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Allow us to express our gratitude for your continued support and understanding of the
Kyoto Culture and Art Promotion Organization for People with Disabilities.

Our organization was established in December 2015, and has been active to the
present day (December 2020 as of this writing). Over these past five years, we have
held 31 exhibitions at our organization’s gallery, art space co-jin, and have received about
15,000 visitors, to whom we have introduced the artists with disabilities mainly from Kyoto
Prefecture.

We also hold workshops and lectures to nurture supporters, and have begun digital
archiving activities. With our digital archive, “The Kyoto Archive of Art by People with
Disabilities” we have worked together with facilities and individual artists with disabilities
to preserve and organize their expression and artwork, and open it to the public on our
website. It is also our goal to engage in secondary use and exhibition of the artworks from
the exhibitions, and to provide further opportunities for the use of said works.

Also, the Symbiosis Art Festival, held by the Kyoto Disabled Persons Artwork Festival
Executive Committee, who held the Kyoto Totteoki no Geijutsusai, has been taken over
by our organization and held annually since. From the very first exhibition “DOOR" (held
by the Executive Committee), through successive exhibitions held by our organization
“Width & Depth”, “Stop-Watch”, “Hello World”, “The Kyoto Archive of Art by People with
Disabilities”, “DOUBLES" and our seventh exhibition held this year, “The Way of Distance”.
Every time, we find and set a theme based on the special qualities and the uniqueness of
the works, or the social circumstances, and display artwork from artists both from within
and beyond Kyoto Prefecture.

The expression of persons with disabilities is actually quite deep and varied, and the
works displayed are all overflowing with individuality and passion. They have the power to
stimulate the imaginations and feelings of the viewers. It is because we would like as many
people as possible to experience this exact thing, the wonderful expression and artworks,
up close and personally, that we hold exhibitions and various activities to that end.

Regardless of whether one has a disability or not, we keep hoping that the opportunities
for people to think about connecting through artwork, in a society in which we can all
mutually coexist.

Last, we look forward to your continued support and cooperation in the future.

Director General of Kyoto Culture and Art Promotion Organization for People with Disabilities
YANAGIHARA Masaki
(Director General of The National Museum of Modern Art, Kyoto)
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— [BHoALDY] 2DV T About “The Way of Distance”
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Because of COVID-19, we have had more opportunities to consider the “distance”
between ourselves and others. It begins with maintaining an appropriate distance with
other, and even goes as far as the distance between us and others who are far away, or
who we have yet to encounter. We have a new set of values, a new lifestyle, and new,
unprecedented difficulties. In an age that is undergoing constant change, when we run
across problems that are difficult to solve, how are we to face them and come up with
solutions?

For example, you find yourself at point A, and a problem arises at point B. If you can
progress directly between those two points, traverse that “distance” in a straight line, that
would be the most effective way. However, in reality, in the distance between those two
points, a number of complex problems arise, and we are in fact unable to make a beeline
between the points. It might be necessary to take a roundabout way, or to take a break
at some point. Does the path indeed reach all the way to the goal? What exactly is the
goal in the first place? In these circumstances, the routes we choose, the “ways"”, may be
viewed by others as inefficient, difficult to understand, or mysterious even. Nevertheless,
therein lies the paths we have chosen ourselves, and as a result of the “distance” between
ourselves and the rest of the world, is it not possible that each and every person can come
up with their own unique “way".

This exhibition saw the works of five artists, focusing on “distance” and “way", and
dealt with the methods in which these artists face the world. MINAMI Hideo, who bases
his works on his knowledge of optics and heavenly bodies. KAMAKURA Akemi, who talks
into her black vintage phone that isn’t connected to anything or anywhere. HIROKAWA
Terufumi, who wraps cardboard in tape and builds things in his room. YOSHIDA Kakuya,
who keeps building his Heaven Stairs. SEO Hiromi, who made works that were as if
showing the distance between people. Each one brings about his or her own set of
associated problems, that when confronted in reality become an expression, which teaches
us the difficulty and strength of coexistence.

