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The Kyoto Culture and Art Promotion Organization for People with Disabilities
would like to sincerely thank you for your support.

Kyoto Prefecture established the Kyoto Culture and Art Promotion Organization
for People with Disabilities in December, 2015, to support the promotion of
cultural activities of people with disabilities. This organization aims to advance
the understanding and participation of disabled people in general society through
cultural activities, covering all of Kyoto, and including universities, artists, social
workers, businesses, museums, local municipal administrations and more. And
so, to set up a base for these activities, art space co-jin was established in January
of 2016. As a place in which to encounter the artwork and expressive endeavors of
people with disabilities, art space co-jin functions as a gallery displaying paintings,
photos, ceramics, and installations created by people with disabilities, as well as
holding events, workshops, and lectures, so it is a special gallery in that it functions
as a place that promotes friendship and exchange between everyone. Also, we have
published the digital archive “The Kyoto Archive of Art by People with Disabilities”
on our website, and make efforts to provide a place where you can see the works of
artists with disabilities very easily.

Among our various activities is The Symbiosis Art Festival, which exhibits the
works of artists from inside and outside Kyoto Prefecture. This year, the exhibition
was held at the Kyoto City Museum of Art Annex from December 9th to the 26th,
2021, and at the Citizen Plaza Fukuchiyama from February 16th to the 20th, 2022.

This year sees The Symbiosis Art Festival's eighth incarnation, with the theme
being “Going on a Trip, Getting Ready.” The choice of this theme and its significance
will be discussed later, but the theme itself has extremely deep implications. The
idea is that you can enjoy a trip while at home, even if you're not literally traveling
a physical distance. You can imagine a world you haven't seen yet even if you can't
go somewhere far. The journey in your imagination has endless expanse and
possibilities. You can easily jump over time and space, dive into past memories,
future hopes, and unknown worlds.

This exhibition showcased the work of seven artists, each very energetic, with
vivid colors, sense of modeling and expression methods going beyond common
sense—each has endless appeal, and will surely impress many people this time as
well.

We would like to continue such exhibitions in the future, and continue to provide
a place where everyone, with or without disabilities, can share their excitement.

Please allow us to express our deepest gratitude for your continued interest and

support.

Director General of Kyoto Culture and Art Promotion Organization for People with Disabilities
(Honorary Director of Kyoto National Museum)

SASAKI Johei
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Going on a trip. Leaving this place, walking an unfamiliar land, encountering
new culture and values, and people, losing track of time moving forward. Travel
brings a variety of perspectives and ways of life to this world and enriches us in our
daily lives.

However, actually going on a journey may not be so easy, depending on the
circumstances in which a person is placed. Even so, even if you can't physically go
somewhere far away, you can still imagine a place you haven't seen yet. That is,
so to speak, “Getting Ready"” for the journey and it will take us somewhere other
than here. It's not a way to escape from this reality, but a way to transform it into
something new.

It is also possible to discover a journey in our daily lives or with others we are
with. We were born in the same age, but live in different places, environments,
bodies, and have different values and experiences. We don't—can’t—feel the same
feelings even when looking at the same things. The world discovered by each of us
is manifested as a variety of expressions that are as good as the experience gained
by traveling. With that in mind, you will find that our daily lives are full of surprises
and discoveries.

This exhibition, titled “Going on a Trip, Getting Ready,” introduces the work of
seven artists from both inside and outisde Kyoto Prefecture. FURUTANI Hideo,
who bases his drawings on the memories he has from his 30 years spent in Brazil.
UESHIMA Koki, who precisely portrays a fictional country he imagines. NISHINARI
Teruko, who leaves the traces of her daily life as sketches in her sketchbook.
IGUCHI Naoto, who continually creates his own portrait using a copy machine.
MITSUSHIMA Takayuki, a blind artist, and owner of Atelier MITSUSHIMA, who
engages in various activities not limited to just his own works. KATSUYAMA Naoto,
who peels the wallpaper off the walls in his room using saliva, and creates murals.
MATSUBARA Hikaru, who uses brightly colored embroidery threads to create
motifs of the scenery seen while traveling and the flowers at home.

The expression of these artists should remind us of the diversity and abundance
of this world. It will change the scenery seen from this place to a new and dazzling
one, and will lead to the future yet to come.

In conclusion, we would like to express our sincere gratitude to the artists, their
families, the facilities, and all concerned persons for their cooperation with this

exhibition.

