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Greetings,

Since its founding in December, 2015, Kyoto Culture and Art Promotion
Organization for People with Disabilities has been active in the promotion of
understanding and social integration of disabled persons through culture and art.
“"art space co-jin" established a foothold at its office space-cum-gallery in
Kamigyo Ward, Kyoto City, with (2016.1 OPEN) and has since held numerous
exhibitions and art events showcasing the works of various persons with
disabilities. In 2018, we began an archiving enterprise, as well as continuing to
share the variety of expression, special charm, and possibility of said artwork.

This booklet is a summary of our 2019 activities.

Our major undertaking in 2019 was a series of five exhibitions and lectures, as
well as hosting “The Symbiosis Art Festival” in which we worked closely with the
students of The Department of Art Studies and Cultural Production at The Kyoto
University of Art and Design.

Also, when ICOM -the International Council of Museums- was held in Kyoto, in
September, we set up an exhibition booth at the venue and were able to show our

activities to people from all around the world.

In addition to providing a record of the above activities, we strove to include as
many works as possible in this booklet, and it is our sincere hope that you enjoy
viewing them. And it is also our hope that more people may become aware of our

activities, and we look forward to your continued support and guidance.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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"Beginning and Continuing Art: ~In One's Life, Where Is Art? The Praxis of IGARASHI Hideyuki~" installation view
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Co-jin Collection No.5

2019.4.16 (Tue.)-6.2 (Sun.)
art space co-jin

ST B | KAWATA Takuya

dEF S 5 | KITAMURA Kou  BATFAIT | KURETAKE Kazue

BB HEAER | SUGA Shokuro = E8I4T | MISHIMA Toshiyuki

FAFE K | MINAMI Hideo

ANBEETFEREE > THEDEME2018] »
b DISEVES: % F/>(Cart space co-jinA
MmBCELI bLAaL sy avE, [Co-jin
Collection] =Tayav], 5EIE LA 34E
(X “BoERLEV 720ER%RH, =i
KHEEREZELH, 2 THELZELAE
BaesbCLDBECTHBNAIVELET, FRE
REBLT, EREFDELD, BfREPLIE
BDHBIECL > THGEROHEWE
BNEEWTY, (754 v—BELI5IH)

ILUAAER | YAMAMOTO Taro

The “Co-jin Collection"(abbreviated here as “Coji-
Colle") is a specially selected collection of artwork
mainly from our “Kyoto Totteoki no Geijutsusai”
publicly sponsored exhibition. For this last show,
which was the fifth in the series, we've chosen
seven artists’ works which we felt we really wanted
to revisit. Starting with works exhibited in the
festival, we take a deeper look into the varied
forms of expression which charmed us so much.
It would make us very happy indeed if, through
the exhibition, both caretakers and visitors can
encounter a new world and see the artists in a new
light. (Taken from the exhibition flyer)



FAESt / KAWATA Takuya
R Z 5 / KITAMURA Kou
247805 / KURETAKE Kazue
ABILABR / SUGA Shokuro

= B#1T / MISHIMA Toshiyuki
BFH X / MINAMI Hideo
WiA&AKES / YAMAMOTO Taro

RS MRERE]

Co-jin Collection No.5
2019.4.16 (Tue)-6.2(Sun)

Open :10:00 - 18:00

¥Close : Monday & 5.3-5.5
art space co-jin
& & D EMEBELEMHE LT

[Co-jin Collection -3¥aL- No.5] 751+ — | FH¥1 > :art space co-jin

"Co-jin Collection No.5" Flyer | Design: art space co-jin
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art space co-jin © Co-jin Collection -a¥aL- No.5



"Co-jin Collection No.5" installation view
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10-1
Atz S [mR#% 12018
SRS AR
KITAMURA Kou
"After School" 2018
oil on paper

10-2
IWAKBBITEZ S (> 1)—X]2018

~ R
YAMAMOTO Taro
"The Fried Prawn Series" 2018
pen, paper

10-2



11-1

SATHI[FETEAR] 2018
JLALNZATINATFAIR=F
KURETAKE Kazue

"Hand-held Fireworks" 2018
crayons, pastel, illustration board

1n-2
FAEMAMBII TV HLELSA]2018
77 ) VARE GhEN > AR

SUGA Shokuro

"Welcome Oldman" 2018

acrylic paint, oil-based pen, paper

1-2
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pal=:E0 )
[¥L1EBOEDLVVEHDES]
2018