Finally, we would like to express our gratitude to the artists, relatives, facility workers
and everyone who helped make these exhibitions happen.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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MINAMI Hideo

HIROKAWA Terufum
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2020 The Symbiosis Art Festival “The Way of Distance” The Museum of Kyoto, Flyer | Design: TANAKA Tatsuya
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MINAMI Hideo

HIROKAWA Terufum
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2020 The Symbiosis Art Festival “The Way of Distance” CITIZEN PLAZA FUKUCHIYAMA Flyer | Design: TANAKA Tatsuya
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2020 The Symbiosjs Art Festival “The Way of Distance”

Session: March 17|(Wed.)-March 21 (Sun.), 2021

Time 10:00-18:00{*17th from 13:00—, 21th until 17:00

Venue: CITIZEN PLAZA FUKUCHIYAMA 3F Citizen Exchange Space

Artist: KAMAKURA Akemi, SEQ Hiromi, HIROKAWA Terufumi, MINAMI HideoYOSHIDA Kakuya
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(BEbD) FVEER | 270 x 400mm | #, K->

“Friends"” unknown | 270x400mm | paper, ballpoint pen
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(F=FYHOAL) SVEERE | 472 x625mm | . K-~
(&5 820) HIVEEREA | 302 % 413mm | #. K—r <y

“People of Donut Village” unknown | 472x625mm | paper, ballpoint pen
“Animals” unknown | 302x413mm | paper, ballpoint pen
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(DFDHZBWNEDESE) 20064 | 215x 465mm | #, K->
(~NADDL &) FIVEEREA | 170 x535mm | #, K-~y
(e I~ToEAL) FIWFERIE | 200 x 263mm | #, K->

“Unshadowed Moon"” 2006 | 215x465mm | paper, ballpoint pen
“Hey Honey" unknown | 170x535mm | paper, ballpoint pen
“Long-haired Woman" unknown | 200x263mm | paper, ballpoint pen
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NTFFHAvav &) SIEERS | 268 x 199mm | K, K->

“A Woman in Flashy Clothes” unknown | 268x199mm | paper, ballpoint pen




SEO Hiromi

1959-2010 Died aged 51
From Nagano Prefecture

She departed this world in 2010.

What kind of world was it that she saw?

A number of people, animals, mysterious living things. SEO Hiromi's drawings, done
with ballpoint pen, what with their almost distorted backgrounds, seem like depictions
of the goings on in a totally different world from ours. The inhabitants, while entwined in
mysterious relationships, seem to be enjoying that world.

In her work titled “Friends”, three figures are drawn, but their lines of sight don’t
converge, which makes the viewer wonder what kind of relationship these three have with
each other. As elements to help us solve this problem, the distance between the figures,
their expressions, the colors, placement and perspective can all be used. And, further, the
spaces in between, where no figures are drawn, the so-called background must certainly
play a big role. The background, drawn with distorted lines, interferes with the figures
while filling the whole picture. It depicts something like the “air” that floats through the
relationship between the three figures, and seems to visualize complex relationships as
they are.

The figure on the right is gazing at us. Because of that, we ourselves become the fourth
person in the picture, the fourth “friend”, and it's like we are being asked “What do you
think?”

And now, after her death, all we can do is use our imagination to interpret the worlds
which she saw and showed us through her pictures. There's possibly no answer, and no
end, but that's why just as in that world there, imagination and possibilities are open to us.
Through the cooperation of her relatives, this exhibition was able to show nearly 60 pieces
of SEO's work. It is our wish that people who came to the exhibition were able to come into
contact with the world she saw, and broaden their imaginations.

[TK]

27

LIS o ONHE O UHEY «

IwollH 038



EFHE

eAnYEY VAIHSOA

28

1

KBN @ Artist 2
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YOSHIDA Kakuya

1975-
Resides in Hyogo Prefecture

“Heaven, Stairway” began following the death of YOSHIDA's grandmother. It seems
he was unable to process the truth of her passing for some time thereafter, but his family
told him “grandma went to a place far, far away called heaven.” After hearing this many
times, a number of years later he began working on this long roll. The roll is made of papers
attached with cellophane tape, and seems to serve to fill the distance between he and his
grandmother.

His grandmother's Buddhist altar is situated in the room across the hallway from
YOSHIDA's own room, and he has arranged a line of small folding fans he made himself
between the rooms, spaced according to some sort of rule. Arranged in his everyday living
space, it's like a ritual serving to connect his and his grandmother’s rooms as one space.
When we visited his room on a warm afternoon in the beginning of autumn, a breeze
coming in from the window swayed the curtains, filling the space with a sense of calm.

