TI]

nNINsSHN VHVHO
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{(ERFAT2RZH A A7) HIEERE | A%, JL/NZ KRB, K- | 210X 297mm
(EfgIRE 550V EDDEIME)

“Cessna 172 Skyhawk” date unknown | pencil, crayons, watercolor on cardboard | 210x297mm
(Image courtesy of MOB museum of alternative-art)




Artist 4

38




e

e

[

eIV VMV ZIHSIN

39



Artist 4

40

BEBEEAKONT

(P2 X&) 2022 | 79147

HE R, ANE HSRIEAEESR) BMBER:2022F10R12H
B HEBHEAEESR, OIVEODEME 8% - #RE : art space co-jin
“NISHIZAWA Akira Documentation Video” 2022 | 7m14s

Cast: NISHIZAWA Akira, KIMURA Takashi (Social Welfare Corporation Kanoukai) | Date of interview: October 12,2022
Cooperation: Social Welfare Corporation Kanoukai, MOB museum of alternative-art | Directed by art space co-jin



NISHIZAWA Akira

Born in 1969. Lives in Gunma Prefecture.
Affiliation: Social Welfare Corporation Kanou-kai, Yoko-en

NISHIZAWA Akira, who was born near a now defunct airfield in
Tatebayashi City, Gunma Prefecture, grew up watching airplanes take off
from an early age, and gradually began to draw the scenery of airplanes
in his memory.

In the paintings, the logos drawn on the fuselage of the airplanes
and even the shadows of the airplanes at that time are drawn in
detail, showing NISHIZAWA's high power of memory. In addition, the
composition with large blank space will make you feel the presence of
when he looked up at the airplane.

He often draws airplanes as a motif, but he also draws trains, cars,
utility poles, etc., and some of them depict NHK time signals on TV. The
two works exhibited in this exhibition, "The Clock Reflected on NHK (1977)"
and "The NHK Times Clock (1988)," were created 11 years ago, but both
were created five seconds before 7:00 p.m. It is speculated that, like his
airplane works, he accurately captured a moment in the flow of time. In
addition, he had a relationship with the artist CHOU Shigeyuki (1935-2019)
from an early age. The attached work titled "Dialogue with Airplanes" is
also on display at this exhibition. Among the exhibited works, there is
also a piece written by CHOU, who saw NISHIZAWA's work when he was
a child. We would appreciate it if you could think about that encounter
between the two.

The number of NISHIZAWA's works is currently enormous. Now, he
can no longer see airplanes up close from the facility where he lives, but
he probably still sees them in his memory. [TK]
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{21 bVARBE) BIfEETER | BIA%. %, TV bl # | 251X 172mm
“Unknown” date unknown | colored pencil, pencil, felt-tip pen on paper | 251x172mm
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(54 bVRBR) BIEETRA | @ia%E, A%, T b2 # | 146 X 257mm
“Unknown” date unknown | colored pencil, pencil, felt-tip pen on paper | 146x257mm

(54 MVRBR) BIEETRA | @R, B8, T b #f | 205X 237mm
“Unknown” date unknown | colored pencil, pencil, felt-tip pen on paper | 205x237mm
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(24 MVREE) HITEETRER | B30%, $A%. J)LbAl #E | 233X 176mm
“Unknown” date unknown | colored pencil, pencil, felt-tip pen on paper | 233x176mm




T EREEOT I 4T THL
The Kyoto Archive of Art by People with Disabilities

ZEEROERODI b, T3EGUEENIBEETIT VLT —HA TH1 b
[P— P EBEOT—DA47 - TH] ICTHELTWEETET,
https://kyoto-aapd.jp/

MIHARA Iwao

1932-2021. Kyoto Prefecture.

