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Greetings,

Since its establishment in December 2015, the Kyoto Culture and Art promotion
Organization for People with Disabilities has encouraged the understanding
and inclusion of people with disabilities in society through cultural and artistic
activities, and is working hard towards the realization of a society in which we
can fruitfully coexist.

Our gallery-cum-office space art space co-jin, which opened in January 2016,
in Kamigyo Ward, Kyoto City, has held numerous exhibitions and art festivals in
which the works of artists with disabilities have been showcased, in addition
to acting as intermediaries between the artists and the public. In 2018, we we
began archiving project. Now, we have reached a point where we have been
able to spread the diversity of artistic expression, along with its appeal and

possibilities. This booklet is a summary of our activities in the year 2020.

2020 saw four exhibitions held, as well as the Symbiosis Art Festival “The Way
of Distance,” along with the archiving of two new artists’ works. Also, this year
we began recording video of our exhibitions, and making them public on our
website, allowing people to experience the atmosphere of the exhibitions in

spite of current difficulties restricting them from being able to attend in person.

Together with presenting a record of the aforementioned activities, we have
attempted to include as many exhibited works as we could in this pamphlet, so
they can be enjoyed by as many people as possible. Please have a look.

It is our hope that through this pamphlet, you can learn what activities our
organization is engaged in. Also, we hope to make our activities known as

widely as possible. We thank you for your interest and support.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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Planned exhibitions in
gallery space
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At art space co-jin, we hold special exhibitions throughout the year to display and
introduce the works and expressions of people with disabilities in Kyoto Prefecture.
Exhibitions are held with the head of the exhibition conducting research, and
consulting with the artists and facilities. Exhibitions change in a cycle of two-
month sessions, held five times a year.

Because of COVID-19,in order to help prevent the spread of the virus, we temporarily
closed our gallery from April 10th to May 18th, and only held four different
exhibitions this year.
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HIGUCHI Yoshimasa

HORIGUCHI Yoshiteru

2020.3.31 (Tue.)-7.19 (Sun.)
art space co-jin

K"

FBOBESHE | HIGUCHI Yoshimasa g CIHFHE | HORIGUCHI Yoshiteru
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HIGUCHI Yoshimasa creates collages and drawings
based on fragments of “information” he gets from
TV shows, newspapers and advertisements, as well
as “things” close to him including radio cassette
players and clocks. He pays close attention to
typographical forms and words recorded daily on
small pieces of paper. A new tale is constructed
through his simple and concise portrayal, along
with his uninhibited combinations.

After experimenting with many different things,
HORIGUCHI Yoshiteru finally arrived at printing. His
works come to life having been carved onto white
cardboard by a needle, beginning with buses and
portraits, and going on to special vehicles, musical
instruments, animals and so on. The carvings then
are given new life, transformed into new works
following the printing process.

We made a connection between the two artists,
finding commonality in both their process of
reproducing original printing plates, and the fact
that their names include "guchiyoshi.” Please take
this opportunity to experience the space influenced
by the creative world of these two artists.

Finally, we'd like to express our sincere thanks to the
artists, their respective facilities, and all connected
parties for graciously allowing us to use the works
for this exhibition. (Taken from the exhibition flyer)
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“HIGUCHI Yoshimasa HORIGUCHI Yoshiteru” Flyer | Design: UMMM
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BE® 63H kpE#m 369% #ERHm 1027

#%h HEBUEABTAFE BEEXERHRDO.RHTALAFEE 7R IX-E5! &8 art space co-jin

Period of exhibition: 63 days Attendees: 369 people Pieces exhibited: 102

Cooperation: Aodani Gakuen Welfare center for persons with disabilities - DO, Kyoto City Fushimi Gakuen Atelier Yoohoo!!
Curator: art space co-jin
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(BRDRB) | K-> htErs v 28 | 2020

“0-bon day” | ballpoint pen, oil-based pen on canvas | 2020




Lo

—

1-1

1-1
(mBLEA) | I7XMAF 17 | 2019
“Every Saturday” | mixed media | 2019
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R e % v /3R | 2019
“Calculator” |

ballpoint pen, oil-based pen on canvas | 2019 1n-2
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HIGUCHI Yoshimasa

&
HEBUEAFTEZE FHEES

= EHER%DO . .
i 20084 [5EBE - & DA
Aodani Gakuen Welfare Center for RTZRERHE(7YnE)
Persons with Disabilities-DO % EHRSH,

Bornin 1979, resides in Kyotanabe City.

You can find numerous small works that
he makes stuffed inside little paper bags
which he makes himself that could fit in your
pocket. These so-called "original editions”
feature newspaper weather forecasts, TV
show schedules, current events, landscapes,
seasonal features, daily necessities and
so on, which he bases his drawings upon,
done in letters on paper and canvas during
“Atelier Time" at the facility he belongs to. By
copying these things in his fascinating style,
somehow, some sort of metaphorisrevealed.
In 2008, he participated in exhibitions
including the Kyoto Totteoki Art Festival,
where his work "Boom Box" won the
Executive Committee Director's Award.
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(BAK) | x—/Xx—RKF/HKL> k| 2019 “Electric Fan" | paper dry point | 2019




(¥) | # | 2012 "Tank" | paper | 2012

YEO 4748

HORIGUCHI Yoshiteru

PR

R A L AR
TRIIXIESN
Affiliation

Kyoto City Fushimi Gakuen
Atelier Yoohoo!!

1978FEE N, FEHEE,
ShECHREZENEHKE, =— FLraefun
TRELRT 270 KEEHI-720 LTER
RT3, COT_R—R—FESAH( 2V}
DEETEICFEMIER E TOTREZTS A
SEEETRENRI S N7 RREVE R D 7 o TR
MEDbDICHEENEED, Fr—IvS
T BRIE & ARE OHE & DRFESHRICL D,
PBERPEENT WS, E&(T/ —Ly
s CTE%RDBALTFEER. Merhe—
REFEALFWECORES LTV,

FhEES
20204 about me 4 ~"h7 L &&>T~
20174 MATTua-LA £E Y L —ERvol.2
ThITRoE5 I/ EOFE ERE
20164 Jiin Join in E5HiBE~
T T2y b/ EET B EM~
20145 XF7—+3Ia—YT7LE 2014
i EHESH.

Bornin 1978, resides in Kyoto City.
With pencil, he draws original pictures on
cardboard, then he uses a needle and traces
over the lines, carving the surface of the
cardboard to make printing plates. He usually
employs this “paper dry point” method, but
in recent years the spotlight is on not just
the prints themselves, but the master plates
as well. The charming synergism between
the master plates and the method he uses
to make them results in enchanting works.
Sometimes he makes pieces with fine beads,
setting his dextrous fingertips to work,
holding the tools without looking.
Major Exhibitions include:
2020: about me 4 ~"Watashi wo Shitte"~

(Come to Know Me)
2017: MATTua-LA Relay Exhibition vol.2,

Atelier Yoohoo!!

HORIGUCH]I Yoshiteru Solo Exhibition
2016: liin Join In Chishakuin ~Art Brut /

Taiwa Suru Geijutsu~

(Holding a Discussion with Artwork)
2014: Tensai Art Museum Exhibition 2014.
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NEW YOKAI

KIMURA Koichi Solo Exhibition

2020.8.4 (Tue.)- 10.4 (Sun.)
art space co-jin

ARFFEE— | KIMURA Koichi

YUY FADOERERFINET DR, AER—
OYER =2—3—54 | AFHE— Bl %5
BN LET, AFEESHRCFo—( v 7%
AuT, REOVEREHAEHELTWET,
ZNDEIAEOFLRE. BELLEDREELHE
HEABbELERI SR TH, FOUDL
[CFED(FEDKE E DL TYELNAILIK(L,
oL EDTEHRLENDFEL TV EDDELS
RIFEVWELTVET,

KIR(E, BFERCBREFREZLC. Th
RPN ERETERILT S LICE ST,
GADNTELEERADH O, I (CFHEED
FHELRAICE DD DWREHN LT HBEL T L
9, —H. AMIDOO BHERICIE. ZThiC
ED LS LYEEND DO LBRREIC ST W
FHA. LHL. TDLDBIXIREFF/2 7 W
GFELENDCZ., FibldZ CICHRAAER
ERELTCHILENTEE T, TNEFENHEX
NnE b DEEIDEETN D H L WKIR)
DHNFHEDER B ENTELDTIFARNT
L&EdDe (BEATFRELD)

An artist who produces original Yokai, KIMURA
Koichi, will exhibit his collection, “NEW YOKAI
| KIMURA Koichi Solo Exhibition”, for the first
time. KIMURA produces many works through his
pottery and drawings. Their distinctive features
come from a combination of different body parts,
such as human limbs and eyes, and the way his
3D clay creations can fit in the palm of your hand
almost gives them the appearance of having
existed since ancient times.

Yokai monsters are methodical creatures that
are illustrated or described in words based on
various supernatural phenomena or experiences,
and their tales have been passed through
generations with aspects of the history they
came from. However, KIMURA's Yokai don't
belong to this particular context of Yokai creation
as they don't come with a story. Because of such
a nature of creation, it gives us the freedom to
imagine them in any way we like. Another way
of putting it is that this is a new kind of way for
Yokai to be born from our imaginations. (Taken

from the exhibition flyer)
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NEW YOKAI | KIMURA Koichl Solo Exhibition
2020 8A4H(X)~10A48(8)x ARERK
10:00-18:00

L2 art-space.co-lin
ZFHW A sHERERIEERTARAEN .
BHHaEEEA BEEN art space co-jin

[Za—3-H1 | AHR— Bl 771V~ | FH¥1 2 2EEKER
“NEW YOKAI | KIMURA Koichi Solo Exhibition” Flyer | Design: KANEDA Kintaro

pfER® 54H kpE#m 8018 wnsm 3738

#wh HEEIEN EBXZEE & ZFEAE (art space co-jin)

Period of exhibition: 54 days Attendees: 801 people Pieces exhibited: 373

Cooperation: Social Welfare Organization SHUKO GAKUEN Curator: TERAOKA Kai(art space co-jin)
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24 MVRER | BBE | 64x52x30mm | HIfEEFER
Untitled | pottery clay | 64x52x30mm | unknown

(KLELBILaBHLHLEETWRE) | BEAE | 182x257mm | HIfEFFEA
"Skewered ogre; an ear; a foot; an eye; a wrist; a nose" | pencil on paper | 182x257mm | unknown
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R FME (art space co-jin) | #IfE: & & 5 EEEHELEAMTHOERE
"KIMURA Koichi Document Movie" 6m55s | Cast: KIMURA Koichi | Coverage cooperation: Social Welfare Organization SHUKO GAKUEN |
Edit: TERAOKA Kai (art space co-jin) | Published by Kyoto Culture and Art Promotion Organization for People with Disabilities
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KIMURA Koichi

&

HEBHEA BXFE

Affiliation

Social Welfare Organization SHUKO
GAKUEN

19765 £ £, TEBHEE,
INEEDEICIKAL T 2 OB TRIFCHE
KEFL, WENDRE(CA Y VL0
BEBCELS SR 2, BAERICBVY D
THDEMEETOFELITI L5140,
BaA U Y FLoREOfFREERLLT
W3,

Bornin 1976, resides in Kyoto City.

