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WEREX BREAR
MATSUBARA Hikaru Installation View
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(LB 20M) BIVEERS | 628 x1004mm | %, 75
“Various Ships” unknown | 628x1004mm | yarn, cloth

WEREX REEE
MATSUBARA Hikaru Photo Documentation




MATSUBARA Hikaru
Bornin 1975. Lives in Kyoto Prefecture.

When in the second year of high school, he started embroidery at the
recommendation of his mother, and because of his dexterity quickly learned the
technique and began to create original and colorful works. About 400 colors
of yarn are on shelves that were obtained from an old handicraft store, and he
can delicately choose and use different colors from among them. Motifs include
flowers, animals, vehicles, scenery and so on. Motifs also include the scenery from
family trips, which happen about once every two months with his parents, who
have many hobbies and love to travel. Large white magnolias and other seasonal
flowers and trees are planted in his garden, bringing new daily encounters. From
the window on the second floor, which is his usual workplace, you can overlook
the greenery of the garden and the scenery outside. Some of the motif vehicles he
actually rode while traveling, but often ones that would be hard to ride, such as
helicopters he saw on TV or the oil drilling ships he saw in picture books appear in
his work. It seems that the longing for something that he wants to ride but cannot
appears vividly there. The scenery of distant trips with his family, the flowers in the
garden near him, the vehicles that he cannot ride, and the world that MATSUBARA
imagines and weaves is richly expressed, with various senses of distance. In this
exhibition, many embroidery works from his early days to recent works, as well as
photographs of family trips taken over many years are exhibited. His work is not
born in a closed world. It is our hope that you feel the expression born from his

daily life with his family and his experiences while traveling. [IR]
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@k (MILTEUE AEN SR RAENDIAEMEER) . BAE —REREATSF
EOLCBRAEE). AMEE BHXBFREAARE (HFFLEINEXBERRE) ) |
FMER (AFMEEARESHEREM LIRS A EBEEE) . ILAES (AREFEZE
AEBFELSEIEEFEER)

(BRFFRE - A+EIE)

Opening Ceremony

Date&Time: December 9 (Thu.) 2021, 14:00-14:30

Venue: Kyoto City Museum of Art Annex

Contents: Gratitude, Exhibitor introduction, Gallery tour

Participant: MITSUSHIMA Takayuki (Atelier MITSUSHIMA, Artist) , TAKAUCHI Yoko (Atelier
MITSUSHIMA] , MIZUKAMI Akihiko (Social Welfare Corporation Safurankai) , OYATANI Shigeru
[Employment Support Facility Village REN) , NAGAKUBO Sayumi (Social Welfare Corporation
Kumiaien) , SHICHIRI Mayumi (Social Welfare Corporation Minami Yamashiro Gakuen) , YAMAURA
Yohei (Social Welfare Corporation Yamatokai) , MATSUBARA Hikaru (artist) , MATSUBARA
Nobuyuki, MATSUBARA Shoko

SASAKI Johei (National Institute for Cultural Heritage Kyoto National Museum) , KOUYAMA Toshiaki
[Kyoto Culture Foundation) , NAKATANI Kaori [Kyoto Arts and Culture Foundation) , NISHIDA
Toshimitsu (Kyoto Chamber of Commerce and Industry) , HATA Noboru (Kyoto Association of
Craft Artists) , FUKUNAGA Osamu (The National Museum of Modern Art, Kyoto)

FUJIKI Megumi (Kyoto Hold Hands Society] , MARUOKA Keishin (Association of Principals of
Schools for Special Needs Education) , MORIKAWA Yoshiaki [Kyoto City Music Art Cultural
Promoting Foundation] , YAMAUCHI Yasunori (Kyoto Shimbun Social Welfare Agency)
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Considering that it became difficult for people to visit the venue due to COVID-19, we
made a documentary video of the exhibition. The video can be viewed via the QR code
below (footage from the Kyoto City Museum of Art Annex only).

Published by Kyoto Culture and Art Promotion Organization for People with Disabilities
Directed by KATAYAMA Tatsuki

E 2021 FE HEOEME MIRICTH & TDUEfE) RERE
- The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready” Recorded Video
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Which works or exhibits made an impression?