From the Exhibition Organizer
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The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready”

Kyoto City Museum of Art Annex

Session: December 9 (Thu.J-December 26 (Sun.], 2021 *closed on Mondays

Time: 10:00-18:00 (26th until 16:00]

Admission: Free

Artsits: UESHIMA Koki, NISHINARI Teruko, FURUTANI Hideo, IGUCHI Naoto,
Atelier MITSUSHIMA, KATSUYAMA Naoto, MATSUBARA Hikaru

pJ0d3y UOIIQIYX3

SR



2]
)
2
i

4

B

3k

#
D

=

T

S




[ LT [T







2021 FE £EOEMR MIRICTE L. Tl XKEE
TRRM 72 LeZ
TR AR—ZA+¥ ¥ 7)) —
2811202242 8168 [/k1 -20H [B]
B9 1 10:00 —18:00 (16 B [/K] (£13:00A >, 20H [B] (£17:00FT)
BER ER
HEVER : LIBER - TBECOF - 5AFE - HFOEA-
ThUzHOLE - BSILES} - IARBEY

The Symbiosis Art Festival 2021 "Going on a Trip, Getting Ready” Traveling Exhibition
Citizen Plaza Fukuchiyama, Citizen Exchange Space + Gallery Space
Session: Febrary 16 (Wed.)- Febrary 20 (Sun.), 2022
Time: 10:00 - 18:00 (16th from 13:00, 20th until 17:00)
Admission: Free
Artsits: UESHIMA Koki, NISHINARI Teruko, FURUTANI Hideo, IGUCHI Naoto,
Atelier MITSUSHIMA, KATSUYAMA Naoto, MATSUBARA Hikaru
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(BETEILANEHE) 20194 | 534 x 372mm | R—~y, @BIA%E, #f
"MOEKA Republic Map” 2019 | 534x372mm | ballpoint pen, colored pencil, paper
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1 COMBRREME (Le5Ebw58552<HT)) 20204 | 534 x 372mm | K-~y BIA%E, K
“The Country of SHOTO Central Map” 2020 | 534x372mm | ballpoint pen, colored pencil, paper

2 (BEXILFERBE (LE0LIHTALEEIDT)) 20194 | 534 x372mm | K-~ EBIAE,
“TOKI-ICHIGO Volcanic Islands Map” 2019 | 534x372mm | ballpoint pen, colored pencil, paper

3 ANLZLLZEME (PHLLSLLI<HT)) 20214 | 350 x 250mm | R—_ BERNE,
“The Country of YAME-SHOJO Map” 2021 | 350x250mm | ballpoint pen, colored pencil, paper

4 (BBE=BEBE (5525 LE<HT)) 20214 | 350 x 250mm | K-~y BERE,
“The Country of HACHIMITSU-MISHIMA Map” 2021 | 350x250mm | ballpoint pen, colored pencil, paper
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UESHIMA Koki

Bornin 2001. Lives in Kyoto Prefecture.
Affiliation: Employment Support Facility Village REN

Based on carefully crafted settings and self-made guides, UESHIMA draws
maps of fictitious cities in fine detail. The guides, which were cherished without ever
displaying to the public, describe the procedure for drawing based on UESHIMA's
favorite commercially available maps. First, the country name is decided, then the
coastline drawn, and finally it is colored in with colored pencils. In fact, the whole
process has up to 16 steps. There are also notes on the inhabitants of the country,
and it seems that there are even detailed settings that are not drawn on the maps.

In the corner of the work, "1 cm is 2 km" is written, which shows that the map
is displayed on a scale of 1:200,000. According to the scale notation, the "Moeka
Republic Map” shown on the map is about 100km north-south and 65km east-west,
and because it has a lake in the center, we can imagine that it is an island country
with a size equivalent to Shiga Prefecture in the real world. The countries depicted
here can only be directly seen by UESHIMA. Conversely, it also means that there is
an imaginary country in this reality that we can visit only via UESHIMA’s drawing. In
his imagination, the endless country, the city, and the inhabitants are as detailed as
the world we live in. Currently, he is working on a major work about 2mx3m in size,
named "The Country of HIRO HIME-AIKOKU Map” which was made by connecting
40 sheets of B4 size paper together. His maps tell you where you are, and at the
same time tell you that your location is connected to a location that is not here.
There are probably many people who were thrilled while looking at maps when they
were young. Why don’t you go on an imaginary journey to the world UESHIMA sees

while viewing his work? [TK]
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(&4 baZzL) GIVEERE | 352 x251mm (22p) | ATy FTv o0 AR T0
“Untitled” unknown | 352x251Tmm (22p) | sketchbook, oil pastel
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(oA bzl SIVEERER | 352x251mm (22p) | RT Y F Ty o, AR FN
“Untitled” unknown | 352x251Tmm (22p) | sketchbook, oil pastel



NISHINARI Teruko

Bornin 1955. Lives in Kyoto Prefecture.