When he was in elementary school he was
influenced by the 'Yokai' (ghosts/monsters/
phantoms) of MIZUKI Shigeru, and after
copying his drawings eventually became
able to draw his own. From his first days at
SHUKO GAKUEN, he made ceramic art, and
day by day he produces works of his original
monsters.
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ART QUEVEAU KUBO Naoki solo Exhibition

2020.10.20 (Tue.)-12.20 (Sun.)
art space co-jin

ARED | KUBO Naoki

ARBATE, mBHMEHACKEEZ RO L
LtWEEE % § 2 AMRECOERERBMNL
9, AEORYIBALbERRELZFR—
A v IR, EHRET )T - v—TT
DISASCEEE R ER VBRI ER R ED
FiE. EVEEEDHN130RRDOERE BR.
ER OB D—2I2, BIWiRERTE LD
[CEBINE, FTETLIKRFCLLERAN
BERTCADNE T, T DRAMNEHH TR
FANBESCCKTELS, Z2LTOLT =24
RZEBEAIELE S, FRLAEE-T, T
DZEEICHEFRD L. KOAEAIEERD
DL D (CARDIGEIFFB) MNFTEE T,
BA b TT— - o —F % —] [SIZ19HEATEK
DEAHEBC B %I [ARDFT L Wl O
HKEADE LT EREDNIHRL DD
BICHTA—HRAL, AV EAE2—BYRARLED
HhEtTHERINWEZEBRTY, FRoBH%
BHICHENLLETETOT, BIFHHELL
TV, (BEATFRLLD)

Through this exhibition, we will introduce the
works of KUBO Naoki, who is actively making
artwork centered around paintings with Kyoto City
as his base. The exhibition includes 130-odd pieces
ranging from drawings of important people in his
life, to recent works from his oil paintings, photo
albums, and artwork made at the Art Classroom
Atelier Uoof. One characteristic of his style is that
he uses colors in a way as if to avoid the lines he
has laid down to put it into musical terms, it's like
he's placing rests here and there. Those blank
spaces give birth to patterns which seem gentle
and friendly, while at the same time producing a
space with a bit of ennui. Facing the works, if you
yield yourself to them, it's almost as if KUBQO's
pictures are relaying some kind of important
allegorical message to you.

Embedded in the meaning of the title "ART
QUEVEAU," we can see hints taken from the 19th
Century art movement, particularly from "KUBQ's
New Art.” The exhibition is structured from an
amalgamation of focusing on the point of view of
the subjects of his paintings/pictures, as well as
including interview footage and the like. We are
positive you'll enjoy KUBO's works, so please come
and see them for yourself. (Taken from the exhibition flyer)
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[ART QUEVEAU 7—Jb-7 ="+ — ZREE B 7 74 ¥~ | 7H1 > UMMM
“ART QUEVEAU KUBO Naoki solo Exhibition" Flyer | Design: UMMM

BEA% 548 spEs 484F mfess 1344

#wh FRII-9—7 7RhIIEH KFT7— FKYOTOMHEMREE) #DL 52 (BIRK) <@ art space co-jin

Period of exhibition: 54 days Attendees: 484 people Pieces exhibited: 134

Cooperation: Atelier Uoof, Atelier TOMO, TENSAI ART KYOTO,TAKEI Masakazu(Editor), MITSUJI Machiko(translator) Curator: art space co-jin
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(2vah) | BFATZE-FK
410x318mm | 2015
"Mishka" | oil on drawing board | 410x318mm | 2015

S MVRER | JBfL A TR MR- F
410%318mm | HIfEERER
Untitled | oil on drawing board | 410x318mm | unknown
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(Z3TVAEA) |
SATE, F 1IN TV | 2016
“Emperor penguins” |
pencil, oil pastel on paper | 2016

24 MVRER |

SREE A A IVINZT I,
| BIEETRER
Untitled | pencil,

~ oil pastel on paper |

~ unknown



[K% 2 X2 MR (75307) £ 7 U TP~ I TOBIEES | i ARET TS |
WA T RYLES. T RYT-—7 KF7— MKYOTO | R HlfE: &
ocument videg® (7m30s), at work in Atelier Uoof. | Cas_f.lf’UBO Naoki, KOM., nr

ENSAI ART KYQTO |

24 MIVRER | $A%. A 1 ILINZTIV AR | HIfEETRER

Untitled | pencil, oil pastel on paper | unknown
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Coverage cooperation: AtelieBRIOMO:Atelier Uoof
- -

lished by Kyoto Culture and aﬁ Promotion Organization for Peop iUtI

REZETICHEENATS vy
T-shirt made based on the original picture

AR ES
KUBO Naoki

1986FE E o FETHTE .
MATAATR  T—b, FEL->THEED
EMEL L, BR - SAr—TEEHK. T H
yx-9—7, KF7—rKYOTOTOHIE -
BRe 7hYTELTEREMDEMIES
N0y X L. NEWEENERE
THBMENLTAVICLE, 2a—FETF 2%
ANYeBEYOFo—( v 7 &ZLD,
WRREYIDIRE, BIRELAZIZ A P A
T4 TR, WG EEETA—TE L
SRR ORI HIVE,

Bornin 1986, resides in Kyoto City.

He has participated in many exhibitions, both
group and individual, including the Kanden
Collabo Art, Kyoto Totteoki no Geijutsusai
and so on. He's also made and exhibited
works with Atelier Uoof, and TENSAI ART
KYOTO. Some of his works have been made
into products, and a variety of his goods are
sold by Atelier TOMO. He starts with refined
lines produced by his use of strong pressure
while drawing, creating humorous drawings
of people and animals, which he then cuts
out and arranges into mixed media works, as
well as oil paintings based on reliefs, always
working energetically.
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Yubi-saki no Koi

2021.1.19 (Tue.)-3.21 (Sun.)
art space co-jin

_FUBEES | UESHIMA Kok B#sLLIE— BB | KATSUYAMA Yuichiro

ZKB|FEBH | KIBIKI Hideaki

ABTIHIWUOSEDI W] LEELT, 480
VER(C & BHGHEL R FE., 1. BRGL L.
MBIAWY ¥ VL OVEGRE SRR L £,
DATZDL Y X(CIREDN T F T H2IERSY
NBZEEP, THIEE BT ORTY &g
NRI1THR, £/, SRECTHIEICES T TH
FAENEBEDOHRITFHERIZED 4 T R~ A
HETBIEHE, & 5ICI3HHAFFEP T
Z(FLOBEHEE LR LD TRTERICEL LT
BIVES 7= ZRZE ¥R e HO B HETE
CnpigEroETNIBer LAY L.
—RI3LERFLIBDbNEZh oA
T2V =HFE] &(HAh, MRREROE
VTH20H0. Fr=REFKROEB A DD,
FRIFBERECENOEAE LD LET,
COBEN, FERBTICV]ICKIEZ DS
ERH LI L BNEFENTT, BEEATFR
rF&D)

IO EKER | YAMAGUCHI Keitaro

The title of this exhibition is Yubi-saki no Koi and
shows four artists’ work from a wide range of
media, including paintings, sketches, photographs,
3D artwork, videos and so on.The variety of works
is impressive. Photos, taken day by day, with the
artist's fingers on the camera lens. Fired clay,
rolled into small, bean-like shapes. Sketches with
finely detailed pencil work that embed a feeling of
anacatesthesia in the final illustration. Intricate
maps of imaginary locales that include terrain,
public organizations, public transportation
and the like.What are these delicate creations
born from the fingertips? What is the “intent”
behind them? At first glance, it seems chaotic.
Whether it is the joy of pure play, or the trajectory
of a desire for expression, the works bring the
observer a perspective of whimsy. It is our hope
that this exhibition brings you the opportunity to
intentionally meet the unseen.

"Yubi-saki" means 'fingertips.’
"Koi" can mean both ‘love’ and ‘intent’

(Taken from the exhibition text)
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2021.1.19(Tue)=-3.21 (Sun)

10:00-18:00 (#Closed Monday)

ASEH

LR / UESHIMA Koki
BWiH—8 / KATSUYAMA Yuichiro
#31%8 / KIBIKI Hideaki
WOXKL / YAMAGUCHI Keitaro

0ZOZ (6w &) WEROM

pace co-jin
SExLRBARAR

[V EEDZIWN]T 504 — | FH 1> FMiE (art space co-jin)
“Yubi-saki no Koi" Flyer | Design: TERAOKA Kai (art space co-jin)

BfEEH 54H sEM 6288 freH 285

#h REXEHE T Ly INA FEHHAUAZEE 7 M) IPo 35N —MHEEA T VT XIX72 32X VFHY ORER

8 art space co-jin

Period of exhibition: 54 days Attendees: 628 people Pieces exhibited: 28

Cooperation: Employment Support Facility Village REN, Kyoto City Fushimi Gakuen Atelier Yoohoo!!, General Incorporated Association
Various Connections Kyoto Tsunagari Welfare Association Curator: art space co-jin
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(FRTEFER) |
K= BINE i |
533x373mm | 2019
"MOEKA Republic Map" |
ballpoint pen, colored
pencil on paper |
533x373mm | 2019

24 NIVAER | #71)# | 2020 Untitled | origami | 2020

g 5
UESHIMA Koki

FRE

HTIEMSE TLyThA
Affiliation

Employment Support
Facility Village REN

20015F4£ % N,

201943 ARSI E . RAAND
J—7R—L180FMTERE. BHTIE
MR 4 Ly YNATEIEEBICHT, X
BERBRr>. ARLEGROT. BS
TERBBEDIORT — FARXEES
b, B TERLAEEEOTVITOIK
o). 77 v ey —oRENE
TouE BHICFRERESATE L,
RIS, BRGAEOHRIE, Tiaii#nrd
BLNENDR—ALRVEDOIOT—RICH
ELF2FE, HEIREOME, BETFO
iz, BlEoE, £nld, IARANCE>T,
ELRELKBROLTELHRERIEENHY
[FHpNTWS,

Bornin 2001.