Born in 1932, MIHARA Iwao had a hearing disability so it's said he
was good at remembering what he saw with his eyes. Growing up in
Osaka, the experience of the air raids there seems to have left a strong
impression on him. As an adult, he worked as a bookbinder and was
active in social movements for the deaf. It is said that he became familiar
with painting from a young age and published his paintings and poems
in the newsletter of the Association for the Deaf. After he retired around
2001, he started creating paintings based on his own memories. A paper
with a handwritten explanation is attached to the pictures drawn in detail
with colored pencils. There are many depictions of the times during
World War I, some of which show everyday life during the early days of
the war when it was still peaceful, while others vividly convey the actual
experience of the Osaka air raids. In addition to painting, he traveled to
various places with these paintings and carried out activities to pass
down his experiences. When invited to give a lecture, it seems that most
of what he talked about was related to the war, probably because that
was the theme of the lecture, but many of the paintings he left behind
depict life after the war. He vividly depicts things such as work, housing,
hobbies and travel. As a hobby, he seems to have been particular about
taking pictures with a camera, especially of steam locomotives, and often
drew himself proudly holding the camera. His series of works, which
begin with memories of the decorations hanging from the ceiling when he
was around two years old, and end with the scenery of the new town in
which he lived from the beginning of the Heisei era, are not only valuable
records of his actual experiences during the war, but also interesting as a
life story of a deaf person who was born in the early Showa period, and
lived through those times. [IR]
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[24 L% L] 2010 £EE- (20228826 H. #¢¥NDXICT | #&F : art space co-jin)
“Untitled” 2010- (August 26,2022 at MIZUNOKI | photo by art space co-jin)
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1,3 (RR) #IfEFEREA

“Blocks” date unknown

2(BREN @IrNESMTORR)) 2022
“Material (Fragments of the balustrade that fell off)” 2022
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()R8 EHBE) 2022 | 65 40%

HE AR E. FA= DA 202258H26H. 10A21A

HH HEBUEARIESE #F0E  1RF - fRE  art space co-jin

“MORIKAWA Daisuke Documentation Video” 2022 | 6m40s

Cast: MORIKAWA Daisuke, MORI Taizo | Date of interview: August 26, October 21, 2022
Cooperation: Social Welfare Corporation Shokaen Mizunok | Directed by art space co-jin



MORIKAWA Daisuke

Born in 1987. Lives in Kyoto Prefecture.
Affiliation: Social Welfare Corporation Shokaen Mizunoki

MORIKAWA Daisuke has been going to his atelier once a week for
more than ten years.

There, he uses oil pastels, watercolors, acrylic paints, etc. on drawing
paper and sketchbooks to create two-dimensional works. Motifs are
selected in the atelier from picture books, catalogs of business supplies
such as "MonotaRO," travel pamphlets, and photographs taken by
himself. In one activity (approximately 80 minutes), about 3 to 4 works
depicting insects, creatures, boots, agricultural sheets, coastal and
rainbow scenery, etc. will be completed.

In addition to drawing, the paint left on the palette was sometimes
used to color the shelves and equipment in the atelier itself, and even the
stone walls on the premises of the facility and the mufflers of the staff's
cars. These are not desirable behaviors and should be avoided. Instead,
he was allowed to paint pieces of wood and balustrades.

The pieces of wood are scraps of unnecessary rectangular lumber
brought in by MORI Taizo, an atelier lecturer who is also an artist. A new
role is given here to pieces of wood that would normally be discarded.

The parapet is a bridge that has been on the site for a long time, and it
spans over the dry river between the plaza and the building, with a length
of about 10m. MORIKAWA paints using his leftover paint to prevent rust.
From the way he maintains and protects the balustrade by brushing off
the flakes of peeled paint and removing the weeds that are tangled in it,
one can feel a sense of attachment and responsibility.

The series of actions from drawing on the desk to coloring familiar
things becomes a routine, and it blends into the scenery of everyday life.
While the balustrade is covered with a new layer of paint over the years,
it also weathers and peels off. Here is the view brought about by the
permeation and deterioration of colors, and the balance created by the
tolerance of the surrounding people. [AS]
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(mE (W51EX)) SIEETE | 83R%, BF—IL | 450X 605mm
“Untitled (Wedding)” date unknown | colored pencil on cardboard | 450x605mm
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BHRHRGE REE (FEAY). HEBHEAKTOER OSHE. ILEEN MEEUHEAKTO SR BER)
Materials provided by HATTORI Tadashi (KONAN University), Social Welfare Corporation Kusunokikai
Hifumien, YAMASAKI Miwa (Social Welfare Corporation Kusunokikai Harimaen)
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(#598) BIEETEA | GIA%E. K—ILHE | 250 X 355mm

“Wedding” date unknown | colored pencil on cardboard | 250x355mm

CIMBER EHEHE) EHRH  HEBUHEATOZR 044E

“OBATA Masao Document Photo” Materials provided by Social Welfare Corporation Kusunokikai Hifumien



OBATA Masao

1943-2010.
Hyogo Prefecture.

Born on November 11, 1943, OBATA Masao passed away at the age of
66.

When he was in his first year of junior high school, he moved with his
mother to a small island in the Seto Inland Sea after his parents divorced.
The transfer student, who was quiet and passive, later wore red clothes
all over his body and spent his days drawing red pictures with a red
pencil. Later, these paintings would attract attention at exhibitions both in
Japan and abroad.