In his pictures, where he depicts everyday goings on, we can find pictures where his
grandmother makes an appearance. There, the style is different, and it's clear just how
huge the event of his grandmother’s death was to him.

Currently, his daily routine involves tying hemp strings to the fence in the backyard of
his house, which faces a lake. At first, a single cord tied by a family member to secure the
PET bottles he lined up from falling over now covers the entire fence in layers. Against the
backdrop of the setting sun, the act of single-mindedly tying strings seemed to secure the
house in which he lived, and his room, in this world.

The real problem of death may not be solvable. However, against this reality, the various
acts he performs may remind us of “prayer”. And that image takes us to the other side of
the sky, over the endless stairs.

[TK]
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KAMAKURA Akemi

1964-
Resides in Kochi Prefecture
Affiliation Art Center GARAKU

KAMAKURA's first encounter with performance was when she went to the Art Center
GARAKU, with the aim of getting new materials and techniques, at the once-a-month
art workshop held there. At a 2012 “Momotaro (The Peach Boy)"” theatre workshop she
attended, she reacted to a sound effect of a telephone ringing, and picked up a phone.
This became the impetus for her periodic performance using an old, black telephone -the
traditional, old-styled rotary phones used in Japan. Little by little she attracted the attention
of people around her, and in 2018 she was able to present the performance as an original
work.

The cord of the old black telephone isn’t connected to anything. Of course it doesn’t
have Wi-Fi or 5G or any other wireless functionality. Even so, when she picks up the
handset, she starts speaking without hesitation. She holds it firmly to her ear, and there
are pauses, and reciprocity, as if she is listening to the other person talking. With a strong
accent, and with inflection, the conversation progresses. The content differs each time, but
most times she performs as if talking with her mother, who now lives far away.

Because her accent and dialect are so pronounced, for those not from her region, the
conversation may be hard to understand. Even so, because it's the everyday act of speaking
on the phone, her own personality and that of the invisible caller vaguely come into shape,
gradually forming a new relationship with us. Her performance, via an unconnected
telephone, seems to reduce the distance between the party on the other side of the line,
and the audience around her.

Because of COVID-19, we were unable to include video of her new performance in this
exhibition. Instead, we displayed the actual phone and stand she used in past performances,
as well as a video of three of her shows. The first video, “Shikoku Resources Exhibition”
(filmed in Kochi, 2018) included video of her usual activity and performance, “Telephone”
(filmed and edited by FUJIlI Ayaka). The second was from the same performance,
"KAMAKURA Akemi Telephone Show” (2018). The third was of a theatre workshop
recording made at her affiliated facility, the Art Center GARAKU (Kochi Prefecture) titled
“NANDE KUSACCHUGA(Why is it spoiled?)” (2018).

[KK]
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HIROKAWA Terufumi

1965-
Resides in Kyoto Prefecture

In 2016 he started living in a group home run by Wakuwaku Non-profit Organization,
with 100 of his “boxes.” When he moved from his home, he had accumulated an incredible
number of “boxes” but the moving could only fit 100 of them inside.

After moving in, he continued work creating one new “box” a day, not only in his own
room but also in the common space, and the number of “boxes” grew day by day.

The growing number of “boxes” presented a problem for the group home, but to
HIROKAWA they were of extreme importance, and he was very attached to them. After
living there for a while, because the number of “boxes” was having an impact on the living
space, the staff grew impatient and tried to talk him into getting rid of some of them, but he
told them “They're more important than life itself!” Ever since, they're trying to respect his
ideas and are trying to find a way that works for everyone.

Because he makes the “boxes” in his room, with the door locked, nobody knows exactly
how he makes them, or what's inside. If you pick them up, you can find ones that are light
and seem to hold nothing within, while others make noise if you shake them, or are quite
heavy and solid.

For this exhibition, we were given permission to open just one single box. What we
found inside the heavy one was a lump of paper that looks like it came from a shredder. We
heard it was paper that HIROKAWA had cut up using scissors.

Also on exhibition was a diary, a rambling record of everyday life, but with the same
sentences spelled out more than 200 times over and over. We don't see any abstract words
there, but as they are repeated, they are transformed into something important to him.