Graduated from Chutan Special Support School
in March 2019. In April of the same year, he began
living at the Group Home 180-ban, and started
creative activities at the Village REN.

From his time at the special support school,
he demonstrated intrinsic imagination,
demonstrating his talent to the fullest by making
his own unique crossword puzzles which he
thought up himself, as well as quite intricate
and difficult origami works, and short stories
of fantasy worlds. Of special interest are his
minutely detailed maps, which he draws using
ballpoint pens without any rough sketching
beforehand. The names of the places are all
from his imagination. Sometimes he names them
after sweets, other times after flowers. For him,
the maps are dotted with words that describe a
world that is completely safe and secure.




(P2FE) | Bt | HIfEERH

"KATSUDAMA" | pottery clay | unknown

35-1,35-2

RO—1 27 (884) | #4827 4 | 2019-2020
Drawing (Part) | oil pastel on paper | 2019-2020

35-3

(F]|E) | ATV 77 VIR | 2019-2020
“Underlay” | oil pastel on acrylic board | 2019-2020

I HE—BA

KATSUYAMA Yuichiro

&

REHSUAFE 7 AU IX oSN
Affiliation

Kyoto City Fushimi Gakuen Atelier
Yoohoo!!

19844EE N,
BRTE—EELE(REZTTRITS>S
[Z, XEEETHAOLY)RERTIPNAZDL
BAOETDEREED LSS5, B A
DEl, FEFEZNDERD_EICHRAIFCIEA,
STl

T TGHEETILES LoLavehmE
HEEFED, RECPECBOTRICHETL
TS, HFRPEDDERTEE NS 2h D,
BENDENHOR IO — s A HEICHENRT
W, BubFEhEAHLELI LI DERE
[FTFEECHMMERMAL. Fo—a v 7 (CH
R EEE 2 5. MRS, LEROHED
O, Fo—AvoRllehrdble~LtBol
&S BUOAWREFTLNTW S,

Bornin1984.

While spending time in the ceramics room at the
facility-where he feels the most relaxed, he creates
clay works by rolling the clay into balls between his
fingers, or by watching others, and pounding the clay.
The clay balls have been nicknamed ‘Katsudama.' In
recent years, he arranges the clay in lines on a board
as if according to some system, and announces ‘|
did a good job!" Sometimes he will say “I'm going
to draw,” and uses crayons or colored pencils and
with incredible speed and energy fills the paper. He
writes numbers, or his name, and on top of that, lines
of various colors, layering the strokes. Because of
the intensity of his working style, fragments of the
crayons leave a bumpy texture, which adds a new
layer of expression to the drawings. Whether it's
building ceramics, tearing up old paper into small
pieces, or drawing, his work continues on in the way
of a butterfly going from flower to flower.
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(ZH L HVEE) |

AT BINE, T I R R
332x240mm | HIfEEREA
“Uncompromising zoological art” |

pencil, colored pencil, felt-tip pen on paper |

332x240mm | unknown

() | GINE NE T IV bRR |
337x252mm | HI{FEREA
Untitled |

colored pencil, pencil, felt-tip pen on paper |

337x252mm | unknown

(Eh4piE) | $h%E. 4K | 239x332mm | HIfFEREA

*Zoo" | pencil on paper | 239x332mm | unknown

-
%

: 5 +*
(®5E) | BIREIRE. T IV I,
#% | 337x252mm | #I{EETER
“Untitled" | colored pencil, pencil,
felt-tip pen on paper | 337x252mm |
unknown

() (55) | BIn%E hE,

T IV R | 337%252mm |
HIIEETER

“Untitled” (Part) | colored pencil,
pencil, felt-tip pen on paper |
337x252mm | unknown

5| %&H

KIBIKI Hideaki

FRE

HTIEMSE TLyThA
Affiliation

Employment Support Facility Village
REN

1960F4EE 1, 202146%,

1285, RBOHEDBIFRTRETA KM
~BloMiL., ZOBTE~BL, 18FET
FROBAT YA vEIIFR B BATY
A VIBULEFIER) 0T 74 v o TFHA v
RSBV, ZERERY - ART~HE
LB

ATy FT YU ICHRECEBINELHOTHE
<, HRABYEE A AR TR D
B, EREIVEILBERE, BREBFTEMDbY
[EEBRTA> T

1960-2021.

Around age 12, because of his father's work,
he moved from Osaka to Ibaraki, and later
to Chiba. At age 18, he entered the Graphic
Design program at the Nippon Design
Vocational School (Currently the Nippon
Design Welfare College). After graduating,
he returned to Kameoka City, Kyoto
Prefecture and moved in with his parents.
He draws with pencil and colored pencils
in his sketchbooks, and his specialties
are illustrations and delicate drawings of
animals. He produces works nearly every
day, regardless of whether he is at home or
at the facility.




(KISEKI) | &asasE 4 | HI{EEREA

"KISEKI" | colored pencil on paper | unknown

(FHrpU) 1>y bT) 2| 2020
“TEGAKARI" | ink-jet print | 2020

IT=g-yN:

YAMAGUCHI Keitaro

PR

—HEEN U722
V5 DIRALRR

Affiliation

General Incorporated Association
Various Connections
Kyoto Tsunagari Welfare Association

20004 £ 1., FEBHAEE,
NEEQED D, BLRVEROBEZLH
D, BRPEEREEI DLV EE
DHTW, BMREICKRD, BRTAKELE
PREREIWET 2 ERE T T LT
EAE#C LSS5, BETE, HE~VH
HEECTHIT LI ChR o7,

SBRTT S [V F 4 Y OBIET] Tld. 20194
PoRa—A T ERCTFISANDATE
EoFEBH 2RO 2. SHITEOEIC
(3. 185/(3 &£ DI/F TE L 2 EER A 3004
HBRELb DD, LYREEFTEVE
ROBEINLBFE(FANO) I vy
2—%f1% LW TAEZILONEEZBL
TELALRERRDLES S,

Bornin 2000, resides in Kyoto City.

From his elementary school days, he used
a wide variety of different pens, trying out
their different colors and how they wrote.
In high school, he was able to produce large
flags and drawings, which served as a spark
for him to draw by making tons of circles.
At present, if he has a pen and paper, he can
draw anywhere.

He has attended the Kyoto Tsunagari Welfare
Association since 2019, where he does
drawings and began digital photography.
During outings, he often shoots more than
300 photos in one hour. With his left hand on
the lens, his subjects, or 'clues,’ the act of
releasing the shutter may be a trace of the
enjoyment he gets through his fingertips.
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Arts festivals,
planned exhibitions in
various locations

LEr T U —ZXR=RLHTH, BEDDH 3 H0SHARFEECIiTiE
ErBEREBN T 2HIBCHECE2To TV E T, RERESHOA
3 PEEMR A L. EMBELUANOBFTHEMEL. FRICERIChN D8
SERITITVET,

FTHEFELEETH S [HEOEMR] (FREBRALFNADEREHHLE
TRNTBBREESTY . 2014EE [HEEOEWNRE] (E# | REHEZSEEM
KETEER) D DOIAE ). B2015FED D (LA DEME ) (EH : & &
5 L BEECEAMHEERS) L 212 E R DREEREL TV ET,
SEEIFN2E LN 32OERE,. REULEDE GRETHRKX) &
TREMZ 731 E @BRILH) 0285 TERLE L.

Even outside of our gallery, we hold exhibitions and special shows, engaging in
activities in which we introduce a variety of the expressive and highly artistic works
of persons with disabilities. Even outside museums, we hold exhibitions at public and
commercial spaces throughout Kyoto Prefecture, giving people a chance to come into
contact with those works.

One main event among such activities is The Symbiosis Art Festival, an exhibition in
which we feature the works of artists from inside and outside of Kyoto Prefecture. Its
beginnings go back to 2014, when it was called The Symbiosis Art Exhibition, and held
by the Kyoto Persons with Disabilities Art Festival Executive Committee. From the
following year, the name changed to The Symbiosis Art Festival, and we took charge of
the project, which has been held annually ever since.