His life, which must have been full of innumerable hardships, took
a turn when he entered Hifumien in his mid-40s. He picked up smelly
cardboard boxes with vegetable stains from the kitchen, put them in his
room, and started drawing on them. About three years after he started
painting, the artist HIGASHIYAMA Kaji began to see the works, and the
paintings, which had been incinerated until then, began to be kept as
artwork. Three years later, HATTORI Tadashi, who was curator at the
Hyogo Prefectural Museum of Modern Art, Kobe at the time, picked up his
work and introduced it in Art Now '98: Overflowing Power of Expression,
An Aspect of "Outsider Art". After that, in a blink of an eye, his works were
introduced in domestic and international exhibitions as a representative
outsider/art brut artist in Japan.

After his death in 2010, at the age of 66, his story didn't end there.
This is because more than 1,000 remaining works have been left without
a place to go, and a project has begun to investigate and organize them,
and determine their owners. HATTORI compiled the survey records of the
project to find owner for his works under the title of Over the Remaining
Works after the Death of Masao Obata (Bulletin of the National Art Center,
Tokyo, no.5, 2018). [TI]
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Tanpopo-No-Ye Foundation
OKABE Taro

Human memory is both vague and dynamic. The memories change according to our
own situations and emotions that we recall. Time is an important keyword to trace those
memories. At the beginning of this exhibition, with the theme of memory, NISHIZAWA
Akira's work of NHK's time signal, eparated by the month and day, is placed, which conveys
the awareness of memory and time.

MIHARA Iwao, whose hobby is railroad photography, expressed his memories in
picture diaries, which are time-consuming and labor intensive, rather than the media of
photography and video. NISATO Chikara deliberately spliced together short threads that
took time and effort, while OHARA Mitsuru continued to sew embroidery onto fabric. For the
artists, the time it takes to draw, write, and sew is an important time to trace their memories,
and to feel the texture of their memories as they cherish them. Along with my self-discipline,
| realized that the reason why people with disabilities spent a lot of time on creating these
works was not just because they spent a lot of time in welfare facilities. We should have
turned our attention to the polite and rich coming and going of time, going back and forth
between the present and the past through the artists’ actions.

On the other hand, NISHIZAWA's drawings that pause and cut out flowing images is also
an important process of tracing memory and time. The memories and depictions of the
moment are also vividly left in our brains and bodies, and when we face the works, we are
revived with feelings of longing. Contrary to NISHIZAWA, HATANO Yoshio seems to go back
and forth between the present and the past as many times as the number of perspectives
(vanishing points/depths) that shift in a single painting. When you notice it, the space is
distorted, and as a result of stacking them on paper, it seems to be what is called a painting.
We are once again amazed at the breadth of time that can be traced back to the paintbrush.

By the way, intermediary support groups that introduce art activities for people with
disabilities, such as Tanpopo-No-Ye, to which the author belongs, are developing unique
activities in various places. Among them, art space co-jin has actively archived the
expressions of people with disabilities, mainly in Kyoto. Assuming that the horizontal axis
of our activities is the role of disseminating information and spreading it to society, we have
accumulated a lot of unobtrusive but very important work that is difficult to see from the
outside, such as research excavation and archiving on the vertical axis. It is also essential for
us intermediate supporters to create a shared record, that there were people who expressed
that expression in the area, not just the memories of individuals and groups.

The work of MORIKAWA Daisuke, along with the act of painting the bridge on the
premises of his facility, as well as being viewed through the eyes of the facility staff and
supporters, as well as the introduction of OBATA Masao strongly reflected the feelings and
the thoughts of art space co-jin, planners of the exhibition. At the very end of the exhibition,
OBATA's works, which have been introduced many times, are discussed in the same space
as the works, along with the personal history behind them, and the state of life at welfare
facilities. The archive that should be preserved is the memory of the gaze surrounding the
existence and expression of a single person, including the preservation of works. The idea of
such a planner remains in our memory.
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2022 The Symbiosis Art Festival “l am a Memory”

Artist OBATA Masao, OHARA Mitsuru,
NISATO Chikara, NISHIZAWA Akira,
HATANO Yoshio, MIHARA lwao,
MORIKAWA Daisuke

Venue Kyoto City Museum of Art Annex

Date December 15 (Thu.) - 25 (Sun.), 2022
*Closed on Mondays

Time 10:00-18:00 (25th until 16:00)