UESHIMA Koki

| pondered the countries and maps that only he could see, and | wanted to ask the

author about the scenery. (40s / Female / Other)

Since | like to go mountain climbing, I'm used to looking at 1:25,000 scale maps, which
you can mostly read and understand what's written. If you look really carefully at
finely detailed maps, though, you will see more and more information the longer you
look, and get sucked into the world of the map. (60s / Female)

FURUTANI Hideo

It seemed that various colors, things, and creatures were shining, and it was strange
that they were there without rushing into my head or heart.(30s/ Female / Art related)

All the works seemed to have a story, which made me feel warm. (30s / Female /Art
related)

NISHINARI Teruko
NISHINARI'S deep and quiet feeling facing the sketchbook seemed to overflow and

made me feel comfortable. It was nice to be able to enjoy it slowly in a separated
space. (30s/ Female / Art related)

| was attracted to the production process and procedure. Even though | hadn't actually
seen it, | could imagine her drawing lines in front of me and turning the pages. (40s/
Female / Other)

IGUCHI Naoto

The appearance of the artist pressing his face against the copy machine was very
interesting. It was also nice to see the staff and Mr IGUCHI moving the motifs together.
(30s/ Female / Social Welfare related)

I was impressed by the richness of ideas and sensitivity, and the vigorous motivation for
production. | noticed the narrowness of my view of art. (70s / Female / Unemployed)

Atelier MITSUSHIMA

It was my first time to experience dialogue appreciation, so that was very fresh. It was
easy and nice to listen to the whole thing. It was also interesting that the dialogue wasn't
limited to the artwork, but also included small talk. (30s / Female / Office Worker)

| felt the difference between what | can see and what | can't see, but | also felt that |
could see the common things that underly those things. I also felt that both blind and
sighted people could feel the same things. (30s/ Female / Art related)
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KATSUYAMA Naoto

Normally, if you remove wallpaper with saliva, you will be scolded and told "Don’t do
that!" But | think that the people involved who are watching over and leaving the work
be are wonderful. (50s / Female / Social Welfare related)

Without art supplies, | would give up drawing. The urge to create something before
having the means or tools produced such a masterpiece, and in the desire to preserve

the works | could see the origin of art. (30s / Female / Art related)

MATSUBARA Hikaru

The works were so beautiful, and | felt happy from the colors. The family photos were
also nice. | felt that he is really loved. (40s / Female / Office Worker]

It was nice to see not only the works but the family photos too. | felt that | knew the
process through which | could make such trips and express them as artwork. |
wonder if he's peculiar about the stitching... (20s/ Female / Office Worker)

How did you feel about the exhibition? Write freely.

It can’t be summed up by saying | was excited or moved. The basic framework of a
number of things was moved. It was like being hit in a place not usually targeted by a

bullet shot from an out of the ordinary place. (Female / Art related)

The sight of "building up” and "effort” of each creator was shining in every corner of
their work. And | was able to feel that the supporters who are near the artists value
the "detailed monitoring and support” and "daily process.” Thank you so much. (Male /
University Instructor)

I'm glad that the title and poster seemed to reflect the present era. And, | think the work
of the staff behind the work, and the people around it who found it, is as wonderful as
the work of the artists. | don't think curation is often mentioned in the art of people with

disabilities, but I think that a large part of the exhibition depends on it. (60s / Female)
There was a world | had never seen before. (70s / Female / Other)

It was good to think that | could see the essence of person’s life, that this person is
alive, and | am also alive. (30s / Female / Art related)

| felt that the artist introductions were difficult. | wondered if there may be a
difference between the interpretation of a third party, and the first person’s feelings,
and | wondered if there is an opportunity or method for that person to say, "No,
actually, THIS is the case.” (Social Welfare, Art related, Office Worker)

Number of questionnaires collected 381 (Kyoto City Museum of Art Annex 321. Citizen Plaza Fukuchiyama 60)
(*Below, some answers selected by the secretariat from the valid answers are listed.)
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Every year | look forward to this exhibition. One reason is that | can encounter
intriguing works |'ve never seen before, but more than that, | like seeing how the
organizers of the exhibition carefully deal with each work and expressive activity,
and how they treat the artist’s actions with great care.