This year, we held the exhibition at the Museum of Kyoto, in Nakagyo Ward, Kyoto
City, featured two artists from Kyoto Prefecture, and three artists from outside
the Prefecture. The exhibition was also held at CITIZEN PLAZA FUKUCHIYAMA in
Fukuchiyama City.
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2020 The Symbiosis Art Festival
“The Way of Distance”

2020.11.11 (Wed.)-11.15 (Sun.)
FEXALEYE FlER—

The Museum of Kyoto Annex

SR H (T A | KAMAKURA Akemi
BIFE R | MINAMI Hideo

FHEOOF I LZADEECL>T, FLib
(3fthZ & D [EaME| [CDOWTE R BHEAIHER
¥ Lz, Tn(ftheE & @Y REREA RO L
[CIRE D, E<ITWD, HBWIIKREADA
&, 2S5t ThHNFELEZ, ZRADMH
[CIIREZE CEY) % [EERE] Ak bn., £h
[CRIGY 2 &5 ICFAHI(2TBIE L CIRED
(B0 | EF2ENET, bHoA. TNIEY
TERY 7 TRERE | % (A B D) | DFELITTIEDH D
FtA. fELEL. £X2FLbDOHIICE
B2 BRENMFELTED, ZnEER 5
LIFFEN ERICEEZ L TEELRBEETHD
LtwzxdTl&d,

ARESTE, SZDIERIC [BEREI & T B D
D] EWSEREYT, COBRECHTZAE
EVWHERELES, tnthlct->THlh
Bt CLoTERVEELNILEN. b
RECHVWCER(CHEEDNDR. FAD
DOLEFRVEINT—DODORIBLEL D, FEICE
T3 LT LB ELDICHI TN
ZDTIERVTL LI D (BEATFRE&LD)

HER U5 & | SEO Hiromi
EH H#& | YOSHIDA Kakuya

E)I|FBEE | HIROKAWA Terufumi

Because of the COVID-19, we've had more
opportunities to think about the “distance”
between ourselves and others. It begins with
keeping a safe distance from others, but includes
people you are far away from, or haven't even met
yet too. An unstable yet appropriate “distance”
between the two is sought, and as if in response to
that, our action was to follow that "way.” Of course,
this doesn't refer to a physical distance or path at
all. There are various problems between us, as we
live in contact with others, and it can be said that
considering those problems is an important issue
as we live together.

At this exhibition, we spotlighted the "distance”
and “way" of five artists, considering how
they faced reality. With each one, inseparable
problems emerged, which, when faced and dealt
with seriously, in reality, became a reality that
moved our hearts and taught us the difficulties of
coexisting.

(Taken from Exhibition Text)
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“2020 The Symbiosis Art Festival ‘The Way of Distance" Flyer | Design: TANAKA Tatsuya
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mA% 58 spEs 689% #frem 80m
& & D CREECEMHERE

#hh ATLEFEATHEEEFE. 7— Mo 2—EENPOEAD D R—FL A7 —r2—Y 7L NO-MA 4@ art space co-jin

Period of exhibition: 5 days Attendees: 689 people Pieces exhibited: 80
Organize: Kyoto Culture and Art Promotion Organization for People with Disabilities
Art Center GARAKU, Wakuwaku Non-Profit Organization, The Borderless Art Museum

Cooperation: Mizunagi Gakuen Social Welfare Corp.,

NO-MA Curator: art space co-jin
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KAMAKURA Akemi

i

T— b a—E%
Affiliation

Art Center GARAKU

1964FEE N, EmAREE,
HBD(THE, 2012 TorcBEET—0
v ay 7OFRT, BIEOHRECRIGLZEE
BER- P EoNTERD, BEER
ol T —2 v REFEPHICITILIIC
fotz, BBFENI—FFECICHENRLT
WAL ABIIZDOE2 (2L B0 L DBA.
SIIMNTESLTWARICETLLOTS
3, BADNRTF—< v RE, BHADHEVE
EENMLT, ZEBROMISAE. AEOE
HELOEMIBOTLES>LS>THS,

Bornin 1964, resides in Kochi Prefecture.
During a theatre workshop in 2012, she
responded to the sound effects of telephones,
which became the impetus for performances
in which she uses a "black telephone” - the
traditional, old -styled rotary phones used in
Japan. The telephone's cord isn't connected
to anything. The contents of her performance
change per performance, but most times
involve her calling her mother, who lives far
away. KAMAKURA's performances, through
an unconnected telephone, serve to shorten
the distance between the party on the other
end of the line and the audience.




S1BAI}S8) S1IY

#E U5 A
SEO Hiromi

19594 Fn, 20104F%, REFRHS.
BADNY). B RBHELEEY b, R—
ARV([CL>THINEER VS H DI,
FALRESI BEROBYPMEE>T, ECh
COMF L EBOEROHRFANEINT
W3 L5082, ZITELIHEDIZ. R
BRLBREFLLLIDZOMRERLA
TWd&57%, RO THETHIERD
BHEAREART, BHANYOEM R
HEZOETEARELTNDL>TLH S,

1959-2010. From Nagano Prefecture.

A number of people, animals, mysterious
creatures. SEO Hiromi's pictures, drawn
with ballpoint pen, have distorted-looking
backgrounds, and seem to depict events
in a world totally different from this one.
The people living in those worlds have
mysterious relationships with each other,
but seem to be enjoying themselves. The
complex drawing of the backgrounds, which
is characteristic of SEQ's pictures, seems to
visualize the complex relationships of the
characters as they are.
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HIROKAWA Terufumi

19655 £, TERFIERE,

B)IREL, 20165 & 0 INPOEADLL b
CIPBET B IL—TR—LTELLEN
b, ALTF—TOEINEER—LO (5]
EEVETTOEMFIEV O DAL E -
NI THED IR =DN DT 2EA S
BAorCEhbhnEE, A4BEEnHEx
BITWS, WICE>TTFEI ETRLDD
Kb DITHS, ZNITH L, Fhkeb(E
EDES B TAYIE ] b oTHLAT, A

BITENTERDLEDLIH,

Bornin 1965, resides in Kyoto Prefecture.
Since 2016, HIROKAWA has lived in a group
home run by the Wakuwaku Non-Profit
Organization. While there, he has been
making cardboard "boxes" wrapped in
packaging tape. Even though there is
never a clear reason as to when or why he
began making these “boxes,” or even why
he continues making them, they pile up
day by day. To him, these "boxes” are “more
important than life itself." In regards to this,
what sort of “importance” should we keep in
mind when facing these works?
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MINAMI Hideo

i

BT L EFEH T h EERFE
Affiliation

Mizunagi Gakuen Social Welfare Group

1959 £, FEBIFIEE.
BEREREPHFEOMBETIC, SR
BMPECEBRESNLRER Ty F Ty I
HEBHTWD, EofETHRICLD, Sk
HIZAL T 2] LFEIEES. MEDBEND
EHHENZBEOERIE TR THZ LV
£0 TR THEELEWLESHEREDON,
bk, ZNIEHORRS brEBERO
FRACL>TERGFESELLITHHD,
boRBHBEEFSE. FLEMOAVE
BOERIENTIT>T<NE L5 7,

Bornin 1959, resides in Kyoto Prefecture.
Based on his knowledge of celestial bodies
and optics, MINAMI collects pictures
composed of various lines and surfaces in
his sketchbook. He says, “Depending on the
direction of light, the color will change."
His works, born from his unique way of
thinking, may be more appropriately called
"formulas” as opposed to "pictures.” The
spectrum of light is diffused by equations
of his imagination, renewing our perception
and taking us to a world of structures we do
notyet know.
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YOSHIDA Kakuya

1975 & n, KEREE,

[RE FEER] (FEBIMBRL 2 LR E o
Femh, EVtRDI-bDTH S, FEHRHK
F(, AP B2 E VWS EEL D L
BETERD oL LS Rk [H1ED
TAERE>TWIED, BENEZHATH
o k] LAESIEZ DSBS, HERCE
CORWO—ADBELND LICHE o, %
ORTFEALAREOMICH ZERMNIE
NTHHH, HLOREDHICEE N
BAACERECK L TERCAmES D T4
DioFTLH 5,

Bornin 1975, resides in Hyogo Prefecture.
The death of his grandmother was the
impetus for him to begin constructing his
"Heaven , Stairway" For a number of years
following her passing, it seems he wasn't
able to process the reality of her death.
His family told him, "She's gone to a far, far
away place called Heaven," time and time
again. After a few years, he made this long
roll. The length represents the distance
between himself and his grandmother,
as well as being a form of "prayer” that
seriously confronts the insurmountable
problems that arose between him and this
reality.
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2020 The Symbiosis Art Festival
“The Way of Distance” Traveling exhibition

2021.3.17 (Wed.)-3.21 (Sun.)
MRXMRT 731 HRE 3 MmRERRAAR—R

CITIZEN PLAZA FUKUCHIYAMA 3F Citizens' Exchange Space
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SRR BT | KAMAKURA Akemi  HERR U5 H | SEO Hiromi  [EJI|BBEE | HIROKAWA Terufumi

EBFE K | MINAMI Hideo

=& | YOSHIDA Kakuya
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“2020 The Symbiosis Art Festival ‘The Way of Distance" Flyer | Design: TANAKA Tatsuya

mER% 50 kpEHM 1458 #iERHM 664

& & D CREECEMHERE

% AYLHEEFREATHEEEREZER 7 b2 2—EBENPOEADS D K—FL A7 - I 12—V 7L NO-MA 2@ art space co-jin
Period of exhibition: 5 days Attendees: 145 people Pieces exhibited: 66

Organize: Kyoto Culture and Art Promotion Organization for People with Disabilities Cooperation: Mizunagi Gakuen Social Welfare Corp.,

Art Center GARAKU, Wakuwaku Non-Profit Organization, The Borderless Art Museum NO-MA  Curator: art space co-jin
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Exhibitions outside co-jin

T—n7VayvBFvI)— (370 E KR FEER)
Art BruTO Gallery (Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

HOME PARTY 07
/N =Y
HOME PARTY 07 -Nantown-

2021.1.16 (Sat.)-2.28 (Sun.)