Affiliation: Social Welfare Corporation Minami Yamashiro Gakuen

Slowly, without haste, she draws just a little line on a page in her sketchbook,
then turning the page and again drawing just a little line. Then again she turns the
page and repeats the process. Once she reaches the final page, she folds the page
over so it meets up with the first page and the line continues. As they go back and
forth, the lines overlap, and are rubbed by her hands, finally forming an aggregate.
The pages, which have been turned over and over, bend and gradually break and
tears, but she doesn’t care, holding oil pastels which gradually get smaller and
smaller, and repeats the process. Social Welfare Corporation Minami Yamashiro
Gakuen, where she lives, is in a green area. From within the clay room on the
premises, you can see a large lawn and big trees, and as the name suggests, a lot
of clay and various painting materials and works all lined up. It is there that she
has spent 15 years facing her sketchbooks with oil pastels in hand. That time was
closely tied to her life, and it seems she was unrestrained and undisturbed in her
work. As a result, her work never ends in completion, as she never let go of her
sketchbook, which she spent months walking with together. When a staff member
feels a sketchbook is at its limit both in regards to open space and endurance,
a new sketchbook will be handed to the artist, and it is then that she will quietly
open the new sketchbook and start a new journey. Her endless work is like a long
journey, and the old and shabby sketchbooks seem confined to the time that only
she has. [T1]
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(oA bzzL) FIVEEREA | 274 x 382mm | #. <> (EIRIEHE : Able Art Company)
“Untitled” unknown | 274x382mm | paper, pen (Image courtesy of "Able Art Company”)
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(a4 bazL) SIVEERB | 274 x 382mm | 4K, ~>
“Untitled” unknown | 274x382mm | paper, pen

(a4 brzgL) SIVEETRES | 274 x 382mm | 4K, ~v
“Untitled” unknown | 274x382mm | paper, pen



FURUTANI Hideo

Bornin 1941. Lives in Nara Prefecture.

Affiliation: Social Welfare Corporation Yamatokai, Yamato Kogen Taiyo no le.

FURUTANI Hideo moved to Brazil with his family of four at the age of 16, and for
33 years worked as agricultural settlers. After returning to Japan at the age of 49, he
worked at a restaurant, but the aftereffects of a cerebral infarction left the right half
of his body paralyzed. After that, he joined the Social Welfare Corporation Yamato
Kogen Taiyo no le in Nara Prefecture in 1997 and began production activities which
he continues to this day. FURUTANI carefully captures the idyllic landscape of
his own world view while remembering the appearance of Japan spent in his
childhood and the landscape and farm life of Brazil. Animals, plants, and all living
things are depicted in detail along with the activities of us human beings living on
this earth, and it makes us realize that we live with many non-human beings. In
particular, he is interested in birds, and we would like you to pay attention to the
fact that a wide variety of birds appear in many of his works. He works very fast,
and despite the fact that his production activity started after his 60th birthday, he
has produced over 300 works. Many of his early works used pens with glitter, and
it seems that his feelings of nostalgia are depicted in the painting without losing
their brilliance, giving us a nostalgic feeling of happiness. How can this nostalgia
be put into words? We aren’t familiar with the actual scenery, but it feels like
an important memory is evoked. Perhaps it is nostalgia for the unconscious
enjoyment of living with many beings in this world that we would have experienced
as a child. We hope that you will feel the world that FURUTANI sees, regardless of

country, culture, or time. [TK]
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“Untitled” unknown | paper, ink, photocopying machine
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GFOEA ERBRE) 2021 | 457168

BRRIREL : HABULEN T3 DAS SADALEE H®F - R art space co-jin

“IGUCHI Naoto Documentation Video” 2021 | 4m1és

Video courtesy of Social Welfare Corporation Safurankai, Safuran Seikatsu-en Directed by art space co-jin



IGUCHI Naoto

Bornin 1971. Lives in Aichi Prefecture.

Affiliation: Social Welfare Corporation Safurankai Safuran Seikatsu-en

His daily goal is to make a sort of “selfie,” placing personal belongings and
his face on the glass surface of a copier at a convenience store or the facility he
belongs to. Motifs include his favorite things, such as sweepstakes stickers he gets
during sorting of empty cans—Llight work he does at the facility—as well as bags,
cans, watches and calculators. He began doing this about 18 years ago during a
time called "searching for fun” at the facility, and has continued to this day without
fail, engaging in a long process of trial and error. His use of the convenience store
copier has made him something of a local celebrity. He uses various techniques,
such as changing the settings of the copier, selecting a specific color, printing
in two colors, scaling, moving the object being copied while it's being copied,
as well as copying body parts of facility staff, and using copies the staff made in
the past. The mixture of real and virtual images creates a mysterious depth, and
expresses a unique world view. In addition, the copies are then made into a collage,
and sometimes is transformed into an "armband” that he wears. When he was
young, he used to put patterns from empty bags of instant noodles and a Kirin beer
pattern on his clothes, so we can feel the attachment he had to his favorite things
by carrying them around with him in this way. IGUCHI's actions give us the feeling
that the copiers we know are connected via a tiny window to the world which he
creates. It is a reliable technique of expression that he has acquired through the
relationships he has cultivated over many years with his facility staff and the people
around him. While full of humor that sneaks into a parallel world from everyday life