We don't have a clear idea why or when he began making his “boxes,” or why he
continues to do so, but they pile up day by day in front of him, in his silence. How are we to
face these things that he has declared are “more important than life itself”, and what value
are we to attach to them?

[TI
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“The Beginning of a Sunset” unknown | 248x175mm | sketchbook, colored pencil
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1. Left “Flame" | Right “Earth”

2. Left "Untitled”

1. &2 (%) | A (B

2. % ($ERE)
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3. E(=va-) | A (EE)
4. & (ERE) | A (dLisE)

3. Left “Mango” | Right “Untitled”
4. Left "Untitled” | Right “Hokkaido”

2T HIEERB | 248 x175mm | RTyFTv o, BEnE

All unknown | 248x175mm | sketchbook, colored pencil
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MINAMI Hideo

1959-
Resides in Kyoto Prefecture
Affiliation Mizunagi Gakuen Social Welfare Corp.

MINAMI Hideo fills his sketchbook with pictures composed of a variety of lines and
planes, based on his knowledge of optics and heavenly bodies. He previously worked at
a job where he used glass, so it's unmistakable that experience has a connection with
his current productions. (Surprisingly, his sketchbook of extremely colored works, which
includes his picture titled “The Beginning of a Sunset” is a collection of his very first works).

He says “Depending on the direction of light, the color will change”. The pictures he
produces from his unique way of thinking are different from the phenomenon of “light” that
we deal with as a matter of common consciousness on a daily basis, and the celestial body
of “the Sun.” The colors we treat as known, he reconstructs and portrays as unknown.

In the first place, re recognize the “light” that strikes objects as colors. But we cannot
draw “light” itself. His works, as opposed to being “pictures” are probably more correctly
referred to as “equations” or “formulas.” It also seems that the spectrum of light is
diffusely reflected by the equation of imagination.

MINAMI’s works carry our imaginations far, far away. If it's true that anyone in this
world can draw “distance” in a straight line sort of manner, then it's also true that they can
freely express in a similar manner “The Way". Both end up at the same destination, but the
scenery you see when you arrive may be quite different.

In these times of COVID-19, now that he can now longer move freely about, he
seems to go to various places in his imagination. In his head, He boards a train bound for
someplace, departing at some time, and heads toward the destination. We heard from a
staff member of the facility he is affiliated with that he went all the way to Nikko-toshogu
the other day. It seems that he is teaching us that the visible world is connected with the
invisible imaginary world.

[TK]
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Openign Ceremony

nber 11(Wed.) 2020, 14:00-14:20

m of Kyoto Annex

Date&Time

Venue: The Mt

Contents: Gratitude, Exhibitor introduction, Gallery tour

Partici

nt HIROKAWA Terufumi(artist), NAKAHARA Kou(Wakuwaku Non-profit Organization) ,YANAGIHARA
GUCHI Shintaro(Kyoto City KYOCERA

n of Art) , ARAKI Miyako(Japan Broadcasting Corporation Kyoto (NHK Kyoto)) , ASAYAMA

The National Museum of Modern Art, Kyoto) , K/

Naoki(Kyoto Prefecture) , KOUYAMA Toshiaki(Kyoto Culture Foundation) , SASAKI Johei(National

Institute for Cultural Heritage Kyoto National Museum) , NAKATANI Kaori(Kyoto Arts and Culture Foundation)
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Prefectural Association of People with Phy

pany Limited) , MORIK

System Con A Yoshiaki(Kyoto City Music Art Cultural Promoting Foundation)
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Because of COVID-19 situation, we considered that it would be difficult for people to actually
come to the exhibition, we filmed video of the exhibitions held at the Museum of Kyoto and the
CITIZEN PLAZA FUKUCHIYAMA, and made video records of each

In addition to the venue scenery and recording of the exhibits, at the Museum of Kyoto the
exhibition staff filmed comments about each artist. Also, at the CITIZEN PLAZA FUKUCHIYAMA

we interviewed the artists themselves, as well as family members, facility staff and associated