ER TR AR LH 0 LR =3
*Open Friday through Sunday, and on Holidays only. [HOME PARTY 07 -% A5 A-]RTER
“"HOME PARTY 07 -Nantown-" installation view

HF D& EHE FFRIEHS EBaE BRERE st IMEDA Ayl

MIZUNOKI MUSEUM of ART, KAMEOKA, Tamba Shinsei Church Sonobe Chapel

e MHZIEER T Ly ThA KRR RRE R AR RAHKETEIFRP WIS, REATILFHEIRFR, 2 0 b 2 (EEP.
FUDHK MRBIEN RIEL P LOE ARy b-I—)

HHE F & O CREENCSAHOERE. HREILEAATES & § 0 & EAiTEE

Exhibitors: Employment Support Facility Village REN, The headquarters of Kyotamba Town Welfare Workshop, Kyotamba Town Welfare Workshop Mizuho
Branch, Kyoto Prefecture Tamba Special Support School, Kameoka Welfare Workshop, Manabi no Mori, Social Welfare Corporation Shokaen Kashinoki,. A
Organize: Kyoto Culture and Art Promotion Organization for People with Disabilities, Social Welfare Corporation Shokaen: MIZUNOKI MUSEUM of ARTKAMEOKA

g b—sq~vr | [(B1E] BERrFY¥IU—I(ChB]

Lectures No. 1: “A Church Becomes a Gallery.”
HiE  FHEES FHEEHaEnam i) MEF HIET
Speaker: UDA Keigo (Tamba Shinsei Church Sonobe Chapel) Interviewer: OKUYAMA Riko

miEr—sq~vr | [B2E]) THEDHRICHET7—F2ROF5-2%KI1F3]

Lectures No. 2: “Discovering & Connecting Art in Our Daily Lives.”
HiE MM (T TR FBYY —F ) BRAKE (T T A AT D EEER L) MEF HILETF
Speaker: YANAGI Yuto (Artist, Researcher for this exhibition), SAKAMOTO Yui (Artist, MIZUNOKI MUSEUM of ART, KAMEOKA staff) Interviewer: OKUYAMA Riko

EnAF—BE

Hanging Art Banner Project

1AL D EILURT —ATY 2y MF T U — (£45:20204F6 A48 (K)-8A 248 (A))
Burari Arashiyama Art BruTo Gallery (Date: June 4(Thu.)- August 24(Mon.))

2 REW BB 0 e — (GBe%)

Kyoto Prefectural government Prefecture Assembly Building,1F(Date: all year)

3 FET SR 1 B4R B

Kyoto Prefectural Government Building 1, 1F Reception (Date: all year)
4 FERFILOHBEREELE 4 — GBEF)

Kyoto City Rehabilitation Center for the Physically and Mentally Handicapped(Date: all year) A F =L AFNLTRE

25155 RIS
5 AAYE—AABUIBERS — Sy I AFIES EIIA 188 (@ ~9A278(B)  rconmon romyanatr

AEON Mall Kumiyama 1F Starbucks Plaza (Sept. 18 (Fri.) - 27 (Sun.)) Starbucks Plaza installation view
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Digital archives project:

“The Kyoto Archive of Art
by People with Disabilities”

FTENADEEDH 2K OEMIEMmET Y 2 TR - R’RIF - T4 —
2L, BETI2EXETo VTS, BRSNAMERET VR T—
HAZ7ELTwebtA b EICARLTWET,

We are digitally recording, preserving, entering into a database, and sharing the
artistic works of people with disabilities in Kyoto Prefecture. The recorded pieces are
published in a digital archive on the website.

«Sannigesiq yim aydoad Aq v Jo 3AIYdIY 010AY ayL, :393foad saAlyale 1eybiq
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T—FEEEOT— AT - FTE
The Kyoto Archive of Art by People with Disabilities

EEDHBHICL>TEAEINBIERPE
HIZIE, ErGAEOEHALD ) £,
Ll SO LAERATHES A0 E EH
K. BRTIGENDRILTHEL, £/
BIVEEREE b (8 < DAL A E A OEY
ML EFoTWET,

Z5 Lz, FEF T, FADEEDH %
FrboERETIaLT—h4 7L LT
- RBE- T-4—x1tL. BR HEH
b, EZLOEEL EF2BEREZBEL.
webt A FEEBL TIBIAS T DFEHOFE
& FROERAREOTBRERD T,
CHOLEEMICED, BENHZHOXIL=E
fiEsh B L HESmETEBLTWEZ T,

T ERROT = 84T W

The works and other artistic expressions produced
by people with disabilities embody a rich world of
creation.

However, it is not unusual for these works to be lost
or disappear without receiving proper recognition.
In addition, there is a lack of information regarding
the creative activities that are being undertaken at
individual welfare facilities and artists’ homes.

In light of these circumstances, we have assembled
this digital archive of creative expressions by
people with disabilities who are residents of Kyoto
Prefecture with the aim of recording, preserving,
compiling a database, exhibiting, marketing, and
merchandising these works, and coordinating
projects with companies and other organizations.
Through this website, we hope to bring more
attention to these expressions and to increase the
opportunities to put the works to practical use.

EET R Fhaizp WG Fodzs 20T |PjEN
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[REBEL > THEDEMRI CEBRLEC LD H D
EREFOIC, ZOMOBESHAE LR
ELTARTaY ) MBS FRERELE T,
VEREER. FRAANCHERER. RIEDNH (T, FFR
DINETOFIERELR EOMERD. EEOH
EBRORE. FMPEF—70REETVET,
T RAEYFICTUEN TEIVERDYA X - T
BREDT—LERBFLIZTETVET ENDET —
AR=R([CTy7A—FL, web¥A MZTRABALTL
¥F, Fro. TFFaXV M A=V TIIHERAACH
FRE~DA 22—, ERFEIDTIEHEDLNIC
CWVEREFHMTEE ST £ R FTRBALTWET,

SEEDT —H4 T(CDNWT

SEEIFHRAERLLT XEEZKEKBR-K
DYERDT —HA 7T A F LIz, KEKRIEFF
H. K. AV REL—y 3y ESABRTHIVE
ZLTED, KERESUT —HA T TEIHTER
BEHEMERT. CNETT—HA 7 LiaE, Rl
M CiNR., fERVRBICEWCTEAD A EENE
Lico %o, WIEE 20184FE) (CBRD A LIERD
ZOBDIEREREL. T—H(75BHLE LT,
CHDIIRFEELSIEHMETIFETT, [FFax
YRITR T—HhA TEEDORNERRAT 237 4
RVERA v 22— %L E L7z ULT ETRER
ELEAENEEEEOITCONNECT2 ] ~ 3Xfif-
HiE - THAVEVD~] TOHET —hA TERD
EMBROFIECIHBAL ST/ FTHABILE LT,

Regarding Archives

With a focus on artists whose works were displayed in
our "Kyoto Totteoki no Geijutsusai", we dug out works
by other artists which we thought suited the project,
which we found while looking into other exhibitions and
visiting other facilities. After deciding on which artists
to include, we consulted with the artists' families to
learn about their previous works, and visited their actual
workspaces, investigating the materials and motifs the
artist used.After that, we brought the pieces we borrowed
back to the studio, we recorded the size, media, and other
data, as well as photographing the pieces. We created a
database, then uploaded it to our web site. Also, in the
"Document” page you can find interviews with the artist
and connected persons, and see detailed photos and
information about the artwork that is far more revealing
and descriptive than just a frontal photo.

Regarding this year’s archiving activity.

This year we began archiving the works of two new
artists, MITSUSHIMA Takayuki and YONEDA Yuji.
MITSUSHIMA's works include a variety of things,
including two dimentional artwork, three dimentional
artwork, and installations. And, for the first time
we've included photographic work, with the works of
YONEDA, to add to and expand our archive of pictures/
paintings, embroidery, and ceramics. Furthermore,
we did research on the works of artists already in the
archive from 2018, the year the archive was created,
and updated the archive. We intend to continue these
activities into the next year. We created a "Document”
section, where we explain the flow of archiving work
itself, and include various columns and interviews.
Also, we posted video about the archive on our website
from “"CONNECT& ~ Opening Art, Body, and Design”
under the direction of the Ministry of Culture and The
National Museum of Modern Art, Kyoto.

T—HATVER—E (2021453 A8%E)

Archive Artist Overview (Current as of March, 2021)

it EF = | IKEGAMI Yoji AHLE |
LT | vesachinary EiR=% |
FAZI | UNI Hidehiro wE =
NIRESX | kawamvraako R 8 |
ARFFTEE— | KIMURA Koichi FHE E|

KIMURA Masahiko BEFE & Z | FUIIHASHI Takashi
KOKUBO Yukihiro B B 3% | MATSUBARA Hikaru
GOTO Minoru JEEEZ | MITSUSHIMA Takayuki(x)
HAMANAKA Toru EEZTF | MINO Ayako

HIRATA Takeshi SKHEHFE | YONEDA Yuji(x)

(3%) 132020 F E (Cweb 1 MMIH L </ARE W /=K asterisk denotes artists introduced on the site in 2020
AREREH 2,8225 %2021F3A31HEFS  Works on Display: 2,822 (as of March 31,2021).
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Newly Added Artists (In Order of Addition)

(BIEROTOT 1 —IVid. 7 —H1 Tweb¥ 1 ~&W3IF)
(Artists’ profiles are as they appear on our archive site)
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(EA-b—2RE) | F1>7—7 4 | 1996

“Drinking Can Coffee" | drafting tapes on paper | 1996

HE BEZ MITSUSHIMA Takayuki

REBAHTESE  LivesinKyoto City
FE LA X2 L—a
i work, th i i work, installation

ABSE 1955 No.of Works: 195

10 EICKI, RAKRFEXFHEFR£ZF
Rtk HRBBIE. HAREERLLAND,
1992 L DsHER £, 1995F L h K
RAAvT—TehyTaviv—reAn
7= TE b 24H ] OFIEEIRD 2, 19984,
987 — kX5 Y vy /KRB KHE - SRE
R, MFREITRL—Y 3 L Ml
BOEE OFIER. 20124k 0 THRE D 5 —
Vol bWotHilARBEFEFFRLTY
%, T, MEICEBLELT -V avTIC
HRENHCED AT S,

MITSUSHIMA Takayuki lost his eyesight when
he was 10 years old. After graduating from Otani
University (Faculty of Letters Departments of
Philosophy), he opened an acupuncture clinic.
He began working with clay art in 1992 and
has started "sawaru kaiga", touching art, since
1995, utilizing some drafting tapes and cutting
sheets. He was awarded Silver for the Art
Paralympic Nagano ‘98 in 1998. MITSUSHIMA
looks for new expressions in his art, such as
tactile sequel art, and there are many works
that collaborated with other artists and tactile
collages that he has explored since 2012. He is
particularly keen on planning workshops that
focus on the sense of touch.