through the copier, his projects a sensational landscape into our world. [A]
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2021410168 7Y HDLE(CT (&% : art space co-jin)
October 16th, 2021 at Atelier MITSUSHIMA (Photo by art space co-jin)
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AETIH. ABEEZREEAIT T
HFOLERZ Y TOBERNHEFEREZDMHE
Dhdb e, SEFPRZEVEEDOR
EEEINNERELI DI NRSADAE
T, AR RICTR 2L, Z0HE HE
EROEROTIFRESEITV. ZO8
FENELA-EFFLESRCLANES
BRWzLE Lk,

INERL=FFILTFRROPQAQRI—FLDEE
HED, BEEEWEZETET

TrIZHOLET VA
Atelier MITSUSHIMA Radio

FEOEME MRICTE L. T0Ufl) WEEHAER
The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready” Dialog Appreciation Record

Atelier MITSUSHIMA Dialog Appreciation

This exhibit showcases a dialog of four
people, centered around MITSUSHIMA
Takayuki, along with Atelier MITSUSHIMA
staff TAKAUCHI Yoko, acquaintance KAME-
Chan, and AKANE-San who had never
experienced dialog with blind people before.
The dialog covered six works exhibited in the
exhibition “Going on a Trip, Getting Ready”
and a transcription of the recorded dialog
was added to the exhibition.

The recorded dialog can be accessed by

scanning the QR code below.

THITHOLENGEEY BRTE (FEAL), ABHZ. BRET. dhhTA 1HLRA)
% © art space co-jin

Atelier MITSUSHIMA Dialogue Appreciation Recorded Photo

(From right to left: MITSUSHIMA Takayuki, TAKAUCHI Yoko, AKANE-San, KAME-Chan)

Photo by art space co-jin



Atelier MITSUSHIMA
Located in Kyoto City, Atelier MITSUSHIMA opened in April, 2020.

Atelier MITSUSHIMA is adjacent to Daitokuji. The owner, MITSUSHIMA
Takayuki (born in 1954], lost his sight at the age of 10. Later he would graduate
from OTANI University Faculty of Letters Department of Philosophy, and opened
an acupuncture and moxibustion clinic. While making his living from the clinic, he
began clay modeling in 1992, and he started producing "tactile paintings” using
drafting line tape and cutting sheets with the concept of "things that are interesting
to touch are also interesting to see”. In recent years, he has continued to produce
a wide range of works, including wooden reliefs using nails, and pictures using oil
pastel. Atelier MITSUSHIMA engages in various activities, beginning last spring,
which aim to create a place where blind people, visually disable people, and
people without any visual disability can enjoy art equally. The atelier also conducts
dialogue appreciation events where all people can appreciate the artwork. In this
exhibition, in addition to MITSUSHIMA's works, he, his atelier staff, and his friends
held a dialogue appreciation event about the works of the artists exhibited, and we
made the audio available at the exhibition. In order for MITSUSHIMA, who is totally
blind, to be surrounded by and appreciate the artwork, first of all, the words of a
sighted person are needed. However, when a sighted person tries to convey the
work in front of them in words, there is initial confusion because the premise of the
information obtained is different. Even so, as words are exchanged, an awareness
emerges, and a new side of the work in front of both parties is revealed. When we
have that experience, we may be aware of the charm of Atelier MITSUSHIMA's goal
of "enjoying art equally,” and at the same time, feel the unshakable sincerity of their

quest. [TI]
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[24 baZzL] SIVEERE | 202146108208, AEFEICT (B : art space co-jin)
“Untitled” unknown | at Kumi Gakuen, October 20, 2021 [Photo by art space co-jin)
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CBSLLTE Sk ZHBR(R) 2021 | 55128, 55538 2Frv i)
HR  BSILES RARS DA (BULERE R A EER AXFHE)

B AR 202146108208 %0 HEB@IEEA AEZE BE - % art space co-jin
"KATSUYAMA Naoto Documentation Video" 2021 | 5m12s, 5m53s (2ch)

Cast: KATSUYAMA Naoto, NAGAKUBO Sayumi (Social Welfare Corporation Kumiaien)

Date of interview: October 20, 2021 Cooperation: Social Welfare Corporation Kumiaien
Directed by art space co-jin




KATSUYAMA Naoto

Bornin 2006. Lives in Saitama Prefecture.