Admission Free

Attendees 662

Period of exhibition 10 days

Pieces exhibited 210

Venue

Date
Time

Admission
Attendees

Period of exhibition
Pieces exhibited

Citizen Plaza Fukuchiyama

Citizen Exchange Space gallery space
(Cooperative Exhibition:Fukuchiyama
Public Library Central Building)
March 1 (Wed.) - March 5 (Sun.), 2023
10:00-18:00

(1st from 13:00, 5th until 17:00)

Free

216

Hands Society), Kyoto seishin
hoken fukushi suishin kazokukai
rengokai(Kyoto Family Association
for Mental Health and Welfare
Promotion), Kyoto chiteki shogaisha
fukushi shisetsu kyogikai (Council
for Welfare Facilities for People with
Cognitive Disabilities), Association
of Principals of Schools for Special
Needs Education, The Consortium
of Universities in Kyoto, Kyoto
Chamber of Commerce and Industry,
The Kyoto Shimbun Co., Ltd., Kyoto
Shimbun shakai fukushi jigyodan(
Kyoto Shimbun Social Welfare
Agency), Japan Broadcasting
Corporation Kyoto (NHK Kyoto),
Kyoto Broadcasting System
Company Limited, Association of
City Mayors in Kyoto Prefecture,
Association of Town and Villages
Mayors in Kyoto Prefecture, Kyoto
Prefecture, Kyoto City

5 days

196 Secretariat Office
Secretary General

Organizer

Cooperation

Venue Construction
Design

Photo

Movie

Exhibition Planner
Curation

Kyoto Culture and Art Promotion

Organization for People with Staff

Disabilities
Social Welfare Corporation Kusunoki-
kai, Social Welfare Corporation

Mizunagi Gakuen, Social Welfare artspace co-jin
Corporation Korin-kai, Social Welfare  Staff

Corporation Kanou-kai, MOB museum
of alternative-art, Social Welfare

art space co-jin

OTSUJI Shinobu (Support for Persons
with Disabilities Dept. Chief)

TAKAGI Hideo, ASANO Yayoi, TABUCHI
Hina (Sports and culture/Artwork
Department for persons with Disabilities
Social Promotion Dept.)

IMAMURA Ryosuke, OGAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANO lkuno, TERAOKA Kai, FUNATO
Ayako

Corporation Kannakai, Iwao Mihara's

original painting viewing association  Special thanks

executive committee, Social Welfare
Corporation Shokaen, Fukuchiyama
Public Library

dot architects, tamari architects
TANAKA Tatsuya

IRIMAJIRI Saki

KATAYAMA Tatsuki

art space co-jin

TERAOKA Kai (art space co-jin)

Associated
organizations

National Institute for Cultural
Heritage Kyoto National Museum,
The National Museum of Modern Art,
Kyoto, Kyoto Culture Foundation,
Kyoto City KYOCERA Museum
of Art, Mizunoki Museum of Art,
Kameoka, Kyoto Arts and Culture
Foundation, Kyoto City Music Art
Cultural Promoting Foundation,
Kyoto Japanese-Style painters
Association, Kyoto Association
of Craft Artists, Kyotofu shintai
shogaisha dantai rengokai(Kyoto
Prefectural Association of People
with Physical Disabilities), Kyoto
shogaijisha oyanokai kyogikai(Kyoto
Council Association for Parents of
Children with Disabilities), Kyoto
teotsunagu ikuseikai (Kyoto Hold

Kyoto Seibo Gakuin Elementary
School, MATSUMOTO Shihoko
(MUSEUM OF ART WARAKOH),
co-jin supporter (ARAI Atsuko,
UMEZU Shohei, OTE Rie, ONO
Kohei, KIKUNAGA Ryosuke,
KURODA Shotaro, KOARA Sachiko,
SHIMOMURA Koyuki, SHIMOMURA
Mariko, TAKI Seito, CHAEN Atsuko,
NAGAI Hideyuki, HASEGAWA
Hazuki, FUJIWARA Sahara,
MURATA Nozomi, MORI Yuki,
YAMAGUCHI Masahito, TOMIE Miyu,
NARITA Azumi, KOBAYASHI Koya,
WATANABE Aoi ),Nursing Volunteer
IZUMIKAI (ADACHI Michiyo,
IKEZAWA Akiyo, ISHII Yasuko, INOUE
Izumi, INOUE Shitomi, KATAYAMA
Sachiyo, SUGAWARA Naoko,
TAKAHASHI Ayako, NAKAGAWA
Yoshiko, NAKANO Hiroko, HAYASHI
Keiko, FUJIWARA Kimiko )
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