(- &HlB) | BE(FU2IT—%) | 2018
"Hey, You Guys!" | Photograph (Digital Data) | 2018

KHE t5= YONEDA Yuji

J\BEFITEE  Livesin Yawata City, Kyoto Prefecture
BEH Photograph
ARIS=H 1725 No.of Works: 172

INEEBFEOEL )V BROBEEECTE
HalioTW el WIKMEIE, PEIFED
BHCT Y ANDATEBE>ThDofcl %
EFoNFICARKICEREIRDIAD, Th
URFotBEERITN2, HOFEHEIC
&, AFFORRLERORE, ., V7 b
JU—5n, HEo A4, BhE, B2DE
L LOFTHOHEEFORANRLEES NS,

He begun to photograph with his mother's
mobile phone when he in the upper grades at
elementary school. He got a digital camera when
he was in the 3rd grade at junior high school,
and ever since then he has been serious about
photography. In his photos, he captures things
like the scenery from his neighbour's, everyday
meals, cats, soft serve ice cream, people he has
met and the sky from his own perspective, all
the things that are all around him.
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Updated Artists (In Order of Update)

(FAIBIEDRLA) | 7TIVhN> 0% | 2020

“Sadness at 8 a.m.” | felt-tip pen, pencil on paper | 2020

& £ 60T0 Minoru

BIMARSY 265 Added Works: 26

2013557~V ay T~0BME &>
MR ERE (Z LD, ABITER., HE.
EHE, TOARERT LI LERLER
EERL TN, EF—T7EBEENLROE
[CIFHEOEMICE TEDAATH E £HC
EEHE (., E3P—AR-> TR, 3
NENC(EE DARVEPHLEEVDELL,

He started drawing pictures after he participated
in a workshop in 2013. GOTO is a quiet, sincere,
and serious person. His painting style features
accurate and realistic drawings that reflect
his personality. When he cannot fit a motif on
one side of the paper, he continues drawing
on the reverse of the paper, which is quite
unconventional. His distinctive and brilliant
coloring is also very beautiful.

(I—b2T2-LON) | BIn%E A% | 2015

“The Village of French Riviera” | colored pencil, pencil on paper | 2015

PEKS B2 FUJIHASHI Takashi
BIARAH 125 Added Works: 12

20DEL D icEFIF 21D, BHOHR
zZI5F 5, BEOAECH., FEETRLN
EoRELE%E, MEOWPh L, —
ENYRXL%Ho>T, GBIRETHEICFAND
&5 (CHEC RANOREZ DD DTHLEE
LBy FHECILER E Lo THET 5,

Drawing fine and smooth imaginary parks
and towns, and foreign landscapes he sees
in photographs in colored pencil, FUJIIHASHI
works in his unique and relaxed manner and
with a certain rhythm. His use of color and
his delicate touch represent his sensitivity
and appear as a vivid world. He has recently
found employment, and has been working
hard at work alongside producing art.

(F—5) | AAWIRZTIL TIUIEOE, # | 2017
“Yoda" | oil pastel, acrylic paint on paper | 2017

E{R =EFE  KOKUBO Yukihiro

BIMARAN 78 Added Works: 7

BOILIVERGOREMBICHES
Ehd, MELIALELZKS, EbYHRZ
BRWIRD & 5 T2, BCFOADT 1 —
EOFTSHENLERELY, BOHE LR
EEEMCED CHTITC, BOVERERD
LZDES(CECESS,

KOKUBO Yukihiro applies layer upon layer
of thick crayon and light paints.His process
is like an endless journey passed over time
and time again. Sometimes he applies his
brush while humming a distinctive melody.
He paints a sense of lightness and deepness
into the paper.The weight of his art is truly
astonishing.
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SEEFEFEREN 2@wm

Updated Artists (In Order of Update)

(m#E/NR) | BINE M | 2020
"Kyoto Bus" | colored pencil on paper | 2020

A £ KIMURA Masahiko

sEmARA# 808  Added Works: 80

BIRELAVT, BMEFOL Y FCIREEHE
(o THaz=Fa=] LWS3BHRTEENS
Z DM G Ly FHAERMLTTELE@EL
MEFORRDREEHHEL, REAEEE
213, EF—713ZOHE. K2 TEE
PHEELRLH DI, BEATTT 4 —
FEHIAKITE,

Draw a picture with a unique touch using a
colored pencil. The screen is made up of a
collection of small touches known by the
nickname "Cuni Cuni", this creates a unique
visual effect and serves to attract viewers.
Each time, various motifs are drawn by
viewing photos and magazines. He loves
horses and TV variety shows.

A B HAMANAKA Toru
SEMABSH 88  Added Works: 8

19 DEICIEERE & R LK, ¥ TH
HSOERBEEEEREICEL, MBICEAS
HLBUEIC & D EXHE 2 M LG
FICE SMETTELS YA ICHEET 2
P, BBt oR, U Y viREE
LOHATHRENBE L, —H—K DD
PTSETELYEIBHIN TN D,

Since he began drawing at the age of 19,
he has been continued to draw his own
worldview. Among the delicate paintings
created by his unique technique, there is
an iron ore frog listening to the radio, a
mechanical watch bug, and even a camera

BB AAXTES /) UHEYRERESS

&) | 7OUNBDE HT—AFANK—FK | FIfEEREA
“Green" | acrylic paint on color drawing board | unknown

with its own original functions, etc. The artist
is developing various stories in each picture.
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Document Page Updated

[T7—hEBBEEDT—H47-1KER)
T—hATEEDTN

“The Kyoto Archives of Art by people with
Disabilities” The flow of the archiving process

AT =HATDREy 7 HREEDTNESH D %3 < gL,

The flow of the archiving process is described by archiving staff in an
easy tounderstand manner.

EBYFICOVWTDA( 22—
Interview about MINO Ayako

ERSADHIFICOVT, BENBI AT HEERFENIERDN
Flebi@EEo/. COBREE, UEENERT B [REOEWR
DOUBLES) (2019)mEBRAZ®(CHIES Nz b Do

We asked the staff of Mizunagi Gakuen Social Welfare Corporation, the
facility she is affiliated with, about MINO's work. This video footage

was made for The Symbiosis Art Festival DOUBLES, which we held in
2019.

AHR—DEM LD 71F2T

KIMURA Koichi’s Paper Clay Figures

A& ADE BB THREEF DT, BREDEICIE> TO iRk
DA OB

Here we introduce paper clay figures KIMURA made during his high
schoolyears, before he began making ceramic monsters.

BREED(/EEa—

Interview with GOTO Minoru

BESAPBINPOEARY A VY IDOKR/ FEEFSAICA V2
T—hEEL, IREREE RO E DAL DGO DY HEFEEL
THborz,

GOTO is affiliated with the Specified Nonprofit Corporations Swing,

so we interviewed KINOTO Masayuki about him, and talked about how
GOTO began painting, and his peculiarities.

KEHEZ)IREXOB R

YONEDA Yuji, KAWAMURA Akio Introduction Video

20204E12 A [CFERRIE IC T S b/ [TCONNECT2 ] ~ Zff -
FHiE - THAVEOD~ ] CBWTHRE N Y 4 Ea—, £F
TREERLANSENE, & & O LREEEULEMTHEER

This interview was conducted at the Dec. 2020 "CONNECTZ ~ Opening
Art, Body, and Design” held in Okazaki, Kyoto. Planning by: The National

Museum of Modern Art, Kyoto, and Kyoto Culture and Art Promotion
Organization for People with Disabilities.
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Notice of Supporters Activities/
Consultation/ Collaboration”

UEBBOESCERIL, RIvT74 7L LTEBLTWELITFSH (co-
jintR—2 ) 2FELTVET., REROLSERCMALOEETIE.
MERAFEAL LCIBMVELTET,

2. [BER*BETIBIEEREL TV S] [BESEELLZVA [{
PoLTE0hbrbiRW] EEDDH 2 ANOEREWEEZYR—F LAV
7 &, art space co-jinTld. BRODZXFAE CTEEDH 5 HDOVER
[CEAY 2B ABERZ (T T TV E T, LR WEZERD D EEERCH
NEE~OLNDBELELHET,

We are always looking for people who would be willing to participate in our activities as
volunteer “co-jin supporters.” Supporters take part in exhibitions as supervisory staff,
help set up and tear down, and can visit the facilities to which the artists belong.

Also, we are always fielding questions such as "I'm looking for a place to hold an
exhibition," "I want to hold an exhibition but have no idea where to even begin," "I'd like to
support the artistic work of people with disabilities,” and so on. Some of our exhibitions
have been the result of such enquiries.

UOI}EIOQE]I0D / UCIIBIINSUDY [ S&11IAINOY sJeyloddng Jo 831JON
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YR—2—EEBRE

Notice of Supporters Activities

co-jinR—42—

-BEOH D HOMLEMEBCEAOLLAD D

- BEAROERATI VT4 TR EDEEICHE
LHH 3

T — MBI ARRBREEN, LI

CBEPARNY PEBLTEILZO. WL
=

art space co-jinDJEBI AR 2 B e b TH R

TKEEHEHEELTVWET, BPR—42—

BRWELEVER, EEEBHARE CERNL

THh &S,

YR—s—BRAM 704 (SEEFIRERE10R)

BOMR. SHAET HBEEF.
KEERF KFEIG BARP D |
IEELE, 2EEXER. MRS 5F.
THREEF HASE.KEEF.
ERER BEEE— BRVE .
E)EF ABETHET (35534)
AN NERT VT4 T WTHE
HEWO A HERK ERESET
EEER. ERET KBRT

YR— 42—

A co-jin supporter is:

someone with an interest in the cultural and

artistic activities of people with disabilities
someone with an interest in volunteer work such
as monitoring an exhibition site

someone who wants to put his/her experiences

of the arts to good use
someone who is eager to learn from and interact

with others through training sessions and events.
We are looking for people who can support the
activities of art space co-jjn in various ways. After
registering as a supporterwe will guide you through
the activeties as needed. Please feel free to apply
for the supporter registration.

No. of Registered Supporters: 70
(including 10 newly registered this year).