Affiliation: Social Welfare Corporation Kumiaien

When he didn't have any art supplies at hand, he started making murals of
creatures, vehicles, patterns, etc. by moistening the walls of his room with saliva,
and peeling off the wallpaper. He also put the peeled wallpaper in his mouth,
chewed it, and then threw it and stuck it on the ceiling. He also has the habit of
chewing paper other than wallpaper, and the ceiling is colored with colorful paper,
and all sides of the room except the floor are filled with KATSUYAMA's expressive
work. In addition to his room, his work can be found scattered in many places,
including areas with high ceilings such as landings on stairs. If the creative act
of peeling off wallpaper was born due to the lack of art supplies, we wonder if
the creative motivation for how to be expressive in a situation where the “canvas”
surface is out of reach led to the method of throwing and pasting chewed paper.
Because he enjoys painting and crafting while singing songs, maybe he feels that
the act of creation is a natural part of his daily life. As for the facility in which he
resides, the residents are moved once every few years, so as of 2021, there are
6 rooms with murals. Due to the fact that people are only allowed to live at the
facility until the age of 18, KATSUYAMA, now 15 years old, will have to leave the
facility within the next three years. Along with repairs and maintenance, it seems
that the builder also considered how to preserve the murals. In this day and age,
anyone can capture an image anywhere with a smartphone or other device, but
the technique of making murals that you cannot see unless you physically go, as
well as the fact that the murals are in a private room in a facility, will give us many
ideas about what is public and private, the relationship between image and place,
physicality, and so on. In this exhibition, the mural paintings are displayed as video

and photographs, and the actual chewed paper balls are exhibited as well. [TK]
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(EARATH) FIVEETEA | 950 x 1058mm | k. i (EHRIRE : 7— bEEEOT—h A7 - 7H)
“Light Plane” unknown | 950x1058mm | yarn, cloth [ Image courtesy of “The Kyoto Archive of Art by People with Disabilities” )
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(LB 20M) BIVEERS | 628 x1004mm | %, 75
“Various Ships” unknown | 628x1004mm | yarn, cloth

WEREX REEE
MATSUBARA Hikaru Photo Documentation




MATSUBARA Hikaru
Bornin 1975. Lives in Kyoto Prefecture.

When in the second year of high school, he started embroidery at the
recommendation of his mother, and because of his dexterity quickly learned the
technique and began to create original and colorful works. About 400 colors
of yarn are on shelves that were obtained from an old handicraft store, and he
can delicately choose and use different colors from among them. Motifs include
flowers, animals, vehicles, scenery and so on. Motifs also include the scenery from
family trips, which happen about once every two months with his parents, who
have many hobbies and love to travel. Large white magnolias and other seasonal
flowers and trees are planted in his garden, bringing new daily encounters. From
the window on the second floor, which is his usual workplace, you can overlook
the greenery of the garden and the scenery outside. Some of the motif vehicles he
actually rode while traveling, but often ones that would be hard to ride, such as
helicopters he saw on TV or the oil drilling ships he saw in picture books appear in
his work. It seems that the longing for something that he wants to ride but cannot
appears vividly there. The scenery of distant trips with his family, the flowers in the
garden near him, the vehicles that he cannot ride, and the world that MATSUBARA
imagines and weaves is richly expressed, with various senses of distance. In this
exhibition, many embroidery works from his early days to recent works, as well as
photographs of family trips taken over many years are exhibited. His work is not
born in a closed world. It is our hope that you feel the expression born from his

daily life with his family and his experiences while traveling. [IR]
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AEBFELSEIEEFEER)

(BRFFRE - A+EIE)

Opening Ceremony

Date&Time: December 9 (Thu.) 2021, 14:00-14:30

Venue: Kyoto City Museum of Art Annex

Contents: Gratitude, Exhibitor introduction, Gallery tour

Participant: MITSUSHIMA Takayuki (Atelier MITSUSHIMA, Artist) , TAKAUCHI Yoko (Atelier
MITSUSHIMA] , MIZUKAMI Akihiko (Social Welfare Corporation Safurankai) , OYATANI Shigeru
[Employment Support Facility Village REN) , NAGAKUBO Sayumi (Social Welfare Corporation
Kumiaien) , SHICHIRI Mayumi (Social Welfare Corporation Minami Yamashiro Gakuen) , YAMAURA
Yohei (Social Welfare Corporation Yamatokai) , MATSUBARA Hikaru (artist) , MATSUBARA
Nobuyuki, MATSUBARA Shoko