/ Kyoto Culture and Art Promotion Organization for People with Disabilities

)y Ufer! Arts and Documentary

C 1 Social Welfare Corp., Art Center GARAKU, KAMAKURA Toshie,
Wakuwaku Non-profit Organization, YOSHIDA Hiroshi, YOSHIDA Yoko

e cooperation: Mizunagi Ga
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Questionnaire

Q. Which exhibition and/or works made an impression on you?

A. SEO Hiromi

* When | looked at their eyes | couldn’t help but
wonder “What are they thinking?” and “What
kind of relationship do they have?” The animals
were more expressive, and the gap between the
works and the titles was fascinating. (20s/female/
disability-social welfare work related)

The figures and animals were nice, but the
backgrounds were mysterious and | wondered
what message they were trying to tell me. (70s/
male/media work related)

A. MINAMI Hideo

* | was captivated by the detail and delicateness
of the pictures. It says he's expressing light, but
| wonder how he himself sees the world. (20s/
male/student)

* In one straight line there were lines of varying
thickness, both thick and thin, so it made me
wonder what he was thinking when he drew that.
(20s/female/student)

A. KAMAKURA Akemi

| can't get the "NANDE KUSACCHUGA"
performance out of my head. | was able to see
a realistic lifestyle there that went far beyond
performance, and it was fantastic to feel so close
to it. (20s/female/disability-social work related)

* The act of using the phone, but without it just
being that, | found very stimulating and profound.
(40s/male/company worker)

A. HIROKAWA Terufumi

* These cardboard boxes which are more important
than life itself, | couldn’t help but wonder why
and with what intent he makes them. (20s/male/
student)

Cardboard wrapped around and around, as well as
words that wrap around and around in his diary.
| thought maybe by repeating things over and
over he cemented them into reality. (20s/female/
disability-social welfare work related)

A. YOSHIDA Kakuya

e | don't know why, but | felt on the verge of tears
quite naturally. The unavoidable though difficult to
accept fact of “death” seems to be something he
is trying to gradually accept through his creations,
and that captured my heart. (20s/male/student)

What if | lost a family member? | was made to
think about that a bit. That he could leave his
feelings and thoughts towards his family as works
of art was very nice, | thought. (20s/female/
student)
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Collected Answers:127 (The Museum of Kyoto :28 | CITIZEN PLAZA FUKUCHIYAMA:99)

[

Q. Please tell us what you thought about the exhibition

I N

Al

.

When asked what “art” is, it's hard to answer. But with this exhibition, | felt it's even more difficult.
But, regardless of “disability” or “art” or any such thing, | was simply drawn into the whole thing.
(20s/male/civil worker

When facing problems or events, we try to handle things by saying “well, it's like that, it can't be
helped” and deal with things without even looking at them though we can see them. When | saw
the works on display at this exhibition, | felt that each individual artist was facing problems head
on. | felt that I've become insensitive, and that there are things that | should care more about, or
treat more importantly. Also, | ‘d love to ask what the intent was behind the works themselves, but
maybe that would be impudent of me. (20s/male/student)

There are distances between ourselves and people and things, but keeping a comfortable distance
between each other, that is a very difficult thing, | think. With this exhibition, | was able to come
into contact with a variety of people, and their distances and their ways, and | was able to see
things from a viewpoint that | don't usually have. It was a very nice time. Thank you. (20s/female/
disability/social welfare work related)

| come every year. Every year, | feel the displays are getting better fancier. However, | think the
awareness of “symbiosis” may be getting a bit thin. | think it should not become just exhibiting
works for the works' sake. This time especially, | felt that there were far too few artists featured
who are based in Kyoto. | wonder if you can taste the raw sensation dynamically. We are in an age
in which we must think about coexistence and diversity. If you are a person in any way connected
with social welfare, then you should be thinking that these works must be protected behind acrylic
panels, closed up in a room, and explained nicely. You should show how you understand the
person, not the work. | think that is the approach we need to take to our neighbors who are living
now, and the tis how we will be able to truly talk about and embody symbiosis. (40s/male/art/
social welfare work related)
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It really was a spectacular exhibition. Both as a researcher who's been interested for
a long time in the creative activities of disabled persons, and as an art fan. The planners
for the exhibition were the folks at the Kyoto Culture and Art Promotion Organization for
People with Disabilities, who are putting the works of disabled people into a database and
hosting it online. The key point here is that the name of that site is “The Kyoto Archive
of Art by People with Disabilities” and not simply an archive of “Disabled Persons’ Art.”
Therein we find a place where we can think about the meeting of disabled persons and art,
and the meaning of coexistence. What made this exhibition meaningful to me was that |
felt a new possibility about the relationship between art and disability.