Supporter List: INOKUCHIMasao, IMAIKumiko,
UMEDU Shohei, OSHIMA Yoriko,
OTE Rie, OKAMOTO Yuri, KATO Wako,
KURODA Shotaro, KOARA Sachiko,
SHIMOMURA Mariko, SUZUKI Yuuka,
CHAEN Atsuko, HASEGAWA Hazuki,
FUJISAWA Keiichi, FUIIWARA Sahara,
MIKAWA Ayako, MOTOHASHI Chiseko
(53 others)

Activity Cooperation: Nursing care volunteer IZUMIKAI

INOUE Idumi, IKEZAWA Akiyo,
UEHARA Michiko, TAKAHASHI Kimiyo,
SUGAHARA Naoko, MIZUTANI Yoshiko
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BEE 8F22H.2021F2/27H
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245 BERFY A v W (HPcHot #T 1)
&2 10A1-2B =& 10A8H #A 1287-8H
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HEDEMRIEROA DD |

2%  ESUCEYEREAR— L

#A  11A9H mmm 11A11~158
me 118178

HAEDEMRIEEREDH B D h) IKER

24 TREXMT 731 bE 30
MRRZMA~—2

WA 2021%£3816. 178 (4-8i)

Brge 317 (F#)~218(57)

s 3A218(5A~)

FEYAR— b

2% art space co-jin
%8 9HF18~20-25-27H.
10A16~18-23-24H.12A26H

7 —h 4 TV

B T—h4 TEERE
k8 7R7.148

Lectures, Exchanges, etc

We continually hold lectures and exchange
sessions which anyone may join, as long as they
have either curiosity about, or the willingness to
support artistic endeavors of disabled persons.

Supporter Lectures

The details of this year's lecutures will be introduced on
the next page.

Facility Tour & Exchange

None held this year because of the novel coronavirus.

Supporter Briefing

Date Aug. 22 & Feb. 27,2021
10 minutes prior to closing of co-jin talks being held on
those dates.

Exhibition Artwork Handling,
Supervision Support

Kyoto Totteoki no Geijutsusai

Venue Japan Design Museum (Miyako Messe B1F)
Artwork Reception  Oct. 1& 2.

Inspection  Oct. 8. Transport Dec.7 & 8.

Exhibition  Dec.10-13.  Transport Dec. 14.

The Symbiosis Art Festival
“The Way of Distance”

Venue The Museum of Kyoto,
Kyoto Cultural Foundation Annex Hall
Artwork Transport  Nov.9.

Exhibition Nov.11-15. Transport Nov.17.

The Symbiosis Art Festival
“The Way of Distance” Mobile Exhibition

Venue CITIZEN PLAZA FUKUCHIYAMA 3F
Citizens' Exchange Space

Artwork Transport - March 16&17 (AM), 2021.

Exhibition March 17(PM)-21(PM). Transport March 21(PM-).

Mailing Support

Venve  artspace co-jin
Date Sep. 18 - 20,25, 27. Oct.16-18,23 & 24. Dec. 26.

Archive Assistance

Venue  Archiving Room Date July 7, 14.

UOI}EIOQE]I0D / UCIIBIINSUDY [ S&11IAINOY sJeyloddng Jo 831JON
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HH— 5 — 4

ok — 2 —HEET

Supporter Lecture 1

EEET - FEERLEZEES
ToeHU—RhEEFICTIEN
H2FE, BERLICANTWSHE
REHLOIBELATRLEE
MmEEI R >TEo>TWBD?7E
B, s&lEEniounnrnrdzon/
BX207? 7% ABEROZR
AL RECRIT 2 8ERIC. EE
EHT7 — b EFERALAMEEEF
NI BRI AL Ny & CH
BEWEEE Ll

¥/, IaFICL > TEHFIEN
MDD ATTF4E - FTHA Y
THRHDLNT=F v T A VIRFERe,
BAZEOBICILEZ2HMRAEED
BET v I REETEBNVE
& RELAEFMEADE L,

shE 25% (258G 4 74 V174)

Participants: 25 (8 live, 17 online)

You may have seen miscellaneous
goods and accessories made by
people with disabilities, but are
there any works that are suitable
for commercialization? How do
you collaborate with companies
to make products? And how much
does it really cost / how much will
you make? HIIRAGI, who works on
product planning utilizing art made
by people with disabilities, answered
our questions about the secondary
use and sale of such works.
Furthermore, because of the pandemic
and the restrictions on outings we are
facing, Dabudivi Design introduced
us to methods of starting online
sales, as well as how to take photos
which will catch the eye of potential
customers. It was a very productive
lecture.

BREMKD -8 EADF I ZAED Sz00mIC TIBBN A& E L ZhICHEV.SMOE S
RIBETORBEL > 71 L TORBERND LI ICLE U

In order to follow guidelines to prevent the spread of the virus, the lecturer participated from
home via zoom. We offered a selection between attending the lecture on-site, or from home.

ERD DEEA] ~47 7 FH VDL E~
" From Artwork to Product " -the Work of Dabudivi Design-

A& 202048H22H (L)
14:00-16:00

Date & Time: August 22(Sat.),

2020,14:00-16:00

2% WEITSMEAME3ME
AR—301
Venue: Ohki-kaikan 3F Hall 301.

BET REI(A7 T4
THA v RREHR)

Lecturer: HIIRAGI Nobue

(Dabudivi Design Co. Ltd. CEO)

2012 MRASH L TF 1 E-FH A
SR EEET - MEFERALE
b EOMICRENDDOERRARET
EPBUAREFROTH A >4
TAT I F R RERDOLES
EZRICDI-3EEET D,

Dabudivi Design Co. Ltd. was
founded in 2012. In addition to
product planning utilizing artwork
made by people with disabilities,
Dabudivi Design engages in a
wide range of activities such as
product development of made-to-
order goods, design consulting for
welfare establishments, seminar
planning, and exhibitions.



#H— 5 —FHEE2

Supporter Lecture?2

T—MFELSNCHBEREREIT S
[ClFES LEbnnnr? RE,
BT — RS EFFMICLTE
ABEEF S AN D, [RERDE
WENRE XS, FEHECLER
Y[ DWTIREBREW L E
F L7,

HiifkY —nTHBSNSOIER
FEPCILIE—7 v kDI AH
FE, R RTELH DT
BLIBAWELE, BAESDR
H3LECoh DTV EIFTDE
EELA D F L7z,

sinE 9% (&B2a. A 74 »74)

Participants: 9 (2 live, 7 online)

7 — b DI Z 75 How to tell about Art
How to tell about Art

How can | get information to
people other than art lovers?
NISHITANI, who has specialized in
public relations for contemporary
art for many years, taken about
the basic concepts of public
relations, activity methods, and
public relations tools.

The lecture was well-received
because it was easy to understand,
and full of useful information you
could apply immediately, such
as how to narrow down public
relations targets, as well as how
to use SNS which are very familiar
to most people.

BLERKD 0 EEOHIETBED Sz00mIC TIBEN 12 EF Ls, TRICHEV SO FE S
RBETORBEF > 71 > TORBERRNB LI LE L

In order to follow guidelines to prevent the spread of the virus, the lecturer participated from
home via zoom. We offered a selection between attending the lecture on-site, or from home.
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11:00-13:00 65
Date & Time: December 19(Sat.),
2020,11:00-13:00

2% WBITREAREIRE
R—s1301
Venue: Ohki-kaikan 3F Hall 301.

#E AARETF

Yr—yr-)
Lecturer: NISHITANI Eriko
(RELAY RELAY)

RET LA A FEMR R LE
BETERNT77v>a>TILRT
DTVLRAFHA 2 v a—8EEE
BOHEEMETCY—F 71277
OFE—-23>il#b3,

NISHITANI has a degree in sculpture
from the Kyoto City University of
Arts. After working for domestic
fashion brands doing press, design
and show creation, she is engaged
in marketing promotion with MORI
ART MUSEUM.

8in}087 Japioddng
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Supporter Lecture 3
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2% 64, Participants: 6

With artist and videographer
YAMASHIRO as lecturer, we held a
workshop to try shooting and editing
video with a smartphone, that even
beginners could easily start doing.
After listening to YAMASHIRO talk
about the history of video and the
evolution of video editing methods
and tips, we applied that knowledge
through using the app and confirming
how it works through various
exercises assigned by the lecturer.
The main assignment was to make
a1-minute long video, deciding what
and how to shoot after individual
consultation with the lecturer,
receiving advice, and then shooting
video with a smartphone.

FBEET SRR ORER. SIHADRTEAT SERORE FLENDFR- T 11 25— FOBEHHE
ETVEMOBICIEFTH - HADIRE. FIROEE L EBMEMRO BN E VAL ERBLE L 1

In order to prevent the spread of the novel coronavirus, during the lecture, social distancing was
maintained, the venue was properly ventilated, all materials were disinfected, and gloves and
face guards were provided to the participants. Also, the participants checked their temperatures
the day before and the day of the lecture, and used disinfectant on their hands.

AT =74V & (E>THEERR - RS (CHE!

Let’s Try Shooting & Editing Video with a Smartphone!

A& 202142H278 (L)
14:00-17:30

Date & Time: February 27(Sat.),

2021,14:00-17:30

2 WBTSEAREIR
/=301
Venue: Ohki-kaikan 3F Hall 301.

W LR (SRR, B
BIER TEEMARET — b
707 2 — REREELE)
Lecturer: YAMASHIRO Daisuke
(Artist, Videographer, Kyoto
University of the Arts Department
of Art Studies and Cultural
Promotion Instructor)

MG X 7 1 T ORI £ 2R T
OY 7 bAISAL.ZDBTLRE
BRTEHEVEEE) 2 FRE L TRRAT
%.2006FE LN T —F4 XKL Y
71 7[Nadegata Instant Party]
ERER L. 2ESH TIERERR,

Applying the concept of time
in video media to spaces and
projects, he develops “time" as a
work that can only be experienced
on the spot. He formed the artists
collective "Nadegata Instant
Party” in 2006, and has shown his
works all over the country.
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Consultation / Collaboration

Consultation

This year we received 61 consultations, up from
38 last year.