At the time of writing this short passage (January 2022), the end of the COVID-19
pandemic seems nowhere in sight. Every day it seems the daily record for new
infections is broken. Even so—no, because of that—the organizers of this exhibition
chose “Travel” as the theme of this year’s exhibition. This is due to a longing for the
past where we could travel freely without any anxiety, and also a hope for the future
where we will depart with the joy of traveling.

Having said that, “travel” is so diverse! The destinations are varied. From the
other side of the planet straight to the center of the artist’s hearts. MATSUBARA
Hikaru, who uses bodacious stitches to turn vehicles he has ridden and the
memories from family vacations into embroidery. UESHIMA Koki, who draws
exquisitely detailed maps of imaginary countries. FURUTANI Hideo, who expresses
scenes of Brazil, where he spent 33 years from the age of 16, intertwined with
childhood memories of Japan. Still, here you can easily recall your travels from the
images. While facing the artwork, you can relive the artists’ journeys and feel like
you yourself shave traveled.

On the other hand, there are also more figurative journeys. According to the
booklet distributed at the venue, the curator likens the works of NISHINARI Teruko
to a long journey. Turning the pages of the sketchbook day after day and leaving
traces little by little is like making a mark on a new land. How about the work of
Atelier MITSUSHIMA then? Is not the act of people meeting, and understanding the
differences in how they feel, that encounter itself, a trip?

And it seems that KATSUYAMA Naoto and IGUCHI Naoto, who by chance have
the same first name, are reconciling the hardships and inconveniences of this
world due to their disabilities through their creative acts. Their daily creations,
which are a mixture of anxiety and emotion, seemed to suggest that their daily lives
themselves are a series of journeys. This may be an over-interpretation that goes
beyond the intentions of the curator, but there is no doubt that it was possible to
feel the actions of the two from such a new perspective because it was exhibited in
this exhibition of travel.

And again this year, The Symbiosis Art Festival had a very sobering effect. As a
former curator of a museum, did | face each piece of this exhibition with the same
affection and sincerity as the organizer of the exhibition? Am | trapped in prejudices
and beliefs from the past? Did | neglect to pay close attention to each of the works
and materials, using daily miscellany as an excuse? The journey is also a time to
quietly face your own heart. Hopefully, the organizer’'s deep love for the exhibited
works will be shared by all parties, including the venue manager. This must serve

as a hopeful tailwind for future journeys.
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The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready”

Artist Atelier MITSUSHIMA, IGUCHI Naoto,
UESHIMA Koki,KATSUYAMA Naoto,
NISHINARI Teruko, FURUTANI Hideo,
MATSUBARA Hikaru

Venue Kyoto City Museum of Art Annex

Date December 9 (Thu.)-26 (Sun.), 2021
*Closed on Mondays

Time 10:00-18:00
(until 16:00 on Sunday, 26th)

Admission Free

Attendees 1,003 people

Period of exhibition 16 days

Pieces exhibited 350

Venue
Date

Time

Admission
Attendees
Period of exhibition

Pieces exhibited

Citizen Plaza Fukuchiyama
February 16(Wed.)-20(Sun.), 2022
10:00-18:00

(16th from 13:00, 20th until 17:00)
Free

167 people

5days

303

Qrganizer

Cooperation

Venue Construction
Design
Photo
Movie

Exhibition Planner

Kyoto Culture and Art Promotion
Organization for People with
Disabilities

Social Welfare Corporation Safurankai
Safuran Seikatsu-en, Social Welfare
Corporation Yamatokai Yamato Kogen
Taiyo no le, Able Art Company, Social
Welfare Corporation Kumiaien,
Atelier MITSUSHIMA, Social Welfare
Corporation Minami Yamashiro Gakuen,
Employment Support Facility Village
REN, Tanpopo-no-ye Foundation

dot architects

TANAKA Tatsuya

IRIMAJIRI Saki

KATAYAMA Tatsuki

TERAOKA Kai (art space co-jin)