Among the works on exhibtion this time, there were many things that would not be
considered as “normal” artwork. Cardboard boxes with who knows what packed inside
them, stacked like a mountain on top of each other. A long, long roll of paper hung from
the ceiling that was a stairway connecting the artist to his grandmother in heaven. It was
an exhibition of works that a person not versed in modern art may ask himself “Is this
art?"” Possibly, even among staff familiar with the artists there could be people asking the
same question. Maybe to people in the region, connected with social welfare and disabled
persons, there were those who reacted like “What's so special about this?” We can see
these kinds of prejudices among many people, but they're nothing more than one kind of
“view."

However, that “view" is interpreted by the planner, one by one, very respectfully. Each
person has their own way of seeing things, and there is no single word with which we
can handle all of them. Thinking along those lines, we can carefully observe those closed
up cardboard boxes, and handmade folding fans, and take the time to ask ourselves what
the meaning is. In that way, the planners touched on the subtleties of the creators’ hearts,
which even people close to them could not reach, and sincerely though about how to
display the works. What is an exhibition but a structure of depravation. There's the ethics
of taking the objects away from the creators, worrying about it, and courageously stepping
forward believing the exhibition was a necessity. There is where “art” appears. This is not
a one-way depravation, but a mediation between the exhibitor and the artist, to introduce
the artwork to an audience, in other words a form of coexistence. From this exhibition, |
felt that they had taken a process that made me think that way.

In recent years, the number of occasions in which pro artists become involved
with disabled artists’ creative activities is on the rise. Even among the planners of this
exhibition, there are a number of artists active within the current art scene. Even so, the
number of true symbiotic, collaborative works is unexpectedly small. It's not uncommon
for the situation to fall into mere support, or unilateral exploitation. However, the planners
of this “The Way of Distance” exhibition were epoch-making in the sense that they
carefully clarified why this expression was created, and that led to a convincing exhibition.
| was delighted to be close to the expression of people with disabilities, and | also enjoyed
experiencing the real thrill of research-type exhibitions by artists. | heard that one of the
artists came to see the exhibition and was overjoyed to see his own work on display, and
that makes total sense.

That's why it's regrettable that the exhibition only lasted five days, even though it
was so carefully prepared over such a long time. If it lasted for just a little bit longer, | feel
that we could have provided a great place for learning for more people involved in art and
disability.
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Coexistence living together.
What problems lie therein, and what can be learned?

April 2020. We planned this exhibition named Symbiosis, and asked ourselves the
obvious, and answered too. At the time, the COVID-19 pandemic exploded, and before we
could notice, our old way of living had been lost. Along with that, we started thinking about
the invisible “distance” between each of us.

When we think about coexistence, we think we have to share something. Be it time, a
place, a way of thinking, whatever. When things don’t go well, problems arise. Then, what
we should pay attention to while trying to solve those problems, is the inability of both
parties to arrive at a mutual understanding between themselves, is it not? Even though
we are in the same world, we don't see the same scenery. No matter how close we get to
another person, we will never be the same. “We" will never be “I". There lies the distance.

We live our lives accepting that “distance”. We get close to each other, then move apart
from each other, rinse and repeat, and while taking a long time walking alongside each
other, we think about the things in the space between us. During that time, we may hurt
someone. Even so, the time and action we spend trying to understand the impossible to
understand other person, remains as a “Way". And, sometimes, that becomes a moving

expression.

We are all different people. But, what's before our eyes is another “|"” - a self that tried
to understand others in the same way we understand ourselves. And in addition to that, we
think about how we can take on the important things of others. There is no simple answer,
quite possibly from the beginning there is no answer at all. But, we face that head on,
and maybe at the end of our individual journeys of “distance” and “ways” a new scenery
spreads out before us.