SASAKI Johei (National Institute for Cultural Heritage Kyoto National Museum) , KOUYAMA Toshiaki
[Kyoto Culture Foundation) , NAKATANI Kaori [Kyoto Arts and Culture Foundation) , NISHIDA
Toshimitsu (Kyoto Chamber of Commerce and Industry) , HATA Noboru (Kyoto Association of
Craft Artists) , FUKUNAGA Osamu (The National Museum of Modern Art, Kyoto)

FUJIKI Megumi (Kyoto Hold Hands Society] , MARUOKA Keishin (Association of Principals of
Schools for Special Needs Education) , MORIKAWA Yoshiaki [Kyoto City Music Art Cultural
Promoting Foundation] , YAMAUCHI Yasunori (Kyoto Shimbun Social Welfare Agency)
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Considering that it became difficult for people to visit the venue due to COVID-19, we
made a documentary video of the exhibition. The video can be viewed via the QR code
below (footage from the Kyoto City Museum of Art Annex only).

Published by Kyoto Culture and Art Promotion Organization for People with Disabilities
Directed by KATAYAMA Tatsuki

E 2021 FE HEOEME MIRICTH & TDUEfE) RERE
- The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready” Recorded Video
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Which works or exhibits made an impression?

UESHIMA Koki

| pondered the countries and maps that only he could see, and | wanted to ask the

author about the scenery. (40s / Female / Other)

Since | like to go mountain climbing, I'm used to looking at 1:25,000 scale maps, which
you can mostly read and understand what's written. If you look really carefully at
finely detailed maps, though, you will see more and more information the longer you
look, and get sucked into the world of the map. (60s / Female)

FURUTANI Hideo

It seemed that various colors, things, and creatures were shining, and it was strange
that they were there without rushing into my head or heart.(30s/ Female / Art related)

All the works seemed to have a story, which made me feel warm. (30s / Female /Art
related)

NISHINARI Teruko
NISHINARI'S deep and quiet feeling facing the sketchbook seemed to overflow and

made me feel comfortable. It was nice to be able to enjoy it slowly in a separated
space. (30s/ Female / Art related)

| was attracted to the production process and procedure. Even though | hadn't actually
seen it, | could imagine her drawing lines in front of me and turning the pages. (40s/
Female / Other)

IGUCHI Naoto

The appearance of the artist pressing his face against the copy machine was very
interesting. It was also nice to see the staff and Mr IGUCHI moving the motifs together.
(30s/ Female / Social Welfare related)

I was impressed by the richness of ideas and sensitivity, and the vigorous motivation for
production. | noticed the narrowness of my view of art. (70s / Female / Unemployed)

Atelier MITSUSHIMA

It was my first time to experience dialogue appreciation, so that was very fresh. It was
easy and nice to listen to the whole thing. It was also interesting that the dialogue wasn't
limited to the artwork, but also included small talk. (30s / Female / Office Worker)

| felt the difference between what | can see and what | can't see, but | also felt that |
could see the common things that underly those things. I also felt that both blind and
sighted people could feel the same things. (30s/ Female / Art related)
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KATSUYAMA Naoto

Normally, if you remove wallpaper with saliva, you will be scolded and told "Don’t do
that!" But | think that the people involved who are watching over and leaving the work
be are wonderful. (50s / Female / Social Welfare related)

Without art supplies, | would give up drawing. The urge to create something before
having the means or tools produced such a masterpiece, and in the desire to preserve

the works | could see the origin of art. (30s / Female / Art related)

MATSUBARA Hikaru

The works were so beautiful, and | felt happy from the colors. The family photos were
also nice. | felt that he is really loved. (40s / Female / Office Worker]

It was nice to see not only the works but the family photos too. | felt that | knew the
process through which | could make such trips and express them as artwork. |
wonder if he's peculiar about the stitching... (20s/ Female / Office Worker)

How did you feel about the exhibition? Write freely.

