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Greetings,

Since its establishment in December 2015, the Kyoto Culture and Art promotion
Organization for People with Disabilities has encouraged the understanding
and inclusion of people with disabilities in society through cultural and artistic
activities, and is working hard towards the realization of a society in which we
can fruitfully coexist.

Our gallery-slash-office space art space co-jin, which opened in January 2016,
in Kamigyo Ward, Kyoto City, has held numerous exhibitions and art festivals in
which the works of artists with disabilities have been showcased, in addition
to acting as intermediaries between the artists and the public. In 2018, we we
began archiving project. Now, we have reached a point where we have been
able to spread the diversity of artistic expression, along with its appeal and
possibilities. This booklet is a summary of our activities in the year 2021.

Because of COVID-19 prevention measures that happened this year, we had to
temporarily close our gallery for the months of April and August. At our gallery,
to avoid drawing crowds while at the same time hoping for as many people as
possible to see our exhibitions, we decided to extend the periods of exhibition,
holding them for longer periods than usual.

Also, we were able to add three new artists and their work to our digital
archives "The Kyoto Archive of Art by People with Disabilities”, as well as
holding The Symbiosis Art Festival “Going on a Trip, Getting Ready" at the Kyoto
City Museum of Art Annex, and at the Citizen Plaza Fukuchiyama.

Together with presenting a record of the aforementioned activities, we have
attempted to include as many exhibited works as we could in this pamphlet, so
they can be enjoyed by as many people as possible. Please have a look.

It is our hope that through this pamphlet, you can learn what activities our
organization is engaged in. Also, we hope to make our activities known as
widely as possible. We thank you for your interest and support.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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Planned exhibitions in
gallery space

art space co-jinTlE. H¥EFEHCLZ D IRIE. BUIEZRDH~OEM %8
LT, REMAOEEDS 5 HDOIERPRREELBN T 2 LEREZTo>TL
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~5A31H. 8A20B~9A30H)7Hh. 3DDOREDHEHE LD E L7,

At art space co-jin, we hold special exhibitions throughout the year to display and
introduce the works and expressions of people with disabilities in Kyoto Prefecture.
Exhibitions are held with the head of the exhibition conducting research, and
consulting with the artists, their family, and welfare facilities.

Because of COVID-19,in order to help prevent the spread of the virus, we temporarily
closed our gallery from April 25th to May 31st, August 20th to September 30th and
only held three different exhibitions this year.
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Spring up Spring

2021.4.13 (Tue.)-7.18 (Sun.)
art space co-jin

E+FBE | 0SAMURA Yoshihiko FHRFJSEBSE | NAKAMURA Satomi  FHZYILZE | NISHITANI Fumitaka

MAMEMI | MAMEMI

CELELDEN, PoTEE LT,
FoIbBR/—bEUODBL LIS, FTLWEE
DBEETNEEVENERNE LA, Spring”
EWSBECF, BLET TR AR 2R
LW BN HDZST. TNODOHERS
DDED L RATTLEID S NELEDN]
LWl BEALIENDEET, ABTIE"
Spring up Spring” ([ HH2F) LEL. &
EEFROIC5BOERNDIFR W, LVED
DEEHBENNLET,

BT OEBELWE, BXAUTDOTHER
2EHIEFEDL L (B, EEL (X
CLU2REEEeHCE) TS, RELTEES
BoHCEWN, NR) BT DD D (EECH
BREFENECATLELDI T, ZDVLEDVE
OREELLNETTATLENET,

BA% VHEEDKL LR D LS R, TAKHE
WemhES LSS,

HFEESEDRL~, KNBEUVDOELZBHLIE
NIRIFTELADFENTY, (BEAT+RI&D)

JET 3 A D | WATANABE Afuru

Here comes another Spring.

As if | were opening a brand-new notebook, |
wanted to welcome this new coming season. The
word “spring” not only means the season that
comes after winter, but also can mean a piece
of curved or bent metal, or a place where water
comes out of the ground—the the underlying
nuance behind all of these is the idea of suddenly
appearing or beginning.

This exhibition entitled “Spring up Spring” will
deliver a special spring that has bloomed forth
from five artists, exhibited mainly through their
paintings. Each flower and color you see in the
works is adorable, and causes your heart to flutter.
Imposingly delicate flowers standing still, the
colors blended and shaded with colored pencil, the
shapes that take up the whole frame dance vividly.
Large flowers look like they are leisurely singing,
while small flowers seem to whisper to each other.
We hope these will guide you to a bright path,
towards an avenue for your future. We would like
you to take away seeds of such small pleasures,
and hope they can bloom in your everyday life.

(Taken from the exhibition flyer)
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[Spring up Spring] 754 ¥ — | FH 4 > BB (Su-)
“Spring up Spring” Flyer | Design: SUMIYA Kei (Su-)

mAs 53H pEm 5738 #frRm 44m

#%h NPOEAZY 1 >J NPOEANMEMEBUEAGILFEA 7 T ES 2@ HEHAB (art space co-jin)

Period of exhibition: 53 days Attendees: 573 people Pieces exhibited: 44

Cooperation: Specified Nonprofit Corporation Swing, NPO Kanon, Social Welfare Corporation NADUNA Gakuen, Atelier TOMO
Curator: TAKANO lkuno (art space co-jin)
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[Spring up Spring| B7REAS "Spring up Spring" installation view
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BREZ  Installation view
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(BPrVBELRWS) | 77IVRE | 380X540mm | 2018

“Red and Scarlet” | acrylic paint on paper | 380x540mm | 2018
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“Colorful mushrooms” | acrylic paint on paper | 380x540mm | 2020

B RE

OSAMURA Yoshihiko

1968F £ h  REHFEE
Born in 1968. Lives in Kyoto City

FRE

)T ED
Affiliation
Atelier TOMO

BEHNFE THHELVHONRLLD
W, b TR RAHNEHTE LICE
L. 7. 8EFRIHD [TV 7L — b EHRI &
fEo I AGEHIWEICRIA TE 2o

HECFRLTWREROF, O, BIEY
R MATERERR T LR 2 T E M (CHERL
LTS, FRRICIED T By v —T Ry
NEFRAL, TOBY Y —TRy YLD
Y—F—ErvaeBmhfFLaEo<YTE
BT 5, EEIOTTHIES N2 ERD
DHlE, RET2RENEL S LAREM., #
(TENDBERICHENTWS,

OSAMURA likes colors, but can't find what to
draw. That made him realize that he can start
drawing if he is given some form of pattern
to begin with. Ever since this discovery, he
started on creating pieces utilizing some
templated rulers seven or eight years ago.
He creates animals, plants, and geometric
patterns, designing various shapes out of
many rulers he owns. He sketches rough
drafts with colored mechanical pencil, then
colors using a pencil of his own design that
utilizes a mechanical pencil cleaner pin. The
works take half a year to complete. They fully
show his passion for drawing, with the beauty
and potential of repetitive iconography.




(FDTE) | KPRE M | 225x307mm | 2018
“Canola blossoms” | watercolor on paper | 225x307mm | 2018

(BENTE) | K¥RE M
300x217mm | HIfEEREA

“Spring flowers" | watercolor on paper
300x217mm | unknown

(BLEV) | K¥#RAM | 217x293mm | 2019
“Hydrangea” | watercolor on paper | 217x293mm | 2019

i s

NAKAMURA Satomi

1958F £  REHTEE
Born in 1958. Lives in Kyoto City

PR

HEBUEAG D HFE

Affiliation

Social Welfare Corporation NADUNA
Gakuen

15 D ABERIE D R DOBFET, #LD
LIGEHC CENFETIRAS S v— Tk —
LICTHIEEB ERET TV 2,

LTS ABI BORFETEFH LI
AOEEECBEL DO, ZTOEEHE
DD FTCLES D EENTEE, fidRT
TlEb 2720 BWAD EHARTHEIRD
felenEoNFELRLTNS,

PR OFE LTEE. Fa—Yy 7 8- H—
T KEE, [R—o LB L BAFE
e FEDBBNADEED, MELT OV
BEE, BIRCRCEZDINDRE 2B
LELTW3,

NAKAMURA has been at NADUNA Gakuen
since she was 15 years old—for 48 years. She
loves drawing more than anyone else at the
facility. She works on her artwork at the group
home even during holiday periods. The women
who belong to the facility make a habit of
drawing seasonal flowers. The tradition started
when a neighbor brought over some flowers
picked from the garden, which were put on
display, but someone felt that just displaying
them was somehow wasteful so they began
drawing them together. NAKAMURA's favorites
are tulips, cherry blossoms, gerbera and skunk
cabbage. “They bloom enthusiastically so
that's why I like them," she hesitantly said. The
immaculately blooming flowers you see in her
drawings depict their own strengths.
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Burids dn Bupids

12-1

) | 5.4
490%1110mm | 2020
“line" | yarn, cloth
490x1110mm | 2020

12-2

(FRVR) | BHE
285x195mm | 2020
"Red seed" | ink on paper
285x195mm | 2020

12-3

(ZLrofe) | BR
390Xx540mm | 2017
“Elm flower" | ink on paper
390x540mm | 2017

A XF

NISHITANI Fumitaka

19775 h  REHTEE
Bornin 1977. Lives in Kyoto City

FRE

NPOEART 1>

Affiliation

Specified Nonprofit Corporation Swing

20065 £ WNPOEAR Y 4 v JICRTRB,
2007 AN LFEBEEIRD. ZORICEL
LXFENFF L o1 b. XFEE(RRAE
G5, BICZNERTRE[FE> TicaH
EHRo, AETIIRIEIEROHIECHERD
HATWD, RIEFIEE RO ERHRD
L. EFCOLKADERE 7P T
W25 HICEN, BT =X CRMTEEE
e eTv, ERsA brol=Ln
1Bl (3, TER=FE ] OTADHF,I DIFHEL
TW2, MEFORTHY L ITE2 DB,
P < bR E LR EN—RICAIBLT
Wa &7,

NISHITANI has been a part of the Specified
Nonprofit Corporation Swing since 2006. He
began writing poems in 2007. His letters in his
Japanese writing were well received, so he
began to express himself through art using
letters. As an extension of that expression,
he started to draw with India ink, and he also
works on embroidery. When he begun to stitch,
he was concerned about whether he could do
it well enough, but as he got on with his work,
he found that it went well and he tends to
get into the groove of things when he listens
to music that was played in the Showa era,
including Anime songs. One of his works is
titled "Nire no Hana" (elm flower), which is a
quote from on of those Showa songs: “Koukou
San-nensei” (3rd year high school student). The
flowers he depicts with his unique lines are in
full bloom, like they're chorusing that famous
song, melancholic, yet with a positive tone.




13-1
BREAR

Installation view

13-2

(£3) | &% 4 | 272x384mm | 2020
"MARU" | colored pencil on paper | 272x384mm | 2020

13-3
(£3) | B3RE K | 272X 384mm | 2020

aoeds A1ayeb ul suoi}iqiyxa pauueld

"MARU" | colored pencil on paper | 272x384mm | 2020

MAMEMI
MAMEMI

RETTERE
Lives in Kyoto City

B
NPOZEANE
Affiliation

NPO Kanon

LIETEHMogiclo& LTWE LRSS
Mol AI 2= —vavoEFEBETo
TV S BT, B2V EEOEBIRECIAEY] D
ERLWERADND LS (Chot, ahHE
(CELEABVHDALCHFET, BR
[CAYDZRay bEHICEE, KAR-D
BEREERTTWS, BAE7I7—TLv
VAV P OMFEILAIB VLR RO T
A A=V EBELEE, YXIDVICEINEE
BEoETW5, BIT2EHE BLosLe
RODEST, BbeOBREA b LIHICE
DLECHD TN,

She used to just sit still at her desk, but
as her communication skills improved
with practice, she became able to convey
that she wants colored pencils or a pencil
sharpener or other things. Her favorite things
are drawing, and cute objects. Putting her
favorite mascot on her desk, she draws
throughout her breaks. Recently, she
finds cute flowers in flower arrangement
magazines, from which she conceptualizes
an idea, then begins to draw rhythmically
with colored pencils. The popping colors, like
her manner of speaking, are full of loveliness
and have playful titles.