Exhibition Planner
TERAOKA Kai (art space co-jin)
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2020 The Symbiosis Art Festival “The Way of Distance”

Artist

Venue
Session

Time

Attendees

Period of exhibition
Pieces exhibited

KAMAKURA Akemi, SEO Hiromi,
HIROKAWA Terufumi,

MINAMI Hideo,YOSHIDA Kakuya
The Museum of Kyoto Annex
November 11 (Wed.)
—November 15 (Sun.), 2020
10:00-18:00

689 people

5 days

80

Venue
Session

Time

Attendees

Period of exhibition
Pieces exhibited

CITIZEN PLAZA FUKUCHIYAMA
March 17 (Wed.)

—March 21 (Sun.), 2021
10:00-18:00

*17th from 13:00-, 21th until 17:00
145 people

5 days
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Organizer

Cooperation

Venue Construction
Design

Photo

Movie

Exhibition Planner

Kyoto Culture and Art Promotion
Organization for People with
Disabilities

Mizunagi Gakuen Social Welfare
Corp., Art Center GARAKU,
Wakuwaku Non-profit Organization,
Borderless Art Museum NO-MA
dot architects, NEWDOMAIN
TANAKA Tatsuya

IRIMAJIRI Saki

Ufer! Art Documentary

TERAOKA Kai (art space co-jin)

Associated
organizations
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The National Museum of Modern
Art, Kyoto, National Institute
for Cultural Heritage Kyoto
National Museum,Kyoto Culture
Foundation,Kyoto City KYOCERA
Museum of Art, Mizunoki Museum
of Art, Kameoka, Kyoto Arts and
Culture Foundation, Kyoto City
Music Art Cultural Promoting
Foundation, Kyoto Japanese-
Style painters Association, Kyoto
Association of Craft Artists, Kyotofu
shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of
People with Physical Disabilities),
Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for
Parents of Children with Disabilities),
Kyoto teotsunagu ikuseikai (
Kyoto Hold Hands Society), Kyoto
seishin hoken fukushi suishin
kazokukai rengokai(Kyoto Family

Association for Mental Health and
Welfare Promotion), Kyoto chiteki
shogaisha fukushi shisetsu kyogikai
( Council for Welfare Facilities for
People with Cognitive Disabilities),
Association of Principals of Schools
for Special Needs Education, The
Consortium of Universities in Kyoto,
Kyoto Chamber of Commerce
and Industry, The Kyoto Shimbun
Co., Ltd., Kyoto Shimbun shakai
fukushi jigyodan( Kyoto Shimbun
Social Welfare Agency), Japan
Broadcasting Corporation Kyoto
(NHK Kyoto), Kyoto Broadcasting
System Company Limited,
Association of City Mayors in Kyoto
Prefecture, Association of Town and
Villages Mayors in Kyoto Prefecture,
Kyoto Prefecture, Kyoto City

Secretariat Office
Secretary General

Staff

art space co-jin
Staff

art space co-jin

KAMABE Masanobu (Support for
Persons with Disabilities Dept.
Chief)

KAKINOKI Mana, HIRAIWA Hironori
(Sports and culture/Artwork
Department for persons with
Disabilities Social Promotion Dept.)
IMAMURA Ryosuke, OGAWA
Shunichi, KAWAKAMI Katsura,
SEMA Akane, TAKANO lkuno,
TERAOKA Kai, FUNATO Ayako

Special thanks

NAKANO Ayumi (Mizunagi Gakuen
Social Welfare Corp.), TAKAHASHI
Kayoko (Mizunagi Gakuen Social
Welfare Corp.), YOSHIDA Hiroshi,
YOSHIDA Yoko, NAKAHARA
Kou (Wakuwaku Non-profit
Organization), NAKABAYASHI Kaori
(Art Center GARAKU),KAMAKURA
Toshie, SEO Naomi, co-jin supporter
(UMEZU Shohei, KURODA Shotaro,
CHAEN Atsuko, MOTOHASHI
Chiseko, SHIMOMURA Mariko,
HASEGAWA Hazuki, OSHIMA
Yoriko, FUJIWARA Sahara, OTE
Rie, OKAMOTO Yuri, IMAI Kumiko),
Nursing Volunteer IZUMIKAI
(TAKAHASHI Kimiyo, MIZUTANI
Yoshiko, UEHARA Michiko,
SUGAWARA Naoko, IKEZAWA
Akiyo, INOUE Izumi)
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