Cooperation projects

Shiga Prefectural Art Brut All-Japan Artwork
Inspection & Research 2019 Report
March, 2020

Providing images of FUJIHASHI Takashi
works from “The Kyoto Archive of Art
by People with Disabilities”

Issued by

ollaboration Detail

Publisher Social Welfare Corporation Glow

~Living is Light~

(*Previous year's work)

Exhibition “CONNECT& '

~ Opening Art, Body, and Design”

“Kyoto Totteokino Geijutsu sai ' video about the Artist in
two parts”

Release December 3,2020

Collaboration Detail  Artist Introduction, Information provision

(YONEDA Yuji, KAWAMURA Akio)

Ministry of Culture, The National
Museum of Modern Art, Kyoto

Organizer

Virtual Exhibition
"The Gifted: an Encounter with Diversity"

Date August 1,2020- February 28,2021

Collaboration Detail Providing images of KAWAMURA
Akio, KOKUBO Yukihiro, MITSUSHIMA
Takayuki works from “The Kyoto
Archive of Art by People with
Disabilities”

Organizer non-profit Art of the Rough Diamonds

Sponsored by Phoenixi Co Ltd and SK Impact Fund LLC
Virtual Exhibition

“The Gifted: an Encounter with Diversity” Goods Making
Providing images of KOKUBO Yukihiro,
MITSUSHIMA Takayuki works from

“The Kyoto Archive of Art by People
with Disabilities"

Collaboration Detail

Plunner non-profit Art of the Rough Diamonds

as an inspection
venue: 1

[ Total Enquiries: 611]

I'd like to use
co-jin:6 B e
exhibition

space: 5

Other: 14 Regarding

secondary use of
artwork: 8
Summary - -
of 2020 Regarding co-jin

- Consultations exhibition artists: 3
Providing
information: 10 Looking foran

exhibition space: 7

Looking to Looking fora

purchase workspace: 1

artwork: 7. Looking for.
artwork: 5

Kyoto Craftsman Project Uchiwa Productization

Providing images of KIMURA Masahiko
works from “The Kyoto Archive of Art
by People with Disabilities”

ollaboration Detail

Plunner Kyoto Craftman project
August 24-31,2020

Distribution

Journal of Psychiatry and Clinical Neurosciences
(PCN) Volume 74, Numbers 9-10

Issued October1,2020

Providing images of HAMANAKA Toru
works from “The Kyoto Archive of Art
by People with Disabilities”

ollaboration Detail

Publisher The Japanese Society of Psychiatry

and Neurology

Calendar Making
Issued Octover, 2020

Providing images of KOKUBO Yukihiro
works from “The Kyoto Archive of Art
by People with Disabilities"

Collaboration Detail

Publisher Yoyoso Apartment (Kurizasu Co., Ltd.)

Periodic Publication Kyoinkiho

Issued April 15,2021

Providing images of FUJIHASHI Takashi
works from “The Kyoto Archive of Art
by People with Disabilities”

KYOTO PRINTING INDUSTRY
ASSOCIATION

Collaboration Detail

Publisher
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20154128, XEEMEANEADRDLEIRZFERO—D ERX. el
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EUb ETE L, ZOBBOEEIAL LT, 201651 A (Cart space
co-jinzRER Wz LE L7,

In Kyoto Prefecture, we are working towards the realization of a symbiotic and
harmonious society, where people with and without disabilities alike can live in
safety and with peace of mind.

Recognizing that cultural arts are a means for people to connect with each other,
the Kyoto Culture and Art Promotion Organization for people with Disabilities was
established in December 2015 as a body that strives to achieve this harmonious
society. The art space co-jin was opened in January 2016 as a base for the
organization's activities.

uoneziuebig / punoibyoeg
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Background
BRI E TDEH
19954114 F1EIEEB L > TH & OEMRIFE
(DA FRERRE) (EiE  REEEERIMRETEESR)
2014% 3A7 EEOHDZADBOUADEKICEOLLTOENE LEDL LT VAR D D EBIFIE
(GREBHT)
2014%12A 34 O ZETTRIDOORS B (X  mERESEXMRERTEESR)
2015% 3A7 HEHSOER (CH S 2 ULEMHE T T (2015~20174E)  3RE CRER)
20154E12A & &5 LEEENLRMHEERE AR
BERILE DS S
20164 1A & & 5 LEEEYEEMTHEERE £+ 5 —FEBBart space co-jinl Bk
art space co-jin ERE & X+ 7 R IBAE (LIRETERAN (C SR % 5tE)
[3e4 AR & 81T & 1153 (LI EEERE DM 2 BE)
2016% 3A IR L > TH & OEMEIBBIERIC & 53— (87R) VERL (RBEEEFIVE)  BREA
20174 67 FYANT—HATERICA T RS RE
20184 78 FTUANT—HATEED DT YA M T—bEEDT—HhA7 1)
(6#FR  #95000Ffh) —ARAGE (LLREBERFSEHT)
2019% 4R EEEEMLES IR v 2 — (BEEHBEEEL)IEE
20194 9A ICOM (EBXEHEESE  International Council of Museum) RESAE~HE
Steps to the Establishment of the Organization
Dec.1995.  First "Kyoto Totteoki no Geijutsusai” (Held Annually Since)
(Sponsor: Kyoto Disabled Persons Art Festival Committee)
Mar. 2014. Ordinance for Making a Society in Which Persons with and
Without Disabilities Can Live Together Peacefully and Lively enacted (Kyoto Prefecture).
Dec. 2014, "Symbiosis Art Exhibition ‘Door"”
(Sponsor: Kyoto Person with Disabilities Art Festival Committee)
Mar. 2015. Plan for Promotion of Art and Culture Towards Realizing a
Mutual Society (2015-2017) Formulated (Kyoto Prefecture)
Dec. 2015. Kyoto Culture and Art Promotion Organization for People with Disabilities Established.

Steps Following Establishment of the Organization

Jan. 2016.

Mar. 2016.
Jun. 2017.
July 2018.
Apr. 2019.

Sep. 2019.

Kyoto Culture and Art Promotion Organization for People with Disabilities Gallery “art space co-jin" Founded.

Art space co-jin Exhibition “Yoko X Mafu" Periodic Exhibitions Planned Hereafter.

"Symbiosis Art Festival ‘Width and Depth' Periodic Symbiosis Art Festivals Held Hereafter.

"Kyoto Totteoki no Geijutsusai,” Made a Banner of Woven Fabric (Continued Every Year Hereafter) Opened Exhibition
First Meeting Towards Formation of a Digital Archive

Digital Archive Website "The Kyoto Archive of Art by People with Disabilities"

Went Live, 6 Artists, ~500 Pieces of Artwork, Updated Regularly

Art & Cultural Activity Support Center for Persons with Disabilities Designated

(Ministry of Health, Labour and Welfare)

Showed Works at Kyoto Conference of ICOM (Internation Council of Museums)
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EEERTY. SFREE. MEEF

Director General

YANAGIHARA Masaki , Director General of the National
Museum of Modern Art, Kyoto.

Associated organizations

National Institute for Cultural Heritage Kyoto National Museum
Kyoto Culture Foundation

Kyoto City KYOSERA Museum of Art

Mizunoki Museum of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation

Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs
Education

The Consortium of Universities in Kyoto
Kyoto Chamber of Commerce and Industry
The Kyoto Shimbun Co., Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited

Association of City Mayors in Kyoto Prefecture

Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General KAMABE Masanobu

(Support for Persons with Disabilities Dept. Chief)

Staff KAKINOKI Mana, HIRAIWA Hironori

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke,
OGAWA Shunichi, KAWAKAMI Katsura,
SEMA Akane, TAKANO Ikuno,
TERAOKA Kai, FUNATO Ayako

uoneziuebig / punoibyoeg
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& & 5 LREEXEEIHEEEE
20205 K EBHBWES

Kyoto Culture and Art Promotion
Organization for People with Disabilities

2020 Annual Report

20214331 BEfT

AT & ;5 LEEELETHEE S

e JI|_E#E (art space co-jin)

FA AZZHehe (p42-47,50,51).
MHAYETEHRBH (p52).art space co-jin
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art space co-jin
(% & 5 L FEEULHIHEERE FBR)

TEL& FAX  050-1110-7655

BAEREFH 10:00-18:00 AREEK

Email info@co-jin.jp

URL https://co-jin.jp/

BiiEit

T602-0853
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First Edition March 31, 2021

Publisher Kyoto Culture and Art Promotion
Organization for People with Disabilities
Edit KAWAKAMI Katsura(art space co-jin)
Photo IRIMAJIRI Saki(p42-47,50,51),
Ayaka Umeda Photo Studio(p52), art space co-jin
Translation Scott White
Printing Graphic Co., Ltd.
Design KUSUMI Masayo

Contact Us

art space co-jin
Kyoto Culture and Art Promotion
Organization for People with Disabilities office

TEL & FAX 050-1110-7655

Opening hours ~ 10:00-18:00, Closed on Mondays
Email info@co-jin.jp

URL https://co-jin.jp/

Address

T 602-0853 1F,Les Freres, 83, Miyagaki-cho, Kojinguchi-agaru,
Kawaramachi-dori, Kamigyo-ku, Kyoto City

Access options

<By bus>

*From Kyoto Station: Kyoto City Bus No.4, 17, or205 -20 min bus-get
off at "Kojinguchi”, 1 min walk northward.

*From Hankyu Kawaramachi Station: Kyoto City Bus No.3, 4, 17, or
205 - 10 min bus-get off at "Kojinguchi”, 1 min walk northward.

*From Keihan Sanjo Station: Kyoto City Bus No.37 or 59 - 10 min bus-
get off at "Kojinguchi”, 1 min walk northward.

<By train>

*From Keihan Jingu-Marutamachi Station - 12 min walk.
<By car>

*No parking available. Please use a paying car park nearby.

<By motorbike or bicycle>
*Please park in the art space co-jin bike park.

Barrier-free accessibility

*Slope at entrance.

*An intercom is located on the south side of the entrance.
Please call for assistance.

*An accessible toilet is located at the far end of the exhibition
space.

HABICBH SN TV S FEROEFERFEICRBLET . —VOES - BHE#HEEL £,



Bl “NEW YOKAI | KIMURA Koichi Solo Exhibition” installation view