Bunids dn Bulids
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furids dn Bupids

(H<HA) [F% | 310X280mm | 2020
“Walking turtle” | yarn, cloth | 310x280mm | 2020

(HEMEICR<ERT )
%% | 430X 340mm
2020

"sunflower blooming

in the botanical garden”
.~ varn,cloth

ﬂ 430x340mm | 2020
el
-

- (Waiting for the sun)
(#843)

WE TIVIVRE,
ERPZAVS

1620% 1300mm | 2020
“Waiting for the sun” (part)
pencil, acrylic paint on canvas
1620x1300mm | 2020

ﬁm & IS\ 6

WATANABE Afuru

1983F £ h  mEBHFEE
Bornin 1983. Livesin Kyoto City

FRE

NPOEART 1>

Affiliation

Specified Nonprofit Corporation Swing

PREDEL ) EMEICHBL. X—F7y
YUREIED B EBNNICANEER 1T
o T&7o 2019 L ONPOIEAR Y 4~
JICBTBL. 1005 DIGECRIBEDOHIVEC
WMOEATWS, WG EbBUA A
DN HICHEHEL LA DFIEEED TS,
X—FERC L ETERHEC S L ITRITEN
3, Eb DI FEVD/E) v oHEE
1R 2, &lEYy LT 2 —H. RlREE
Anhditdbddn, BBELDELEL,

[H32] £V BRIOBFEL [EErENE
FTLICIEDBNARADBLNT NS,

When he was a junior high school student he
was a member of the art club, and has been
active since, through various activities including
nude figure drawing classes. Since 2019, he
has been a member of Specified Nonprofit
Corporation Swing where he has worked on
large pieces on size 100 canvas. He also does
embroidery. He has his ups and downs, but he
has been producing his works with the support
of people around him. There is no particular
difference between his sketching of nude
subjects and flowers. With both he starts
to draw from the contours of petal or face.
For him, drawing is eas, but when it comes
to embroidery, it takes time to complete, but
he never gives up. His name, Afuru (literally
meaning “overflowing" in Japanese), comes from
a thought of being overflowed with happiness.
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Considering tlhat it
became difficult for
people to visit the venue
due to COVID-19, we made
a documentary video of
the exhibition. The video
can be viewed via the QR
code below.

Publ\shed'i?y Kyoto Culture and Art Promotion Organization for People with Disabilities Directed by KATAYAMA Tatsuki
-

g

[Spring up Spring] BHRS#ENBLUE | 5710
"Spring up Spring" Introduction video | 5m10s
B & & 5 CREECEMAMERE  BURHIFFILESR
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Co-jin Collection

6ix NikKki

2021.8.3 (Tue.)- 12.26 (Sun.)
art space co-jin

MEREAD | TADA Katsuya  EMEHR | NAGASHIMA Tou

BEJI|FBE | HIROKAWA Terufumi

¥ABL B 3% | MATSUBARA Hikaru 5 EHBHABA | YOSHIDA Akihiro

HATIEZU DO e OFEEH DR < BE % A
HibEbNSHRE. BETHERCES T
DIEFEOH#BRP. AR—YBFDOIL—
=V A= a2—5E8k. SNSTOORRELLE
LLT FebnEFEOHRICEIVTHET,
Z CTIRIHEEDEANNGRRIECERE. £/2A%
W) & DR LRERESED (SR S .
ZERGERNEFEINTOET,
AETEZINOAFELAEE 252 T(ND
A& e LTEBL, MR, RIBHE. B
FRE, WIRBA. SHAADSEHEE L B
7 HEREN—R(C, f&H - ILEERPER
LHDEEETRETVET,

1 OBEE L TARICHEE AT NIEHR
B BAEN DEE~DOELHNEZ S 12—
YH ZDHDOHREE L OEFC(Z100EEL
EORELTEONL/ — b BESDIR
E~NEBERCERINE S,

b NDEbD DN -ERD 2R E R D EEDMEL
HLDLINZ. B2 DOEREHNHLEL -2
BEBBEESIZERLHACIES D, (BELT
£Zb&D)

In Japan, diaries of various forms have been
developed since kana (one of the written forms of
Japanese) was first established. Even nowadays,
diaries still play a remarkable role in our daily
lives: Diaries are used at schools and workplaces
as a method of communication, diaries are used
to keep a record of various training plans for
athletes, and they are used for simple scribbles
and the like as we see on Twitter. In these diaries,
a writer's individual feelings and memories are
kept, alongside their relationships with the people
and the things in their lives, bringing about the
existence of various different types of the world.
At this exhibition, we take a close up of such
creations which bring us fresh surprises,
featuring paintings, 3D works and other supportive
materials based on the captivating diaries kept
by 5 artists, TADA Katsuya, NAGASHIMA Tou,
HIROKAWA Terufumi, MATSUBARA Hikaru and
YOSHIDA Akihiro.

A picture diary is carefully drawn like a painting,
one page of the diary shows the transformation
from stick figures to realism, with notes that spell
out the events of the days over 100 times. Each
story unfolds fascinatingly from the past to the
present.

Please enjoy the theatrical wonders where each
world view and different visions resonate with a
little excitement of sneaking a peak at the “hidden
parts” of another person's secret diary. (Taken from
the exhibition flyer)
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[Co-jin Collection 6ix Nikki] 7Z1 ¥ — | F4 4 >: UMMM
“Co-jin Collection éix Nikki" Flyer | Design: UMMM

pE® 90H kpE#m 778% #irEHm 13568
#h BTFHEMBENPOEAMENPOEALS O RIBREREZIGIET 2% 2@ art space co-jin
Period of exhibition: 90 days Attendees: 778 people Pieces exhibited: 135

Cooperation: Kusakabe Art Class, NPO Kanon, Wakuwaku Non-profit Organization, Gathering to support NAGASHIMA Tou's exhibition

Curator: art space co-jin
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BREZR Installation view

20-1 (A2(19934F10A8-9A)) | / — h A% K —JL~x> | 252X358mm | 1993
“Diary (October 8-9,1993)" | notebook, pencil, ballpoint pen | 252x358mm | 1993

20-2 (BEE(1994511A11R)) | / — b $R%E K —Lx> | 262X179mm | 1994
“Diary (November 11,1994)" | notebook, pencil, ballpoint pen | 252x179mm | 1994

20-3 (HE2(19915F6R16R)) (28%) | BELAME. A% K —JLx> | 257X 182mm | 1991
“Diary (June 16,1991)" (part) | dairy paper, pencil, ballpoint pen | 257x182mm | 1991

ME Bth

TADA Katsuya

1973FE . KBRAFRATTEE
Bornin 1973.
Livesin Ibaraki City, Osaka Pref.

PR

=R ESUE e
Affiliation

Kusakabe Art Class

19894 (¥ + T U —E T, NERAFED
PEARNSTRIFTULL AL OEE
25, CORBRNEoNFLELD TA
TEEMNAE) ThicEFVRORECE
%, VA LBLERAAOBANEX DLV
S —FHH. RENREETATERELTY
2% EDBENICEN. BETHW LY
DEMLERFOES G, REROBRTE
RICHRI N, T/, EhfiGORIC L
TRNEZTEEOREREHI OB BRY
TEZ0F, EOBREREBLTWIADE
Wbihd, MBEtHROERILICL-TER
BEAMBEAER D, HRAFLCEBLS
NERERVBENEIT TV S,

In 1989 an exhibition was held at Gallery San,
which displayed picture diaries he has been
writing every day without fail since he was in the
fourth grade in elementary school. That must
have been a trigger for him to start an art based
life, he started going to Kusakabe Art Class to
learn oil painting and that led to where he is
now. He is very good at calculating the day of
the way back of any given year, remembering all
the ways back from his past trips and keeping a
list of some complicated numbers for darts he
drew at school, he could accurately recreate all
these details in his diary when he came home.
He can also trace the original sketch lines even
though they are disappearing from the layer
of paintings, that is because he remembers all
of the lines, even without the visual cues. His
memory and his sense of touch are integrated
by his angle and that allows him to keep
producing brand new and well-formed objects.




| |
18 L ; (BE(2020%11R10-118))
Wp sy B - 0 i 411 & =F s o i g . g | £2(2020%11A10-11
_}_-r;u,g. -8 E 77 |4 3 i O] 2 TR L & _’f‘ f U725 % “" © BEIRAE. S LSITI
e il -3 A 7T U BRS U AEL | 207x420mm | 2020
(A FF & o Y 3 " y o . z == “Diary (November 10-11, 2020)"
[ I fi J s [T £ | |on e ﬂ{" '{5 'f_ _%/ dairy note, pencil, oil pastel

BRER
Installation view

297x420mm | 2020

(B52(2020-20214)) | BE2IE. $8%. £ 1 JL/XZF b | 297 x210mm | 2020-2021
“Diary (2020-2021)" | dairy note, pencil, oil pastel | 297x210mm | 2020-2021

21-2 (B2 (20215F1819H)) (54) | BEEIR A%, & 1 JL/XXF )L | 297 x210mm | 2021

“Diary (January 19, 2021)" (part) | dairy note, pencil, oil pastel | 297x210mm | 2021

RIg &

NAGASHIMA Tou

1998F & Fh  REHTEE
Bornin1998. Lives in Kyoto City

2002411 A YR DOIEETIRARIE R 2 —
b L7 BRIEABORE TiaICBEDT
NXFEFEeRo T—RICEC I LEIBRTRA
DD eo PHAT—ATRWED (CHET
&5/, BEREIRE215f (2021
ERBE) 4BRDHETE RO T,

HRHE ARSI T 5 C L OXEERP AL
SRAFATORERMOEEZF TR 3
YEa—2 - TTT7 4y 0 ARERALERE
[CH2BMDERE, BODHIHMEC D
HEGHERECTERR. HeRREEE
THEOEATRAMELEZ VRILL, &p
THBEHAYMRBELRRT L1040,
TLAKRC L&Y Moy 2RI Te
AYF AYIEOVY - EERHLTES,
2065 < (Ch 7z > TRV KElT 24&BREIC (3B
R DAL TRORE L L TDEEL+
SlcEboTWEN, ZIICESZL5BIH
[CENREOY R~ b KELERTH 2,

It was the November of 2002, his picture diary
was being recorded as a part of his kindergarten's
activities. At the beginning, he was colouring in
the base lines that his parents initially drew. When
it comes to writing letters, he was supported
by hand and his parents constantly continued
until he was able to grow in confidence. Soon, he
could draw anything he wanted and since he has
kept more than 215 diaries (as of the end of 2021).
Based on the continuous practice of constructing
sentences in his diaries and brushing up his skills
on oil pastel, he showed an interest of depicting
things with computer graphics. Turning various
incidents which happen in everyday life that
interest him, some industrial production and social
phenomenaon into humanized forms or abstracted
from his own perspective; he has established
affluent and various different types of visions
and expressed these through some of his series,
"Shin-kuyakusho", “Neyurito", “Torokko Operation”
and "Hikoridikori". The effort of nearly 20 years of
keeping his diary shows no flaws and has even
strengthened his skills in painting and his family
support that devotedly helped him navigate up to
where he is has been another huge element.
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(BROB1R)) | /— kK-> | 257%x364mm | #IfEERER
“Diary (January 1)" | notebook, ballpoint pen | 257x364mm | unknown

s lEaIII |- Tﬂ

- B R

EBEl I | .