Associated

organizations
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The National Museum of Modern Art,
Kyoto, National Institute for Cultural
Heritage Kyoto National Museum,
Kyoto Culture Foundation, Kyoto City
KYOSERA Museum of Art, Mizunoki
Museum of Art, Kameoka, Kyoto Arts and
Culture Foundation, Kyoto City Music Art
Cultural Promoting Foundation, Kyoto
Japanese-Style painters Association,
Kyoto Association of Craft Artists, Kyotofu
shintai shogaisha dantai rengokai (Kyoto
Prefectural Association of People with
Physical Disabilities), Kyoto shogaijisha
oyanokai kyogikai [Kyoto Council
Association for Parents of Children with
Disabilities), Kyoto teotsunagu ikuseikai (
Kyoto Hold Hands Society), Kyoto seishin
hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental
Health and Welfare Promotion), Kyoto
chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People

with Cognitive Disabilities), Association of
Principals of Schools for Special Needs
Education, The Consortium of Universities
in Kyoto, Kyoto Chamber of Commerce
and Industry, The Kyoto Shimbun Co., Ltd.,
Kyoto Shimbun shakai fukushi jigyodan(
Kyoto Shimbun Social Welfare Agencyl,
Japan Broadcasting Corporation Kyoto
(NHK Kyoto), Kyoto Broadcasting System
Company Limited, Association of City
Mayors in Kyoto Prefecture, Association
of Town and Villages Mayors in Kyoto
Prefecture, Kyoto Prefecture, Kyoto City

Secretariat Office

Secretary General

Staff

art space co-jin
Staff

art space co-jin

KAMABE Masanobu (Support for Persons
with Disabilities Dept. Chief)

TAKAGI Hideo, ASANO Yayoi, HIRAIWA
Hironori (Sports and culture/Artwork
Department for persons with Disabilities
Social Promotion Dept.)

IMAMURA Ryosuke, 0GAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANO lkuno, TERAOKA Kai, FUNATO
Ayako

Special thanks

TAKAUCHI Yoko (Atelier MITSUSHIMA),
KAME-Chan, AKANE-San, MIZUKAMI
Akihiko (Social Welfare Corporation
Safurankai Safuran Seikatsu-en),
OYATANI Shigeru [Employment Support
Facility Village RENJ, NAGAKUBO
Sayumi (Social Welfare Corporation
Kumiaien Kumigakuen]), SHICHIRI
Mayumi (Social Welfare Corporation
Minami Yamashiro Gakuen), YOSHIOKA
Hiroki (Social Welfare Corporation
Minami Yamashiro Gakuen], NISHIO
Masafumi, YAMAURA Yohei (Social
Welfare Corporation Yamatokai
Yamato Kogen Taiyo no le], OKABE
Taro (Tanpopo-no-ye Foundation),
MATSUBARA Nobuyuki, MATSUBARA
Shoko, KAWAKAMI Yukio, KIKUNAGA
Ryosuke, SASAKI Keiko, MURATA
Nozomi, co-jin supporter (ARAI Atsuko,
ITO Kayoko, ITO Yumiko, INOUE Yoko,
UCHIYAMA Eiko, UMEZU Shohei,
OSHIMA Yoriko, OTE Rie, KATO Wako,
KIDO Mikako, KURODA Shotaro,
KOARA Sachiko, SHIMOMURA Mariko,
CHAEN Atsuko, NAMIKI Kiyotaka,
HASEGAWA Hazuki, FUJISAWA
Keiichi, MOTOHASHI Chiseko,
HAMANOUE Sumiko, FUMA Rikal,
Nursing Volunteer IZUMIKAI (ADACHI
Michiyo, ISHII Yasuko, ISHII Yoshimi,
ISHITSUBO Akemi, INOUE Izumi,
INOUE Shitomi, KATAYAMA Sachiyo,
KITAYAMA Sumie, KOMAZAKI Kazuyo,
SUGAHARA Naoko, TANIGUCHI
Yumiko, NAKAGAWA Yoshiko, FUJITA
Nanami, HOSOKAWA Shukumi,
MIZUTANI Akemi
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