It can’t be summed up by saying | was excited or moved. The basic framework of a
number of things was moved. It was like being hit in a place not usually targeted by a

bullet shot from an out of the ordinary place. (Female / Art related)

The sight of "building up” and "effort” of each creator was shining in every corner of
their work. And | was able to feel that the supporters who are near the artists value
the "detailed monitoring and support” and "daily process.” Thank you so much. (Male /
University Instructor)

I'm glad that the title and poster seemed to reflect the present era. And, | think the work
of the staff behind the work, and the people around it who found it, is as wonderful as
the work of the artists. | don't think curation is often mentioned in the art of people with

disabilities, but I think that a large part of the exhibition depends on it. (60s / Female)
There was a world | had never seen before. (70s / Female / Other)

It was good to think that | could see the essence of person’s life, that this person is
alive, and | am also alive. (30s / Female / Art related)

| felt that the artist introductions were difficult. | wondered if there may be a
difference between the interpretation of a third party, and the first person’s feelings,
and | wondered if there is an opportunity or method for that person to say, "No,
actually, THIS is the case.” (Social Welfare, Art related, Office Worker)

Number of questionnaires collected 381 (Kyoto City Museum of Art Annex 321. Citizen Plaza Fukuchiyama 60)
(*Below, some answers selected by the secretariat from the valid answers are listed.)
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Every year | look forward to this exhibition. One reason is that | can encounter
intriguing works |'ve never seen before, but more than that, | like seeing how the
organizers of the exhibition carefully deal with each work and expressive activity,
and how they treat the artist’s actions with great care.

At the time of writing this short passage (January 2022), the end of the COVID-19
pandemic seems nowhere in sight. Every day it seems the daily record for new
infections is broken. Even so—no, because of that—the organizers of this exhibition
chose “Travel” as the theme of this year’s exhibition. This is due to a longing for the
past where we could travel freely without any anxiety, and also a hope for the future
where we will depart with the joy of traveling.

Having said that, “travel” is so diverse! The destinations are varied. From the
other side of the planet straight to the center of the artist’s hearts. MATSUBARA
Hikaru, who uses bodacious stitches to turn vehicles he has ridden and the
memories from family vacations into embroidery. UESHIMA Koki, who draws
exquisitely detailed maps of imaginary countries. FURUTANI Hideo, who expresses
scenes of Brazil, where he spent 33 years from the age of 16, intertwined with
childhood memories of Japan. Still, here you can easily recall your travels from the
images. While facing the artwork, you can relive the artists’ journeys and feel like
you yourself shave traveled.

On the other hand, there are also more figurative journeys. According to the
booklet distributed at the venue, the curator likens the works of NISHINARI Teruko
to a long journey. Turning the pages of the sketchbook day after day and leaving
traces little by little is like making a mark on a new land. How about the work of
Atelier MITSUSHIMA then? Is not the act of people meeting, and understanding the
differences in how they feel, that encounter itself, a trip?

And it seems that KATSUYAMA Naoto and IGUCHI Naoto, who by chance have
the same first name, are reconciling the hardships and inconveniences of this
world due to their disabilities through their creative acts. Their daily creations,
which are a mixture of anxiety and emotion, seemed to suggest that their daily lives
themselves are a series of journeys. This may be an over-interpretation that goes
beyond the intentions of the curator, but there is no doubt that it was possible to
feel the actions of the two from such a new perspective because it was exhibited in
this exhibition of travel.

And again this year, The Symbiosis Art Festival had a very sobering effect. As a
former curator of a museum, did | face each piece of this exhibition with the same
affection and sincerity as the organizer of the exhibition? Am | trapped in prejudices
and beliefs from the past? Did | neglect to pay close attention to each of the works
and materials, using daily miscellany as an excuse? The journey is also a time to
quietly face your own heart. Hopefully, the organizer’'s deep love for the exhibited
works will be shared by all parties, including the venue manager. This must serve

as a hopeful tailwind for future journeys.
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The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready”

Artist Atelier MITSUSHIMA, IGUCHI Naoto,
UESHIMA Koki,KATSUYAMA Naoto,
NISHINARI Teruko, FURUTANI Hideo,
MATSUBARA Hikaru

Venue Kyoto City Museum of Art Annex

Date December 9 (Thu.)-26 (Sun.), 2021
*Closed on Mondays

Time 10:00-18:00
(until 16:00 on Sunday, 26th)

Admission Free

Attendees 1,003 people

Period of exhibition 16 days

Pieces exhibited 350

Venue
Date

Time

Admission
Attendees
Period of exhibition

Pieces exhibited

Citizen Plaza Fukuchiyama
February 16(Wed.)-20(Sun.), 2022
10:00-18:00

(16th from 13:00, 20th until 17:00)
Free

167 people

5days

303

Qrganizer

Cooperation

Venue Construction
Design
Photo
Movie

Exhibition Planner

Kyoto Culture and Art Promotion
Organization for People with
Disabilities

Social Welfare Corporation Safurankai
Safuran Seikatsu-en, Social Welfare
Corporation Yamatokai Yamato Kogen
Taiyo no le, Able Art Company, Social
Welfare Corporation Kumiaien,
Atelier MITSUSHIMA, Social Welfare
Corporation Minami Yamashiro Gakuen,
Employment Support Facility Village
REN, Tanpopo-no-ye Foundation

dot architects

TANAKA Tatsuya

IRIMAJIRI Saki

KATAYAMA Tatsuki

TERAOKA Kai (art space co-jin)