RRAER
Installation view

Y774 “ﬂ'ﬁ'j/'é E£L7 BV CEtrhEay

(BE(8A21A)) | /— k. K—J~> | 257x364mm | HIfEERER
“Diary (October 21)" | notebook, ballpoint pen | 257x364mm | unknown

)l BE

HIROKAWA Terufumi

1965F £ h  REATEE
Bornin1965. Lives in Kyoto City

FRE
TI—THR—Lh<{h<
Affiliation

Wakuwaku Group Home

B ROBREORHEIE RS nB1R" (TR
&2, e Efcu T NZBLZ L, 1R
AOTHI2ETERDO TV ESDLH B, S
HDOT(F400EL EEDNT W, BHNT
WEARTEMITfTEEITLEC LI TBA
L7zbDIT&EAZZb DL SFRICTRAEIR L,
HNCRAE BB TERN, BITHEI L,
LEICAVR—NFEICHED T, HaT—7
THECHWETT 5. Tnld 156 LFEN
LR LbDIE%L D,

Lo ZAL 5] bRCHA TS, §l
FRIEZECEENTRETEL T EDLN
TWbicth, ABYIFAETE AL, 18
1EDR—RTERHS N, Sr—TR—14
DRAEDHBLDTHARAR—R(CHAIL
A LEADFEIT TV,

HIROKAWA's diary is all about repetitive days.
His diary often extends more than a diary book.
For example, in one diary there are just two
days reported. At a maximum, his day was
repeated over 400 times. What's written in
there are dates, places he went, what he did,
what he purchased or ate, and very occasionally
even his thoughts. The diary is not made to be
shared with someone. He never draws.

The diaries are sometimes packed in cardboard
box and taped around very tightly. It's something
called a "box", and it becomes something more
important than life itself.

Those boxes are actually increasing. When
he creates something, he locks himself in his
room and keeps working without showing
his face or even talking. The contents are
unknown. He produces one thing in a day, and
these have piled up day by day occupying not
only his own room but up to and including the
communal space at the group home.
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(R&E(2021#5A26R))

AN e 20 9

257%364mm | 2021

“"Diary (May 26, 2021)"

=% NEE S

Installation view

23-2

23-1 (B8 @A) | /— b~ K-> | 257x182mm | 2015
“Diary" (part) | notebook, ballpoint pen | 257x182mm | 2015

23-2 (1375 <A | %% | 115683X1593mm | 2019-2021
“Working Ship" | yarn, cloth | 1153x1593mm | 2019-2021

notebook, ballpoint pen
257x364mm | 2021

HOEI KT TV EIRREE. 0FEREE
[CE7—7oThELZXFE T UV bLT
WREL B o, £ D%, RIEEROE
HEBbErHMLVR O—sDOXFEH
EOBRLER), BETEEEBEOR—L
SV EFEALEY AMZ bt

165D A n bRIEEIED 2, RITTRE
ERATHS, TEC L CECHECTELRKA
& TRROISE ] L > TREIND, B
KO EFBONITYE T LEHHF v >~
2B, BELEFRICBREZ TN
UL ICHMEOERIEND, BVRSh
2BANHTENBERENDS0B & (3, &
PHREEENo THRROMFEEHEH T,

R B

MATSUBARA Hikaru

1975F £ h  REHTEE
Bornin 1975. Lives in Kyoto City

MATSUBARA has been writing picture diaries
since he was little. In the mid 90's, he printed
out the letters that he typed with a type
writer. After that, he formed his style with
some intensive stroke like figures as you can
see on the back of embroidery, and now he
adds some colours by using several coloured
ballpoint pens.

He began stitching when he was 16 years
old. Ships or airplanes that he saw during his
travel and some seasonal flowers blooming in
gardens are the motif for his big embroidery
pictures. When he felt sorry about natural
disasters that had occurred, some sorrowful
animals were depicted on a canvas; when
he was amazed by a temple he visited, he
drew some petals with unique patterns. The
repetitive movement of needles when he
stiches are produced in his on- going every
day, and these weave together his creations /
visions with bright colours.
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24-1

[8]
-
24-3 BREZ Installation view

24-1 (BiE(2002%2A108)) | HEZAMK. A% A —JLx> | 257x182mm | 2002
"Diary (February 10, 2002)" | diary paper, pencil, ballpoint pen | 257x182mm | 2002
24-2 (A%) | BEAM. RE K-> | 257x182mm | $HIfEEREA
“Diary” | diary paper, pencil, ballpoint pen | 257x182mm | unknown
24-3 (24 PIVTER) | /—b $a% BIA%E AL | 257X364mm | 2019-2020

“unknown” | notebook, pencil, colored pencil, ballpoint pen | 257x364mm | 2019-2020

24-2

dhn

B/REZR  Installation view

=H BAGA
YOSHIDA Akihiro

1993F £ h  REATEE
Bornin1993. Lives in Kyoto City

FRE

NPOEA IE
Affiliation

NPO Kanon

NEREZEDOZ AL DEOTWZHEE
(3. ¥HOEEFMEF L] REEhL<
Zh o, BODFE LY CHREL I~
ETEEFECRBASNIIGELE, DS,
FBE-oR SR B AEE TRD>TL %,
BRED FEFTORBRHPLEETELTL
%, 3FEICE. KADFEFoT, KEH
CEDBEVELTWZ, 205 bERCHE
CHICFRAER D DERHE RO, RE
BCOBWET LT APRELEDF ¥ T
O A—%R LD ThoTeo MNERICAD &
Ay AV TRELTAN KUCA2LDD
ELEM BB CHENTO,

HECHIN TV DicE. FESLEYER
Z0TIE <. BEDLEMCHEHDEF| &
HLTHEIMMTWS, < LTEL Rorklk
DIEES#A] 3. BREOLHNTHELT
B, RikL L bR LR EHPND,

YOSHIDA has written diaries since he was a
lower grade elementary school student. In his
early days, entries would often began with "I
cried.."

You can imagine how playful YOSHIDA is from his
witty pictures or sentences that he writes about
his favourite things or incidents.

He still writes at his working place and at home.
At around age 3, he asked for help with drawing
something, he needed the guidance of an adult's
hand to create a sketch. Soon he started drawing
on chalkboard or paper images that have arms
and legs. By the time when he attended nursery,
he often drew characters from animation or films
he had seen. Upon entering elementary school
he began to draw many things, such as things he
liked after finding them on the net.

Pictures seen in his diary are not real objects
that you can see in a picture or in real life. He
draws something from his memory. For example,
his little sister Mami, who passed away when
she was little, exists in his diary and it's even
described how she grew up with her family.
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Recorded Video
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Considering that it
became difficult for
people to visit the venue
due to COVID-19, we made
a documentary video of
the exhibition. The video
can be viewed via the QR
code below.
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Expressions and Surrounding Areas
-GOTO Yuka, YAMAGUCHI Ai

2022.1.18 (Tue.)-3.27 (Sun.)
art space co-jin

NN | coTo Yuka

AR TEIEERN. WOBrEHETRIREZN
S>EERN FLEBICOVWTTBNWAELET,
BEEIIFIAT B HEERNT, (o7 A) EMEEN S,
FY) > A B ) B/ FmE - SLAVEREFIVEL
TWEY, MR OEEBIEIEAICR X
FIA BEEFTRNCAED) 2R TRV EATE
D, BEICIEoAR>A) ICHFEIMAEETT
WET, FIfECEVT, BEIEETI>TRES
DHT, TOEDIC(IMEZEZHEUDOIZEEN L
9, TR IERESAEEVBERVNLS, XiE
ENMRDDICE-TWEDTTA, STEZA=Z
oFELE RoTWES,

IO ZERER T, BEREPL /LAY, A0
RRT I E WS e BORRERM & W G EIFIVEC
BOHATWE T, BED LS CEEAKELRLZD
FEHEC—H, BETRETLOREEERZ A
YESCERNABEDEOMIC, BEL T THER
SNTAEREEDFNFTTED, ZilEThiz 5/ER
bFELERAES, FIAT 2R TIE. AFE0E
BIcZBEALOCHEEZVbDEFRT, i
REDERZRBLTWE T,
SEORETIE, &) LAVEREAID A% EDBED
NHVERLTWELEIT2LS, EREBMER %5
HETERWLEYT, BELT—PeROECRE
OEFIECHBEERIT, SHRAMERCL2EELZ
FANDHL LB LEBIELET, BEETFRILD)

IO | YAMAGUCHI Ai

During this exhibition, Expressions and Surrounding Areas
performed by GOTO Yuka and YAMAGUCHI Ai will be
introduced.

GOTO uses a “Sticking” approach to create 2 and 3
dimensional creations, wherein she pastes many layers
with some pieces of paper cut by hand at the social
welfare Corporation she attends. Those pieces of paper
look to be pasted randomly, but actually she has her
particular way of doing it. She even revisited her old way
of "Sticking” and retouched more of her works.Her work
consists of tearing some paper into small pieces and
pasting them with glue. She has a supporter who helps to
put some glue on the small papers in order for her to be
able to just stick them. In the beginning, such roles were
motivated by the reasoning that a school helper should
regulate the amount of glue used, as GOTO tends to use
more than she needs. Nowadays, that has become a
perfect production line and they are inseparable partners.
YAMAGUCHI is an artist who creates various paintings
utilizing some materials that are around her all times,
such as coloured pencils, crayons and oil pastels. At
home while drawing a girl who has big eyes, the style of
which you often see in manga, working on some portraits
that captured the model's individuality, alongside some
realistic animals and plants. She also produces some
works that are purely focused on coloured dimensions.
Her works are greatly varied and that's part of what
makes them special. At the social welfare facility she
attends, a school helper asks her what she would like
to draw in between her works and shows some picture
books to help inspire her creations.

On the occasion of this exhibition, such supportive
materials will be displayed alongside their works, in the
hopes of sharing the connections between the artists and
the people around them. We aim to create an art space
which accepts various different perspectives and directs
attention towards the individuality of the environment that
surrounds disability and art. (Taken from the exhibition flyer)



art space co-jin

ArYERENTOENRAAR

ABESM

M iart space co-Jin
(223 MWETARN
HARR)

Bh Al A G T UM,
HREEEADD C O MR

2022.

1.18%

10:00~18:00
(3 Closed on Monday)

[FR|EEAD - HBEEMLUOR] 7571 v — | 7Y 1 2 RRAERK
“Expressions and Surrounding Areas -GOTO Yuka, YAMAGUCHI Ai" Flyer | Design: KUSUMI Masayo

BfeEx 608 susEm 6007 #fram 232W

thh HEEHEANE DLZE MRIBUEAS S CEBHSR 2@ I L4 (art space co-jin)

Period of exhibition: 60 days Attendees: 600 people Pieces exhibited: 232

Cooperation: Social Welfare Corporation NADUNA Gakuen, Social Welfare Corporation aragusa fukushikai
Curator: KAWAKAMI Katsura(art space co-jin)
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(Nofh) (FE) | 4.8 | #9535%385mm | 2020-
"Sticking” (2D) | paper, glue | about 535x385mm | 2020-

(Nofeh) (FE) | 4.8 | $9535X385mm | 2020- (No7oh) (FE) | #.8 | #9355x255mm | 2020-
"Sticking" (2D) | paper, glue | about 535x385mm | 2020~ "Sticking” (2D) | paper, glue | about 355x255mm | 2020~
1&& *Ejm TR ER L ) O RFEREFIA, After graduating a school for special
LIBTSETICREEL TW L, CD1EFH needs, she now attends the Social Welfare
GOTO Yuka . o Corporation NADUNA Gakuen.
{RER & FOCR DT, She used to create some paper-based
1096 E s h  HERAER (RO ZAYDBRIFESRID DT LR D, works, but has mainly worked on some other

Bornin1996. Lives in Kyoto City

B

HEBUEAEDLFE

Affiliation

Social Welfare Corporation NADUNA Gakuen

productions for the last year.
The exhibition, “Sticking” is her first one to be
displayed.
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33-1

(xb4)
~ | 130%X192mm | 2021

33-2

(24 b L) | BIRE RE IR
210x295mm | HIfFEREG

“Untitled" | colored pencil, pencil on paper
210x295mm | unknown

33-3

“Japanese geckos" | pen on paper
130x192mm | 2021

(24 b L) | a3 0% AR
270x385mm | #I{EERER

“Untitled" | colored pencil, pencil on paper
270x385mm | unknown

33-1

[ = XEFIRFERL VEERLE 25D
YAMAGUCHI Ai CeERA.

E— XBGHPEAGD, BABINTECHER,
1086FETh EMSmER BEMNCES 7 oL FFEECHHLE,
Bornin 1986. Lives in Nagaokakyo City 20085 & 0 TREBL o> TH E DEME] (S

HE,

B
HEBUEAD S C SEUR
Affiliation

Social Welface Corporation aragusa fukushikai

After graduating a school for special needs
education, she attends the Social Welfare
center aragusa.

Works on beading creation, plant dyeing and
food processing.

Other than paintings, she enjoys calligraphy
and felt handicraft.

She has exhibited her works for the “Kyoto
Totteokino Geijutsusai”.
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‘I: Considering that it
L became difficult for
" people to visit the venue
due to COVID-19, we made

a documentary video of

the exhibition. The video

can be viewed via the QR
code below.

iz
&
Riial
2hoRd
A el
e
& - " " (13 1]
. oo )
= R iy
figimociy
[ Bl & LR
i troks iy
GAN RREGZ
afgﬁvgﬁ;n
hg;“f‘-‘-é.k (]
o -
oo
= ]
m .
S
|
B
% _ _ [RBREEID -EBEHEN I LOR | RESBNBRE | 55298 E
= “Expressions and Surrounding Areas -GOTO Yuka, YAMAGUCHI Ai” Introduction video | 5m29s

Bl d 5 cREENALZMEERE BIRBIE HILES
ople with Disabilities Directed by KATAYAMA Tatsuki Enh :



/

=T 52 DB,
K4 EBETTo
P ERR

Art festivals,
planned exhibitions in
various locations
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Even outside of our gallery, we hold exhibitions and special shows, engaging in
activities in which we introduce a variety of the expressive and highly artistic works
of persons with disabilities. Even outside museums, we hold exhibitions at public and
commercial spaces throughout Kyoto Prefecture, giving people a chance to come into
contact with those works.
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The Symbiosis Art Festival 2021
“Going on a Trip,Getting Ready”

2021.12.9 (Thu.)-12.26 (Sun.)

REHEMERIE 1 B1RR=E

Kyoto City Museum of Art Annex 1F Exhibition room 1

2022.2.16 (Wed.)-2.20 (Sun.)
TRERTIFIL BT 3

MRRMAR—Z + Fr7Y—

Citizen Plaza Fukuchiyama 3F Citizen's Exchange Space & Gallery Space

_FUBEEES | UESHIMA Koki
ThUT FHDOLE | Atelier MITSUSHIMA

RIcTRZ L, COFFHLLEEN, RADbsatis
ZHE FLOXERMEE. ALHSOL, RRIOHK
WD D HENEED, KIS DHRDZERLD )
FHEREELIbL, CORBREEEEDIF-bEL
DEMLTKNET,

e, RIETBC LFZENENDABEONIIRLIC
L0, Z5BFTEBELALENEEA, TNE,
YIRHYIC L MBS ATTH R LD, COFRETA D
FRANMEERT 2 LETES, TNIEEDIE
RICTS7z00 [#f5] TH O, FhebrEIITIE
BROWECHANEENTIT>TKNDBIETL LD,
AEBEATHE, MRICTEZE. ZD%SHE) LREL.
RERANDOTHEDEEDH 25 % DRIEENL
F9, FAeb—ANVENERL D AME L TR,
Z ZI2ENENORERCMESR. FFELE 2 AN
HorOTHNIL, fbEEECEE BRIz D(ES A
DEINDEFERTIMADLI TLHNET, Hb.
HEODKREIEZ S LI COHRDZERS LENS
EFRZHORNICHDTHRRESE TN [ET T,
ZnlE. COBFrLRAZREEFHL. KD
DICEZR. CDFECEDNEFL D DRFEA LB
WTWLDTIEBWTL L% (BELTFRMLD)

FHHE TBF | NISHINARI Teruko
BSILITE 2} | KATSUYAMA Naoto

HAFE | FURUTANIHideo FFOE A | 18UCHI Naoto
FAIR H 3% | MATSUBARA Hikaru

Going on a trip. Departing from here, wondering
around the places that you don't know, meeting
the new cultures, perceptions and people, moving
forwards while occasionally taking a pause.
Travelling brings with it diverse ways of being
and perspectives on the world, and makes your
everyday life fruitful.

However, physical travelling might not be as
easy as we imagine it, depending on how flexible
you are. Yet, even though you might be unable
to go somewhere far away, you are instead able
to imagine what the undiscovered place will be
looked like. That act would be a form of preparation
for going on a trip, and that in itself will lead you to
somewhere thatisn't here.

In this exhibition, titled “Going on a Trip, Getting
Ready.”, the expressions of seven different groups
of people with disabilities will be introduced. To
treat us as each different individuals who obtain
each different experiences and perceptions,
time, and ways of thinking. If these differences
exist, those of us who live with others can be as a
traveler between them. Their expressions are sure
to help us rediscover the diversity and richness of
their world views. That will help us to see a view
differently from the one we see right now, and to
transform it beautifully, taking us to the future that
we anticipate to come. (Taken from Exhibition Text)



Getting Ready
2R

20214E 3t & 0 ZHiEE

@ ST EAEE BIEE mimms o)

TEOE-H142 REREEETLERN AR AT 180

2021.12.9[Kx]1—26(8]

10:00-18:00 (26]8]216:000)- AR A GMN

s i.5
= i

Thy=soLs Z,’ $ §|

#OBA s : :

-. 20214 K E :

J'.ﬂv.ﬁll AEOTHE b

z D HEfj

Fita% -

HHER

H©RE X

56 B i
HMvbe

s Y/ /4 @ TR 7S FAIBRE .
- MREH~AL—2 + ¥+ 79— [3H]

FH20-004% WEARSLERRT L0

2022.2.16[%1—2018]

10:00-18:0001 20 [#113:00~. 20A[B11 70080} AMMH

Jife 5

[2021 5 HEDNEME (RICTHZ & ZTDMESR] | 771V~ | FHA12Fhayv
“The Symbiosis Art Festival 2021'Going on a Trip,Getting Ready' " Flyer | Design: TANAKA Tatsuya

BfEEH 16H @R S5H ss#s 1,003%-GEE 1678 #ires 350 wEE 3035

i FLOEMEENASMHOERE B HRIBUHEASISAR HEBUHEAN KFIR KAMSKE KB DR, Able Art Company,
HEBUEN AXFE. 7M)IAOLE HEBRMEN BURPE KB ERER TLyPhaA —BREAEAN LATEOXK
#©@ art space co-jin

Period of exhibition: 16 days - Travelling exhibition: 5 days Attendees: 1,003 people - Travelling exhibition: 167 people  Pieces exhibited: 350 - Travelling
exhibition: 303 Organize: Kyoto Culture and Art Promotion Organization for People with Disabilities  Cooperation: Social Welfare Corporation Safurankai,
Social Welfare Corporation Yamatokai Yamato Kogen Taiyo no le, Able Art Company, Social Welfare Corporation Kumiaien, Atelier MITSUSHIMA, Social
Welfare Corporation Minami Yamashiro Gakuen, Employment Support Facility Village REN, Tanpopo-no-ye Foundation  Curator: art space co-jin
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40-1

(BATEHFNEIE)

R—Jbx @I R | 534X372mm
2019

“MOEKA Republic Map”

ballpoint pen, colored pencil on paper
534x372mm | 2019

40-2
LUgER BRAR
UESHIMA Koki installation view

40-3
LIgER BRAS
UESHIMA Koki installation view

LIS s

UESHIMA Koki

2001fF£Eh  FERFFIESE
Bornin 2001. Livesin Kyoto Pref.

&

PHXEMR T Ly ThA

Affiliation

Employment Support Facility Village REN

AZICAID HFRE L BIEOFS & 2T
2. BZEOWMH 0L B, EEEEE
BECHED TN, EET LML
SRz M M ErNIEOFRIC
[FEEFRRNEHBLELDHD, #HHITo
oS LD WERETICIEN 2N GG &
ELTW3,

Based on a carefully created setting and a
self-created guide, the names, topography,
and roads of a fictional city are meticulously
drawn. It looks like it could be a real place,
and if you take a look at the detailed place
names, you'll notice they include the names
of sweets and flowers, and it describes a
certain place that spreads out only from him,
aplace where no one has ever been.




)

(BARIBEL) [ FAWINZFIV Ry F Ty 7| 352x251mm(22p) | #IEETRER

“Untitled" | oil pastel on sketchbook | 352x251mm (22p) | Unknown

BETEHF BRAR
NISHINARI Teruko installation view

mEE THF

NISHINARI Teruko

1955F 4 ¥ h  REAFEE
Bornin 1955. Livesin Kyoto Pref.

iR

HEfEIEA mILRFEE
Affiliation

Social Welfare Corporation
Minami Yamashiro Gakuen

ATy F Ty oICHLEFI LIV TRE
HE ROR—YIREECHLETORE
HEHEDD, ATV F Ty I ORBKITWDY
ECLRIDOR=YAFOEL, AL &
SETEDR—=INEERFLHE, $5T
BLICL>TRRT Yy F Ty o p 1 HMDis
THLHIDELSTHO, £ ICEHREDE
CTHAAEEE LTHALAHOATWS
£5TH2,

She draws a few lines in a sketchbook with
a crayon, and then proceeds to draw a few
lines on the next page as well. Upon reaching
the end of the sketchbook, she turns back to
the previous page and starts going back to
the original page in the same way. It's as if
the sketchbook is a picture for her, and the
days she spends there are trapped in it as a
trail.
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(&4 MLBEL) | R M| 274 x382mm | #I{EETRER | B Able Art Company
“Untitled” | pen on paper | 274x382mm | Unknown | Image courtesy of "Able Art Company”

HEES RTAR
FURUTANI Hideo installation view

HE FB

FURUTANI Hideo

19415 Eh RREEE

Bornin1941. Livesin Nara Pref.

FRE

HERULEA XS AFBER ABOK
Affiliation

Social Welfare Corporation Yamatokai
Yamato Kogen Taiyo no le

160 b 33E/M, BHEBRLLTTIY
ATED LRE. £ O%AFTL L AMER
KBORICT, BEOEO TIREBE(LL
B, BELDXTH DIED I EEHIVEIL
RETRWALHELR), HEAISB
LEBARDELE, 77V L0RRPERGE
EICBWEBE AN DL, HEOMHRRES
RICHEECATULS, Able Art Company
BRIFR,

From the age of 16, he lived in Brazil for
33 years as a pioneer immigrant before
returning to Japan. At the Yamato Kogen Taiyo
no le, where he was admitted, he began to
paint following the advice of the staff there.
He began to paint after his 60th birthday, and
has now created a huge number of paintings.
He painstakingly paints his own sense of the
world, thinking about his childhood in Japan
and the landscape and farm life in Brazil.
Registered artist at Able Art Company.
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HOBA BRER
IGUCHI Naoto installation view

HOBEA BRAR

[€:3::0]

w1 BB
HIEETRER

"Untitled"

paper, ink,
photocopying machine
unknown

IGUCHI Naoto installation view

HOEBEA
IGUCHI Naoto

1971845 %h BHMEAEGE
Bornin1971.
Lives and works in Aichi Pref.

IR

HRBUHEASISAR

Affiliation

Social Welfare Corporation Safurankai

T&E2Hoa vy E=LEMT 2 RN
E—#EfEN, BHOEL TORICKIC
ol bDEBELWMBRERTAEITAST
W3, BEBLOBEUIDELE o DIE
BE, BRITHEBEBRIVRLANRDI18EHE
DV THE D Z0fTHAIIHEO BE DN
FELTAMEBD LS CARSTWS,

He uses the copy machine at his favorite
convenience store or the facility where he
goes to school to scan his face along with
any particular object that he is interested in
at that time. This activity, which started as
something playful with the staff, has been
going on for more than 18 years through
repeated trial and error, and the act has
come to be known as a daily scene in the
community.
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[HFgor 7

2021F10A16B[7M)IHDLE ST

TrIIAHDOLE RRAR

Atelier MITSUSHIMA installation view

(#8%2:art space co-jin)
October 16,2021 at "Atelier MITSUSHIMA" (photo by art space co-jin)

T IHDOLE BRAS
Atelier MITSUSHIMA installation view

ThzHOLE
Atelier MITSUSHIMA

2020F4R8 & V) BB & BItA
REFFFRTE

The atelier has resumed its activity
since Aprilin 2020

Located in Kyoto Pref.