Associated

organizations

67

The National Museum of Modern Art,
Kyoto, National Institute for Cultural
Heritage Kyoto National Museum,
Kyoto Culture Foundation, Kyoto City
KYOSERA Museum of Art, Mizunoki
Museum of Art, Kameoka, Kyoto Arts and
Culture Foundation, Kyoto City Music Art
Cultural Promoting Foundation, Kyoto
Japanese-Style painters Association,
Kyoto Association of Craft Artists, Kyotofu
shintai shogaisha dantai rengokai (Kyoto
Prefectural Association of People with
Physical Disabilities), Kyoto shogaijisha
oyanokai kyogikai [Kyoto Council
Association for Parents of Children with
Disabilities), Kyoto teotsunagu ikuseikai (
Kyoto Hold Hands Society), Kyoto seishin
hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental
Health and Welfare Promotion), Kyoto
chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People

with Cognitive Disabilities), Association of
Principals of Schools for Special Needs
Education, The Consortium of Universities
in Kyoto, Kyoto Chamber of Commerce
and Industry, The Kyoto Shimbun Co., Ltd.,
Kyoto Shimbun shakai fukushi jigyodan(
Kyoto Shimbun Social Welfare Agencyl,
Japan Broadcasting Corporation Kyoto
(NHK Kyoto), Kyoto Broadcasting System
Company Limited, Association of City
Mayors in Kyoto Prefecture, Association
of Town and Villages Mayors in Kyoto
Prefecture, Kyoto Prefecture, Kyoto City

Secretariat Office

Secretary General

Staff

art space co-jin
Staff

art space co-jin

KAMABE Masanobu (Support for Persons
with Disabilities Dept. Chief)

TAKAGI Hideo, ASANO Yayoi, HIRAIWA
Hironori (Sports and culture/Artwork
Department for persons with Disabilities
Social Promotion Dept.)

IMAMURA Ryosuke, 0GAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANO lkuno, TERAOKA Kai, FUNATO
Ayako

Special thanks

TAKAUCHI Yoko (Atelier MITSUSHIMA),
KAME-Chan, AKANE-San, MIZUKAMI
Akihiko (Social Welfare Corporation
Safurankai Safuran Seikatsu-en),
OYATANI Shigeru [Employment Support
Facility Village RENJ, NAGAKUBO
Sayumi (Social Welfare Corporation
Kumiaien Kumigakuen]), SHICHIRI
Mayumi (Social Welfare Corporation
Minami Yamashiro Gakuen), YOSHIOKA
Hiroki (Social Welfare Corporation
Minami Yamashiro Gakuen], NISHIO
Masafumi, YAMAURA Yohei (Social
Welfare Corporation Yamatokai
Yamato Kogen Taiyo no le], OKABE
Taro (Tanpopo-no-ye Foundation),
MATSUBARA Nobuyuki, MATSUBARA
Shoko, KAWAKAMI Yukio, KIKUNAGA
Ryosuke, SASAKI Keiko, MURATA
Nozomi, co-jin supporter (ARAI Atsuko,
ITO Kayoko, ITO Yumiko, INOUE Yoko,
UCHIYAMA Eiko, UMEZU Shohei,
OSHIMA Yoriko, OTE Rie, KATO Wako,
KIDO Mikako, KURODA Shotaro,
KOARA Sachiko, SHIMOMURA Mariko,
CHAEN Atsuko, NAMIKI Kiyotaka,
HASEGAWA Hazuki, FUJISAWA
Keiichi, MOTOHASHI Chiseko,
HAMANOUE Sumiko, FUMA Rikal,
Nursing Volunteer IZUMIKAI (ADACHI
Michiyo, ISHII Yasuko, ISHII Yoshimi,
ISHITSUBO Akemi, INOUE Izumi,
INOUE Shitomi, KATAYAMA Sachiyo,
KITAYAMA Sumie, KOMAZAKI Kazuyo,
SUGAHARA Naoko, TANIGUCHI
Yumiko, NAKAGAWA Yoshiko, FUJITA
Nanami, HOSOKAWA Shukumi,
MIZUTANI Akemi
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The Symbiosis Art Festival 2021
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First Edition March 31, 2022

Publisher
Edit
Writer
Photo
Design
Translation
Print

Contact Us

Kyoto Culture and Art Promotion Organization for People with Disabilities
art space co-jin [TAKANO Ikuno, TERAOKA Kail
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