R - KEFZ(ECH D, FEEHTHE
JR=vavliT7—t¥rIU—, &8
DEMR - RB/ZAA—F—%2LD
BHOFIET FUTELTHERLTL S,
BABHVA-RRXICCVA - RXBADE
DR T—FEELBHIBHOCH 2B
HBLTEBL, b=V b7 54—
vy R, MNEEHEL e BB A E
ToTW3,

This is an art gallery located near Daitokuji
Temple in Kyoto, which was renovated from
an old Nishijin textile factory. It is owned by
MITSUSHIMA Takayuki, a blind artist, who
also uses it as his studio. He is working to
create a place where people who cannot see,
people who are hard of seeing, and people
who can see, can all enjoy art without any
form of distinction between them, and he is
involved in a variety of initiatives including
talk events, performances, and dialogue
appreciation sessions.




(&4 bIVE L) | HIfEETRER | 20218E108208. A E%E (2 T (3852 art space co-jin )
“Untitled" | unknown | at Kumi Gakuen, October 20, 2021 (photo by art space co-jin)

BlUEL BRER
KATSUYAMA Naoto installation view

L B

KATSUYAMA Naoto

2006F£Eh HERERE

Bornin 2006. Lives in Saitama Pref.

PR
HEB/UEA AXE2E
Affiliation

Social Welfare Corporation Kumiaien

BEMOFTIC Ao, BEOBELE
BTEOETEKEHNT LV STAT.
EY PR Y. BRG C R BB
wIRDTc, T, HHP S BRI, O
EHEBS Nk, KHICRIFOHED O
FonTHsh, BEADHLWPZETICED
EMEEL TV, BTE. BILOBEHE(IHHE
BRAOEHOBEICEIERSI N TS,

When he didn't have any art materials on
hand, he began creating murals of creatures,
vehicles and various patterns by moistening
the walls of his room with saliva and
removing the wallpaper. Also, the wallpaper
that was removed was chewed up in his
mouth and then thrown against the ceiling,
leaving traces of it everywhere in the facility.
Today, Katsuyama's murals can be found in
several rooms of the facility.
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(ERATHE) | %% | 950X 1058mm | HIFEETEA | EHRIBHE: 7 — F EEBDT —H 1 TR

RERX AHNER
MATSUBARA Hikaru Photo documentation

“Light Plane” | yarn, cloth | 950x1058mm | unknown | Image courtesy of "The Kyoto Archive of Art by People with Disabilities”

MRANX BRER
MATSUBARA Hikaru installation view

MR B3

MATSUBARA Hikaru

1975F £ h  REAFFERE
Bornin1975. Lives in Kyoto Pref.

166D A DRlFEIRD 5. RITTRE
MR RATHE. FH L (CECBKETEZ (FX
4 (RIROIGHE]) Lo TREEINS, B
KISOEEDONEIHESLEYLF v N
ZCHN, SELAFRICEBEZ TnE
TRV D (CHMFOBRAIRN S, #BDRSN
2BANRTIRNBEE NSO & (£,
PrEBEEEES TRROMFREHEH T,

Began embroidery at the age of 16. The
ships and airplanes that he saw on his
travels and the flowers that bloom in his
garden, each season is represented as large
"embroidery paintings.” If they are pained
by an earthquake, a languid animal appears
on the canvas, and if he is impressed by a
temple he visited, a unique pattern appears
on the petals. The repeated movement of the
needle in the repetitive daily routine spins
out MATSUBARA's world with vivid colors.




FCERAR (R
Recorded Video

FEOOF T A I RBSE
DHBICL) RBICEE
BATWERELZEPEL
{hofkZttEsr RE
SORBRRESIELEL
7o RDERBUR (R &R T X4l
ERIESIBOA) (3. TLD
QRI—-KFH»5MEL TV
iR ET,

S AN

Considering that it
became difficult fon
people to visit the venue
due to COVID-19, we made
a documentary video of
the exhibition. The video
can be viewed via the QR
code below (footage from
the Kyoto City Museum
of Art Annex only).
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The Symbiosis Art Festival 2021 “Going on a Trip, Getting Ready” Recorded e
3 il {Ft X 5D EREEEES T HOERAE BRKH (5 A ILER
p ‘..---es@',q Kyoto Culture and Art Promotion Organization for People with Disabilities Directed by KATAYAMA Tatsuki
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2021.12.9 (Thu.)-12.26 (Sun.)

REPHEMEERIE 152 BIRTE

Kyoto City Museum of Art Annex 1F Exhibition room 1
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2022.2.16 (Wed.)-2.20 (Sun.)
MRIXMTFYAICHPE 3 MRIARARN—Z+FrIU—

Citizen Plaza Fukuchiyama 3F Citizen Exchange Space & Gallery Space
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Exhibitions outside co-jin

T—n7VavE¥ v I)— (T D &KXl FEFEH)

Art BruTO Gallery (Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

HOME PARTY 08
~EAT=DA2022-

HOME PARTY 08 -Nantown 2022-

2022.
1.15 (Sat.)-1.30 (Sun.)

2.4 (Fri.)-2.27 (Sun.)
AR, +HE. BIE. 5B 0 HBakE

*Open Friday through Sunday,
and on Holidays only.

# 9 0 & EifiE

MIZUNOKI MUSEUM of ART,
KAMEOKA

[HOME PARTY 08 ~%A7:5A2022-|ERAS | BH:#HEF
“HOME PARTY 08 -Nantown 2022-" installation view | photo: UMEDA Ayaka

He EHEBEE.SHEEER. FEE. A#ERZ. KT Exhibitors:  ASHIDA Fusae, IMANISHI Shiro, ITO Osamu, OTSUKI Yasushi,
S /BB T = HFRE. £2EH TR ONISHI Setsuyo, 0ZAWA Alice - MIURA Asami, KANAZAWA
43 BHEF KBET. 20O EEET Hideki, KAWAMURA Tami, KANNO Sachiko, KITAWAKI

Hiroko, KINOKO, KUWABARA Shoko, KORIYAMA Hiroaki,

BBLLLEA, /NLBE R, R R, R KOYAMA Atsuo, TSUJI Yoshiaki, DOI Yoshimi, NAKAGAWA

NEEE. FIHE <&, FH BIRE=, Yukari, NAKAGAWA Lillian, NAKAGAWA Wataru, HIKIHARA
BRAAK MEETE RNHEF. AERR Masami, FUKUMURA Sodayu, FUNAKOSHI Chie, MAKINO
FOMAME EEEE RRAF.LUEH Keiko, MATSUDA Yaeko, MATSUMOTO Ayaka, MIZOBE
FIF LA SH . IUAR—B &R ILE, Akemi, YASUI Tomoko, YAMADA Yuriko, YAMAMOTO Akemi,

YAMAMOTO Kazuo, YUKIYAMA Hatsumi, WADA Toyoko,
WANNYANSxNEKO, M.M, In addition, " Nantown 2022
-Preparing to open the HOME PARTY!-" Visitors

FHEF. 7=y AX BRI MM
ZDEP[HATD A 2022 ~FK—LIS—T1—

ARAERFH I -IRSEDOH LS A Organize:  Kyoto Culture and Art Promotion Organization for People
e E & D EEEEEEMHEEREE, with Disabilities, Social Welfare Corporation Shokaen
HAREHE AATESE H 3 0 % 188 MIZUNOKI MUSEUM of ART, KAMEOKA
wh BARBHE FEFEHS. T Ly hA. Cooperation: Tamba Shinsei Church of United Church of Christ in Japan,

Employment Support Facility Village REN, Manabi no Mori,

FUDFE. & BE (BT
FUDF ANHVEE (ATDE)., Fureai Painting class (Mizu no Ki), Kyodo Printing Industry.

HFEFRI T
FE B 07—y [ZDRDBTE] an 5em 28 Spsssomnas

Held at the same time Workshop "Sonobel Factory ” Date:irregularly Venue: Tamba Shinsei Church Sonobe Chapel



ERAF —BR

Hanging Art Banner Project

A5NEILAT—IT) 20 EF v 57— REI¥+IU—
Burari Arashiyama Art BtuTO Gallery Kyocera Gallery

1 FENTHRSR M o — Gas)

Kyoto Prefectural government Prefecture Assembly Building,1st floor (Date: all year)

2 EERNT1SE1ERM Gas)

Kyoto Prefectural Government Building 1, Reception(Date: all year)

3 EEBRILOHEEEEEAtE v 2 — GBF)
Kyoto City Rehabilitation Center for the Physically and Mentally Handicapped (Date: all year)

4 ADhREIIAT—ATYavEF+TY— (4#:2021.6.2 (k) ~8.18 (k)
Burari Arashiyama Art BtuTO Gallery (Date: 2021.6.2.We. - 8.18.We.)

5 HtIF¥F+TU—(4#1:2021.10.18(8)~10.29(£))
Kyocera Gallery (Date: 2021.10.18.M0.-10.29.Fr.)

6 WEIARLELIIFE- 128 EVAR—L(£#1:2021.10.18(8)~10.29 (%))
Kyocera Headquarters Building EV Hall,11&12F (Date: 2021.10.18.M0.-10.29.Fr.)

7 YYHREZYTL by Kyocera(£#1:2021.10.24(H). 11.14(8))
SANGA STADIUM by Kyocera (Date: 2021.10.24.Su. , 11.14.Su.)

8  KIIEBIESRE (£#1:2021.11.1 (B)~12.12(H))
Daimaru Kyoto 8F (Date:2021.11.1. Mo. - 12.12.Su.)

9 ZvEA-TATT TV REIBE (£H#:2021.11.11 (K)~2022.1.30(H))
NISSAY Life Plaza Kyoto 1F (Date:2021.11.11.Th. -2022.1.30.Su.)

10 A—Ly72—1K 7oLt —K (£#:2021.12.1(Kk~12.5(R))
ROHM Theater Kyoto 1F Promenade (Date: 2021.12.1.We.-12.5.Su.)

11 BRTFYA ~ EHEE (£#1:2021.12.1(K)-12.5(R))
Japan Design Museum (Date: 2021.12.1.We.-12.5.Su.)
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Digital archives project:

“The Kyoto Archive of Art
by People with Disabilities”

FENADEEDH 2K OEMIEMmE T Y 2 TR - R’RIF - T—4—
2L, BETI2FEXETo VTS, BRSNAMERET VL T—
HAZ7ELTwebtA b EICARLTWET,

We are digitally recording, preserving, entering into a database, and sharing the
artistic works of people with disabilities in Kyoto Prefecture. The recorded pieces are
published in a digital archive on the website.
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T—FEEEOT— AT - FTE
The Kyoto Archive of Art by People with Disabilities

: https://kyoto-aapd.jp

EEDHBHICEL> TS NBIERPE
HIZIE, ErGAEOHALD ) £7,
LoLle SO LEmpfHEE A VWE $H
K. HRTIHBAIDLIOTHEEL, Tk
BIVEERES b (E < DIEAHIERE AN PEADEY 48
HTEEELTWET,

Z5 LR, FEFTE. RADEEDH %
FHrebOEGhE T ALT—hA 7 LT
- RBE - T—4~—21tL. BR HER
b, EZLOEEL 2 BEREBEL.
webt A FEEBL CIBIALS T DEFHDOH
& FROEAREOTBRERD T,
CHOLEEMICEY, BENHZHOXIL=E
MEBEBLAHESMETEL CVEET,

F=tEREOT=247 0B
Tt DR

TR | e

The works and other artistic expressions produced
by people with disabilities embody a rich world of
creation.

However, it is not unusual for these works to be lost
or disappear without receiving proper recognition.
In addition, there is a lack of information regarding
the creative activities that are being undertaken at
individual welfare facilities and artists’ homes.

In light of these circumstances, we have assembled
this digital archive of creative expressions by
people with disabilities who are residents of Kyoto
Prefecture with the aim of recording, preserving,
compiling a database, exhibiting, marketing, and
merchandising these works, and coordinating
projects with companies and other organizations.
Through this website, we hope to bring more
attention to these expressions and to increase the
opportunities to put the works to practical use.

PAERT HR-E  FRasrb  EGE  FeFarbEoLT PlEN

LI




T—HhATICoWT

[REBEL > THEDEMRI CEBRLAEZ LD H D
EREFDIC, ZOMOBRESHAT LR
ELTARTav ) bCEoFRERELE T,
VEREER. FRAANCHER. RIEDNH (T, FFR
DINETOFIEREL EOMERD. EEOH
EBRIORE. FMPEF -7 0REETVET,
T RAEYFICTUEN TEIAERDYA X - b
REDT -2 ERBELIBHAETVE T NbET —
AR—=R([CTy7a—FL, webtA MZTRABALTL
9, Flo [FFaAV b =Y TIIERAANCE
FRE~DA 22—, ERFEIDTIHEDLNIC
CWVEREFHMEE LT £ R FTRBALTWET,

SEEDT —H4 T(CDNWT

SEBSFRERE LT A5 |HBAR, ENEE
K. MRZKEE) E(FE L, =L bICRE
DFERTITHA, TNENITHEOER. FExE->
TWET, Tz BEOT—H4 TERTH BIMR
BtE, EPFER, b EETRK, FCEERO
EEERE L. T—4N—R(CNAXE LA, 2022
£3A31 AR A TOVERIBREIE3,398m L hoTL
Y, TRF¥a AV ] Tlh, AEEZRISBEDR
TyFTy oo CHIEEREROHLTOIL L
BRODA VAL a—%, AREEROELOM
HEBALTCWET, Tz, BEEoOwebY A bD
THA VEFRS FARERERRICEKEL 7 —
HAT DR TLy bOTFHA VERHLE L,

Regarding Archives

With a focus on artists whose works were displayed in
our "Kyoto Totteoki no Geijutsusai”, we dug out works
by other artists which we thought suited the project,
which we found while looking into other exhibitions and
visiting other facilities. After deciding on which artists
to include, we consulted with the artists' families to
learn about their previous works, and visited their actual
workspaces, investigating the materials and motifs
the artist used.After that, we brought the pieces we
borrowed back to the studio, we recorded the size, media,
and other data, as well as photographing the pieces. We
created a database, then uploaded it to our web site.
Also, in the "Document” page you can find interviews
with the artist and connected persons, and see detailed
photos and information about the artwork that is far
more revealing and descriptive than just a frontal photo.

Regarding this year’s archiving activity.

This year we added three new artists to our archive:
KIBIKI Hideaki, OSAMURA Yoshihiko, and KARUBE
Teruyuki. All three are painters, but each has his own
unique style and method. Also, we photographed
and added to our database the works of artists
already in our archive such as MATSUBARA Hikaru,
UEBA Chiharu, IKEGAMI Yoji, and UNI Hidehiro. As of
March 31, 2022, we have a total of 3,398 works in our
archive. In "Document,” we interviewed MITSUSHIMA
Takayuki about his thoughts during the time he was
working on past sketchbooks. We also looked in detail
at the works of KIMURA Masahiko. And, we asked
NAKAMURA Kentaro, who is in charge of web site
design, torenew the design of our archive pamphlet.

T—HATVER—E (20224£3 A %)

Archive Artist Overview (Current as of March, 2022)

h_ES¥E= | IKEGAMI Yoji
_EJIFF | UEBA Chiharu
F{ZHIR | UNIHidehiro
EF BE | 0SAMURA Yoshihiko ()

FTEBSRZ | KARUBE Teruyuki()

JIIAFEER | KAWAMURA Akio

KB|ZEBR | KIBIKI Hideaki(:)
AR#FTEE— | KIMURA Koichi
ARFTELE | KIMURA Masahiko
ERZEF | KOKUBO Yukihiro
&BE 3 | 6070 Minoru

B {80 | HAMANAKA Toru

SEME  £E | HIRATA Takeshi
BEFEE 2 | FUIIHASHI Takashi
¥ABEYE | MATSUBARA Hikaru
FEEZ | MITSUSHIMA Takayuki
EBYF ‘ MINO Ayako
S$H#E | YONEDA Yuji

(3%)I132021 FEE (Cweb ¥ 1 MIH L CABE N Z1EXR  asterisk denotes artists introduced on the site in 2021
ARSI 3,398m %2022FE3A31HEFS  Works on Display: 3,398 (as of March 31, 2022).
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Newly Added Artists (In Order of Addition)

(mE) | BIAE. T IV b SAE N | HIfEETREE

“Untitled" | colored pencil, felt-tip pen, pencil on paper | Unknown

(| (Z5 L W EpiiE)

EINE T TIL b SAE IR | FAE N RS AN AR
TR TR

"Uncompromising Zoological Art"
pencil, felt-tip pen,

colored pencil on paper | Unknown

“Untitled" | colored pencil, felt-tip pen,
pencil on paper | Unknown

(BIEROTO7 1 —IE. 7 —H1 Tweb¥ 1 ~&V)EIM)
(Artists' profiles are as they appear on our archive site)

AB| ZBH KIBIKI Hideaki

19604-2021 4 | 42
1960-2021 Painting
AREH 755 No. of Works: 75

12588, KHOLFORBIR TR bR
~Blo#iL, ZORTE~BEZ,

183 X CHRRDBAT YA v EFIERK (R :
BART YA VEUEFIFR) 0577497
THA VERITBL FERIIKRICKE 72
HE. TH - BETATRE LD CBME X
TYFTy O ICREPEINELAL T,
WAL EEE DX HtaA TR A,

Around age 12, because of his father's work,
he moved from Osaka to Ibaraki, and later
to Chiba. At age 18, he entered the Graphic
Design program at the Nippon Design
Vocational School (Currently the Nippon
Design Welfare College). After graduating, he
returned to Kameoka City, Kyoto Prefecture
and moved in with his parents.

He draws with pencil and colored pencils
in his sketchbooks, and his specialties are
illustrations and delicate drawings of animals.



(NFHT e~ aT) | KB TIVIMEDE D v—T DIV | 2011
“Hexagons and Pentagons” | watercolor, acrylic paint, mechanical pencil on paper | 2011

L ":"",,"0 s 4
Vel e ate

£+t BE  0SAMURA Yoshihiko

1968FEF N | AT | Rl
Bornin 1968 | Lives in Kyoto City | Painting
ABEH# 685 No. of Works: 68

BEIFE, TOLRELVLDONRYL DR
W b(EMBAHN(EHET 5 & L ITEFREL.
20114EED D [F v FL— FER] &Eo7
HREHIVEICHA TE /2,
BECBLTWREROR, D, BIEY
PRFERR e R4 BT E B CHERL
LTW<, FEEL AT THIES 2 ERA
Dld, RIETIRENEL & LATHEME, <
CEANDERICHENTWNS,

OSAMURA likes colours, but can't find what to
draw. That made him realize that he can start
drawing if he is given some form of pattern
to begin with. Ever since this discovery, he
started on creating pieces utilizing some
templated rulers seven or eight years ago.
He creates animals, plants, and geometric
patterns, designing various shapes out of
many rulers he owns. He sketches rough
drafts with colored mechanical pencil, then
colors using a pencil of his own design that
utilizes a mechanical pencil cleaner pin. The
works take half a year to complete. They fully
show his passion for drawing, with the beauty
and potential of repetitive iconography.
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UBEHYRBEHESZES / UHEY T EHE

BOB) | Tz b K- | 1991
“An Autumn Day" | felt-tip pen, ballpoint pen on paper [ 1991

ToHLIETVE L) | TV bR K- $8% | 1996
“Maple and Ginkgo" | felt-tip pen, ballpoint pen, pencil on paper | 1996

XER S22 KARUBE Teruyuki

19684F-2021 4 | #RiE
1968-20211 Painting
ARsE# 365 No.of Works:36

MEIEREEROIFEELTHD, TON
RHREERTVWE S LICIGICEBKE L BEL
T 18 DIGEIECHRIC R o, BRVR
KRRV B EEANT, eI RE2YFT
<o BEDRER, LS4 SRR VE
Rae—UCE sy A ORI E 2 (FHIVE, EBRIC
RERARLH AL IBBICLIREBT,
ZICHDPRENBHL TV IR H 5.
EbCHECHONATW IR D ). BESL
L TREBLHONIHA Thd &SR,

KARUBE Teruyuki started drawing at home
when he was 18. His parents work in the field
of "Obi", so he has long been exposed to these
kinds of design motifs. Soon, this captured
his interest in drawings. He draws scenery
with colored and bold pens, utilizing a neat
andfine touch. He takes several months to
finish one drawing, which depicts things you
see in your day to day, such as the garden at
his house, cherry blossom trees, mountains
and townscapes. He draws sceneries that are
seen from his work room. Those sceneries are
often created from his imagination; he even
depicts himself and his family in his drawings.
He has difficulty moving his arms, and as a
result he has had a hard time when trying to
draw. Despite this, he has spent day after day
engrossed in drawing, and slowly over time
his arms became more mobile and he has
been able to keep up creating his works. Some
works were displayed on the wall of his house
for a long time, the colors are faded and the
aging of the papers are visible, but these can
also lend a feeling of melancholy towards his
works.
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Updated Artists (In Order of Update)

(ROLTF) | FAIINZT IV KFE M | 2020
“BadgerinaHole"
oil pastel, watercolor on paper | 2020

Mk T IKEGAMI Yoji

SEMARSH 6455  Added Works: 64

HECERERAar D, ABLERE
BENTHYCEDE# . KICA2
TEF—7(HEVRLIEENND A, Bl
PRBICOVTIZIZOEE, LT
5, BIHARAOPICHIRARDN,
HOINDBEEEYOIECHFEER
FTECHBRRLTW S, FIfERIL B
B hoiERFRAEL 0L HVERD LT
HERXELHBHEDBEED TS,

He draws animals and plants in bold
compositions and colors by looking at
pictorial books and photos. He draws his
favorite motifs repeatedly, but the color
scheme and color mixtures change each
time. His creative schemes are found in his
novel expression, and his lines express the
powerful existence of a life to the fullest.
During his production, he enjoys drawing
while conversing and making jokes with
the staff and other facility users.

(&) | 3y 2% | 2021
“Bird" | sewing thread, cloth | 2021

EF F%&F  UEBA Chiharu

SBAARSE 45 Added Works: 4

FILw > ERRATFE, FEFREHE
LEEDHZTVERELTELLILLD D,
BATTREREE, WHLALRBEDIY
vHhEADET, REFESTHDRILY
SEMRD B, BEDE. RED, RILw
SOBE. EnERoThAY YT
B, [BEBZRTYFINTEDH S,

UEBA Chiharu loves embroidery and
cleaning. She sometimes enjoys word
games with the facility staff while working
on her embroidery.

She draws a sketch, matches sewing
machine threads of various colors, and
starts embroidering after arranging the
threads.Anything from color matching, yarn
making, and composition of embroidery
pieces are original and come under the
title: "Chiharu Stitch".

s AR 4 .
CKI) | %, % v /82 | 2019-2021t8
“Iceberg” | oil on canvas | 2019-2021 (estimated)

F{Z FEFE UNI Hidehiro

SEMARAS 128 Added Works: 12

RELEDRIC, 7T U—TICAR,
LRFOIR (TN E HEBEICIINE ) &
nE, Yok hBioh{o2Hkh
RIS D O THIGTRTEL 720
KIBAHERE, EHaL{va—rht
DHhv, BEDLS CRERAECHE
DAB v FT—AAEHN, BED
ThYT 9—TDORLET, w4 <~
RCHIEERTIT TV S,

UNI Hidehiro became a member of Atelier Uoof
when he was a junior high school student.
Back then, his pictures often did not fit on the
small sheets of papers he used; instead they
became three-dimensional, cut up, pasted and
put together. Soon he showed his talent in oil
painting. Drawing a horizontal line in the canvas
produces an image in him, which feature
dynamic composition and youthful and surreal
color palettes. He continues his creative work
at his own pace at Atelier Uoof as well.

(24 MVREA) | #.7 | 2019202168
“Unknown" | yarn, cloth | 2019-2021 (estimated)

B H3E MATSUBARA Hikaru

SEMARSH 85  Added Works: 8

RITTRAMORITH, SHLICE
[CBRCIE4 ERE R TRIBOKRHE] &
HoTREI N, BRICOERON
[EMEFLBHLF v v SR (BN,
SELEFRICBRFEEZTNERDD
[CIFOBERLNEHN D, BDBEESND
BHORTENES N DS OB E (T,
R LB E N> TRREOHR %5
T,

MATSUBARA Hikaru's embroidered pieces
depict ships and airplanes he has seen along
his travels and flowers that bloom in the
garden each season. When his heart is filled
with sorrow after earthquake, melancholy
animals appear in his canvases, reflecting
hissadness. When visiting temples and
shrines, if he is touched by something, his
flower petals will show unique patterns.
In his repetitive everyday, the repetitive
movements of his needle string together his
artistic vision in a splash of color.
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Document Page Updated

HEEZAV 42—
MITSUSHIMA Takayuki Interview

HEBZRICEORTyF Ty s i
DD, ZOIRICONTRERER TV L
EIRDED . BHECHEELTEW ., X4y
7OBAKCHABLTH DL, AERDT
FYTZIETA YA Ea—%EL .

We had a free talk in which we looked back at
Mr MITSUSHIMA'S past sketchbooks, and asked
him to revisit the drawings, and remember
what he was thinking at the time he was
working on them. The interview was conducted
at Mr MITSUSHIMA'S studio, with staff member
Ms TAKAUCHI accompanying him.

AFREEDFa=—Fa=

KIMURA Masahiko's “Cuni Cuni”

[FazFaz]| DEHLDTONLBED
2y FTHCANLER, 5|E0FENI D
THZDR Y FIIHEBTE D AL TH
2L ZORORBHECBDTRA-TLE
. FHiE T¥azFaz) BCEZOHK
BHRELEDZEE TR ST oN, BETO
BHLBOBRIC L > CTHEESE ML
BERENHEENOTWE L LD 5,
KIMURA Masahiko was given the nickname
"Cuni Cuni” which indicates his unique
approach to his works. His touch can be seen
from distanced photos, but when you zoom
in, you'll see the details and that is one to see.
Sometimes the base lines and the "cuni cuni”
parts are colored differently, the overall

view with the unique color expressions are
created by those complicated details.
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Notice of Supporters Activities/
Consultation/ Collaboration”

LUEEOEESCERL, RIvF47ELTEBLTWALITFSZHE (co-
jintR—2 ) 2FELTVWET., REROASSERCMALOEETIE.
EERRFRBLICISMWEETET,

o, [BREA*BEETISHEEL TV [BEAEBELLZVA. [
DPOLTEVNDDLDLEW] [FEEDD 2 NOERFIEEYR—F LA
7 &L art space co-jinTlE. BRODZXFAE CEZEDDH 5 HDOIER
ICRAT 2B ERERZ (T T TV E S, WEEWEEZY D AEERCH
PNEE~DENRBILELHDET,

We are always looking for people who would be willing to participate in our activities as
volunteer “co-jin supporters.” Supporters take part in exhibitions as supervisory staff,
help set up and tear down, and can visit the facilities to which the artists belong.

Also, we are always fielding questions such as “I'm looking for a place to hold an
exhibition," "I want to hold an exhibition but have no idea where to even begin," "I'd like to
support the artistic work of people with disabilities,” and so on. Some of our exhibitions
have been the result of such enquiries.
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Notice of Supporters Activities

co-jinR—42—

-BEOH D HOMLEMEBCEAOLLAD S

- BEAOERAT VT4 TR EDERICHE
LHH 3

CT— MBI ARBREEN, LA

CBEPARNY FPEBLTETLZL, ZHEL
=

art space co-jinDiEBNE B2 B e b TH R

TESHFEBELTCVWET, Y R—2—

BEROEWEER, BREBHARE CRAL

THEHET,

YR—2—BRAM 764 (SEEHIRERELLR)

FHETF FEART. FEHET.
H BT AILBTF #EEE T,
KEKF KFERIE. IR DT,
AFBEEF EHEKREB /IS 5F,
THEEF REEF EAESE.
RAIZEA REE— KBRUL.
ABTHFE/ LEF(FH564)
SEBIGN NERTVTAT WTHE
BIERAEHEF AHIFE
AIPERZE, H WD A H EEBE,
o 1IE= e AT SN 2] 5 T
EREF. AOHETF. R)IIRF.
BEFEC3E. M) 1R KB ER3E

YR— 42—

A co-jin supporter is:

« someone with an interest in the cultural and
artistic activities of people with disabilities
someone with an interest in volunteer work such
as monitoring an exhibition site

someone who wants to put his/her experiences
of the arts to good use

someone who is eager to learn from and interact
with others through training sessions and events.
We are looking for people who can support the
activities of art space co-jjn in various ways. After

registering as a supporterwe will guide you through
the activeties as needed. Please feel free to apply
for the supporter registration.

No. of Registered Supporters: 76
(including8 newly registered this year).

Supporter List: ARAI Atsuko, ITO Kayoko, ITO Yumiko,
INOUE Yoko, UCHIYAMA Eiko,

UMEZU Shohei, 0SHIMA Yoriko,

OTE Rie, KATO Wako, KIDO Mikako,
KURODA Shotaro, KOARA Sachiko,
SHIMOMURA Mariko, CHAEN Atsuko,
NAMIKI Kiyotaka, HASEGAWA Hazuki,
FUJISAWA Keiichi, FUMA Rika,
MOTOHASHI Chiseko,

HAMANOUE Sumiko(56 others)

Activity Cooperation: Nursing care volunteer IZUMIKAI

ADACHI Michiyo, ISHII Yasuko,

ISHII Yoshimi, ISHITSUBO Akemi,
INOUE Izumi, INOUE Shitomi,
KATAYAMA Sachiyo, KITAYAMA Sumie,
KOMAZAKI Kazuyo, SUGAHARA Naoko,
TANIGUCHI Yumiko,

NAKAGAWA Yoshiko, FUJITA Nanami,
HOSOKAWA Syukumi, MIZUTANI Akemi



BEXRaKE

EEDH 2 HDAIEEHOXBEELELOD
ZHETHNIE, ERETHEMVELE TS5
BT REEFMELTVE T,

YR — 2 —FEE
SEEEBAT RN — VLB TR

MEERRFES-THE

24 HABIEA HOLFE (EEHEILK)

28 202157A9H13:00-14:30 zm#E 3%
MERBRFHFRIOF 1 IV ZABERFIED =0 FEHEL T
WEth,

HH— 2 —BAR
BEENCY R -2 -EREZMHITHIET,

ERYA-— - BEESOMAR

T E > TH & DEMRR

24 AR TY 4 @Y (Aot TR
ef2 9B30H-10A1H  #&% 10A7H

A 11A30H-1281H

B 12H2H~50 ## 1286H

HAEDEMSEMRICTD & DESR]
a8 RETENE IR
#A  12878-88 mmuM 12A9H~26H

HEDEMRIIRICTD L T DHESRE]

KEE

2 HRIMT 7P b 3B
HREMAR—R+F 4T U —

WA 2022%F2R15H

BrgM 281608 (%) ~20R

BEYAR-—

215 art space co-jin
%8 7H10-11H.11B11~1408.
2022%3A10~12-15-17-19H

Lectures, Exchanges, etc

We continually hold lectures and exchange sessions
which anyone may join, as long as they have either
curiosity about, or the willingness to support
artistic endeavors of disabled persons.

Supporter Lectures

The details of this year's lecutures will be introduced on
the next page.

Facility Tour & Exchange

Venue Social Welfare Corporation NADUNA Gakuen
(Higashiyama-ku, Kyoto City)

Date 202179 13:00-14:30  participants 3

*The exchange meeting is not held this year because of

the novel coronavirus.

Supporter Briefing

Currently, we are accepting individual supporter registration.

Exhibition Artwork Handling,
Supervision Support

Kyoto Totteoki no Geijutsusai

Venue Japan Design Museum (Miyako Messe B1F)
Artwork Reception  2021.9.30-10.1.

Inspection  10.7. Transport  11.30-12.1

Exhibition  12.2-5. Transport 12.6.

The Symbiosis Art Festival
“Going on a Trip,Getting Ready”

Venue Kyoto City Museum of Art Annex 1F
Artwork Transport  2021.12.7-8.  Exhibition 12.9-26.

The Symbiosis Art Festival
“Going on a Trip,Getting Ready”
Travelling Exhibition

Venue Citizen Plaza Fukuchiyama 3F
Citizen Exchange Space & Gallery Space
Artwork Transport  2022.2.15. Exhibition  2.16.(PM)-20.

Mailing Support

Venue  artspace co-jin
Date 2021.7.10-11, 11.11-14, 2022.3.10-12,15,17,19.
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Co-jingg 1

Co-jin Lecture 1

Kl TEHRHNCTLRL T
5 BEOHDLIADBVADL—
HholedhdI—ovay
TIhbrE2h>THZIT]
(Dance & PeoplerEE. £F
WEEBSANFET =) &, A
Vo= EF(Zco-jindBEERICT L
vYLTRHELELE, Bi¥E
EfFFRCECBN. FEEC
LOBEZFROICITVWI I Y IR
LAFHEKIC, BF¥FTRIEED
HHEMEOENFOHERC,
BONCRZ2bD%BIETH
BLED, SEEFELT(CRE.
RET D LICHLE L

shiE 104
Participants:10

Periodic workshops are held
in Oyamazaki for people with
disabilities and people with no
disabilities -anyone can join. These
workshops are specially arranged
for co-jin, and run by Dance &
People, with KUROKO Sanae
serving as navigator. The theme of
the workshops was “"Have Fun with
Your Body." The first half of the
lecture involved warmup exercises
and self-introductions, which
created a relaxed atmosphere.
During the second half, participants
with disabilities were encouraged
to express without words the
world of poetry they had written,
or the scenery outside the window,
among other things.

FROTINIA-IVEB IRV OER SBADRSE & BRENRET L L TREVELE U

The event was held after taking measures against infectious diseases such as alcohol
disinfection of fingers, wearing masks, and ventilation inside the venue.

Co-jinttiiEhE [DDIEH DD DT HZIF] ~ bk chnE D LALS SEICKZILT ~

Co-jin special ver."Have Fun with your body" -Greetings with your body / What kind of movement will it be?-

A& 20214108318 (H)
13:30-16:00

Date & Time: 2021.10.31.Su.

13:30-16:00

21 WIS 3R
/=301
Venue: Ohki-kaikan 3F Hall 301.

W ABETF

(Dance & Peoplefts)
Lecturer: GOSHIMA Tomoko
(Dance & People representative)

B (AR £RT. & 3 MIEHE
TEDNBRBENP ST -3y T
[ E 2112 2TV LBR
HMEHRSC HEVOFTOBER. 1§
RBEBE L TRE-IfFE LTS,

After working at Butoh
(BYAKKOSHA), she held a
workshop called "Nursing care is
dance !?" which was born from the
experience of helping a woman
with cerebral palsy. Based in
Kyoto, she planning and production
is based on the intuition and
experience of encounters.
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Co-jin Lecture2

AEIEDOR (RB) X [7—+
LITTIDBEmI D, ERET —
7oy zs b EERLTWET
REH&TY, FHEETCDHHME
EBREBEA LD, ZDEEITON
THEFELLTWLEEE LA, AT
HFFEEoPT, T FBEED
HDENCEALE{RLIBIR, 1~
=7 - THAL OB I
[CDWTAV, BF(FHERTCE-S
FEMADOEELT ARy Y3
YEfTWE L, BEOHDANL
T—McBEbh B & SRR
FEEHET L. ARELEEL
B FEL,

Tanpopo-no-ye is a municipal
organization in Nara that engages
in various art projects, carried
out from the perspective of ‘art’
and ‘care.’ Standing Director
OKABE Taro talked with us about
the organization's activities.
During the first half, we heard
about examples of how art
has encouraged people with
disabilities to change in their
business, as well as inclusive
design initiatives. In the second
half, he answered and discussed
questions we had prepared in
advance. It was a meaningful time
to share various questions and
issues related to art and people
with disabilities.

smE 234 (8HB0B. AV T4 V234)

Participants: 23 (0 live, 23 online)

BREXRD =8 GREID A IS I3zoomIC CIBHW WV E F L £ 2 SMAEDRB TORIEE

T4 TORBERNSLSICLE LA,

In order to follow guidelines to prevent the spread of the virus, the lecturer participated via zoom.

We offered participants a selection between attending the lecture on-site, or from home.

[EE LT POBRBHIHE XD AMELDHI=H LR

A new relationship between humans and culture from the perspective of disability and art

B 20224F2A27H(R)
14:00-16:00

Date & Time: 2022.2.27.Su.

14:00-16:00

2% WFRERE 1R

#> 74 v (zoom)
Venue: Ohki-kaikan new buiding
1F Meeting room, Zoom.

M FEERARRD

(— g EIEN 2 A (F DR
HiEEE)

Lecturer: OKABE Taro

(Managing Director of Tanpopo-
no-ye Foundation)

BEEMKET 719 071>
PR AFEORT — b2 —
HANAZH#LS(Z 8725 LWLWT7 — D
FIREMERB[TA TV T — b La—
TAL M PUHBEPE LS EHEER
F3[Good Job! 7AY T ¥ Dt
ELTW3,

Graduated from the Dept. of Graphic
Design, Tama Art University. Based
at Tanpopo-no-ye Art Center
HANA, he is promoting the "Able
Art Movement" to explore the
possibilities of new art and the
"Good Job! Project" to explore work
and ways of working.
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YOOHOO!! TIMES Vol.1 Yukihiro Kokubo
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Consultation / Collaboration

Consultation

This year we had 61 enquiries, which was the same as we
had last year. Compared to last year though, the number of
enquiries regarding ‘We'd like to use co-jin," 'We're looking for
a gallery, ‘We're looking for artwork,' ‘We want to purchase
artwork,' decreased, while enquiriesregarding 'Co-jin
exhibition artists,' ‘Secondary use of artwork, 'Information
sharing,' and 'Other’ increased. The number of people who
enquired about purchasing artwork decreased by half, but we
were still able to help in the sale of two works from archive
artists, and one work from an artist whose work was exhibited
in The Symbiosis Art Festival. In the 'Other’ category, we
fielded a wide range of enquiries, including things such as the
use of unsolicited artworks of the parties concerned.

Cooperation projects

Exhibition “CONNECT& _ "'

2021: Connect, Continue, Expand"

Date 2021.12.2-19.

Organizer Agency for Cultural Affairs, The
National Museum of Modern Art, Kyoto
Cooperation with

The Symbiosis Art Festival.

Collaboration Detail

Heart Wallpaper Project
Planner Imajine Corporation

Collaboration Detait  Artist Introduction, Providing images
of HAMANAKA Toru and FUJIHASHI
Takashi.

The summer issue of
Periodic Publication Kyoinkiho
Issued by 2021.7.15

publisher KYOTO PRINTING
INDUSTRY ASSOCIATION

Collaboration Detait ~ Providing images of KIMURA Masahiko.
The autumn issue of

Periodic Publication Kyoinkiho

Issued by 2021.10.15

publisher KYOTO PRINTING
INDUSTRY ASSOCIATION

Collaboration Detait ~ Providing images of UNI Hidehiro.
The new year issue of Periodic

Periodic Publication Kyoinkiho

Issued by 2022.1.15

publisher KYOTO PRINTING

INDUSTRY ASSOCIATION
Providing images of IKEGAMI Yoji.

Collaboration Detail

as an inspection
venue: 2

[ Total Enquiries: 611

I'd like to use
co-jin:5 l_ooking for
artwork: 1

exhibition

Other: 17 space: 4
Looking to purchase
Summary artwork: 5
of 2021 )
Consultations  Regarding co-jin
exhibition artists: 6
Providing

Regarding secondary

information: 13
L use of artwork: 10

Exhibition at TASSEL INN
KYOTO KAWARAMACHI N1JO(rental)

Issued by 2021.10.30-2022.3.31

Venue TASSEL INN KYOTO
KAWARAMACHINIIO

Organizer NISHIMATSU JISHO Co.,Ltd.

Collaboration Detail  Artist and works Introduction
(UNI Hidehiro)

Shaanxi Provincial International

Sister Cities Exhibition of Painting Works
Date 2021.11.25-29.

Venue Xi'an Institute of Han and

Tang Culture Creation,
Exhibition of Loess School of Art Museum

Organizer Shaanxi Provincial People's Association
for Friendship with Foreign Countries

Collaboration Detait  Providing images of KAWAMURA Akio

YOOHOO!! TIMES Vol.1Yukihiro Kokubo

Issued by 2021111

Publisher Kyoto City Fushimi Gakuen Atelier Yoohoo!!

Collaboration Detait  Providing images of KOKUBO Yukihiro.

Inclusive Art Learning for the Visually Impaired —

Basic Theory and Teaching Materials Development

Issued by 2021.12.27

Publisher THE EARTH KYOIKUSHINSHA Co., Ltd.

Providing images of MITSUSHIMA Takayuki.

Collaboration Detail

Tapestry exhibition

Date 2022.3.24-.

Venue KYOCERA Headquarters Building, 12F
Cafe Mimosa Terrace

Organizer KYOCERA Corporation

Providing images of KIMURA Masahiko
and KOKUBO Yukihiro.

Collaboration Detail
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Background/Organization

FER TR REOHZALLVADIECROLTOENELELLS
TOHEIZBERL, HEHEOERICHRIBATHE T,

20156128, EEMEAEADL DL BFERO—DEREZ, %l
NICHEEHEOEREZBIRLEE T 2 & & 5 L EEAUEETHEERE
EUb ETE L, ZOBBOEEIAL LT, 201651 A (Cart space
co-jinzRER W =z LE L7,

In Kyoto Prefecture, we are working towards the realization of a symbiotic and
harmonious society, where people with and without disabilities alike can live in
safety and with peace of mind.

Recognizing that cultural arts are a means for people to connect with each other,
the Kyoto Culture and Art Promotion Organization for people with Disabilities was
established in December 2015 as a body that strives to achieve this harmonious
society. The art space co-jin was opened in January 2016 as a base for the
organization's activities.
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Steps to the Establishment of the Organization
Nov. 1995.  First "Kyoto Totteoki no Geijutsusai” (Held Annually Since) (Organize: Kyoto Disabled Persons Art Festival Committee)
Nov. 2011. “SUPER POSITIVE : Attachment to the world “(Organize : Kyoto Disabled Persons Art Fesival Committee)
Mar. 2014. Ordinance for Making a Society in Which Persons with and

Without Disabilities Can Live Together Peacefully and Lively enacted (Kyoto Prefecture).
Dec. 2014.  “Symbiosis Art Exhibition ‘Door'” (Organize: Kyoto Person with Disabilities Art Festival Committee)
Mar. 2015. Plan for Promotion of Art and Culture Towards Realizing a Mutual Society (2015-2017)

Formulated (Kyoto Prefecture)
Dec. 2015. Kyoto Culture and Art Promotion Organization for People with Disabilities Established.

Steps Following Establishment of the Organization

Jan. 2016.

Mar. 2016.
Jun. 2017.
July 2018.

Apr. 2019.

Sep. 2019.
Dec. 2021.

Kyoto Culture and Art Promotion Organization for People with Disabilities Gallery “art space co-jin" Founded.
Art space co-jin Exhibition "Yoko X Mafu" Periodic Exhibitions Planned Hereafter.

"Symbiosis Art Festival ‘Width and Depth™ Periodic Symbiosis Art Festivals Held Hereafter.

“Kyoto Totteoki no Geijutsusai,” Made a Banner of Woven Fabric (Continued Every Year Hereafter) Opened Exhibition
First Meeting Towards Formation of a Digital Archive

Digital Archive Website "The Kyoto Archive of Art by People with Disabilities"

Went Live, 6 Artists, ~500 Pieces of Artwork, Updated Regularly

Art & Cultural Activity Support Center for Persons with Disabilities Designated

(Ministry of Health, Labour and Welfare)

Showed Works at Kyoto Conference of ICOM (Internation Council of Museums)

“'CONNECT=__": Connect, Continue, Expand" (Organize: Agency for Cultural Affairs,Government of

Japan. National Museum of Modern Art, Kyoto.) and "Symbiosis Art Festival" Collavoration held.
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Director General

SASAKI Johei, Honorary Director of the National Institute
for Cultural Heritage Kyoto National Museum

Associated organizations

National Museum of Modern Art, Kyoto.

Kyoto Culture Foundation

Kyoto City KYOCERA Museum of Art

MIZUNOKI MUSEUM of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation
Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs
Education

The Consortium of Universities in Kyoto
Kyoto Chamber of Commerce and Industry
The Kyoto Shimbun Co., Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited

Association of City Mayors in Kyoto Prefecture

Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General KAMABE Masanobu

(Support for Persons with Disabilities Dept. Chief)

Staff TAKAGI Hideo, HIRAIWA Hironori, ASANO Yayoi

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke,
OGAWA Shunichi, KAWAKAMI Katsura,
SEMA Akane, TAKANO Ikuno,
TERAOKA Kai, FUNATO Ayako
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TEL& FAX  050-1110-7655

BAEREFH 10:00-18:00 AREEK

Email info@co-jin.jp

URL https://co-jin.jp/
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First Edition March 31, 2022

Publisher Kyoto Culture and Art Promotion
Organization for People with Disabilities
Edit KAWAKAMI Katsura(art space co-jin)
Photo IRIMAJIRI Saki(p38-44, 46, 47),
Ayaka Umeda Photo Studio(p48), art space co-jin
Translation Scott White
Printing Graphic Co., Ltd.
Design KUSUMI Masayo

Contact Us

art space co-jin
Kyoto Culture and Art Promotion
Organization for People with Disabilities office

TEL & FAX 050-1110-7655

Opening hours  10:00-18:00, Closed on Mondays
Email info@co-jin.jp

URL https://co-jin.jp/

Address

T 602-0853 1F,Les Freres, 83, Miyagaki-cho, Kojinguchi-agaru,
Kawaramachi-dori, Kamigyo-ku, Kyoto City

Access options

<By bus>

*From Kyoto Station: Kyoto City Bus No.4, 17, or205 - get off at
“Kojinguchi"”, 1 min walk northward.

*From Hankyu Kawaramachi Station: Kyoto City Bus No.3, 4, 17,
or 205 - get off at “Kojinguchi”, 1 min walk northward.

*From Keihan Sanjo Station: Kyoto City Bus No.37 or 59 - get off
at "Kojinguchi”, 1 min walk northward.

<By train>

*From Keihan Jingu-Marutamachi Station - 12 min walk.
<By car>

*No parking available. Please use a paying car park nearby.

<By motorbike or bicycle>
*Please park in the art space co-jin bike park.

Barrier-free accessibility

*Slope at entrance.

*An intercom is located on the south side of the entrance.
Please call for assistance.

*An accessible toilet is located at the far end of the exhibition
space.
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