FEE-N=EAE NAMN 4

KAWATA Takuya

Pretty Colored Cheerful Animals 2018
pencil, colored pencil, pen, paper

12-2
ZBHITI71/%1]2018
TR XN

MISHIMA Toshiyuki "Rival" 2018
Acrylic paint on canvas

13-1
MEXRIKBOIR L %) ][2018
ENCEAE NS

MINAMI Hideo

"The Beginning of The Sun" 2018
pencil, colored pencil, paper



M <y | AYAL5 X
Related Event Coji-Colle 5 Meet-and-greet

art space co-jin2 &2 v 7 LER
DF 2 BMEROHALREDT L
vF—vavETWELEZ, T
A2D¥FIITLE, FREOEHM
BPThi, LDE DB~
DEFICOHRAY F LT,

Artists and art space co-jin staff gave
presentations and explanations of the
exhibited artwork. The event received
newspaper and TV coverage, which
led to a broader general awareness
of the works.

B 201944A248 (K)
14:00-15:00

Date & Time: April 24 (Wed.), 2019,

14:00-15:00

2%  art space co-jin
Venue: art space co-jin

shE HEREREEROL S
(1448) . art space co-jin
ARy 7

Participants: 14 artists and facility staffs,

art space co-jin staff
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Beginning and Continuing Art

~ANDBPEEZFRTT—MIWHICHEDL - AEHREEZDOER~
-In One’s Life, Where Is Art? The Praxis of IGARASHI Hideyuki-

2019.6.18 (Tue.)-8.4 (Sun.)
art space co-jin

FHEIEZ | IGARASHI Hideyuki
gi@&ﬁﬁ"; \ KURACHI Masanori

A+TEEZ(E1992FERBHILAEEFR
(R - REHIAREXEFR) THEEZL T
WE Lk, T TEEOMMEEL BEE%
BogtHmL Han, DSEBEEEZClHaT
SEET HHMR] AFEE, AL HEICHIEERLT
WY, ATREAMEDEECHZ. h
¥calaz=fs—vavIcBEEArHIHRIC
MLTETESELEM, HE, BREERHFEL.
EHEFRIRFFEDORR 4 BB DD EF CRILIE
BRAAPETOTCVET, 7— ORI DE
BORXEBESIAS CLIFCnETRA
D fllEdi<. EENTD ) LA LER
HLERMTHD 2EBERERLE L,

In 1992, IGARASHI was a teacher at the Kyoto City
West School for Special Education (now, the Kyoto
City West General Support School). There, he met
KURACHI Masanori, who is severely mentally disabled
and autistic. From then until now, he has engaged
in “conversation through pictures,” and creates
works together with KURACHI. After embarking
on this collaboration with KURACHI, IGARASHI has
developed a number of educational and therapeutical
tools and materials for children with communication
disorders, as well as attempting to evaluate the
results of painting expression research in the field
of rehabilitation. Until now, there have been very
few cases in which rehabilitation has been carried
out from the context of art, so while this exhibit
shows a practical side, it is also supported by
theory.
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[P—MD BLEBZE DDKZE ~ADEZZHRTT— MEVWDICH BN AHREZORE~] 751V — | FH 1 2 hiEH
"Beginning and Continuing Art: ~In One's Life, Where Is Art? The Praxis of IGARASHI Hideyuki~" Exhibition flyer | Design: NAKAZAKI Wataru
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b IR -ER R — T L — ] 2015FHIE(1992FE %) | BH. 8%

Top, “Chiasma - Face-to-Face, Hole plate” 2015 (devised in 1992) | plaster, frame

F IR -3EE - AREHEEICHAV S 7L — L] 20195 8E (1996 FER) | $4 FRHH T X

Bottom, “Chiasma - Face-to-Face, Frame Utilizing Mutual Portrayal” 2019 (devised in 1996) | steel, semi-reflective glass
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L [EEO-OOEF—T NI ED BREERT S 0DORK 12/ 1993FHIE | X5 v FT v 7. K-> Fotan> GKIEEER). h—F
IH5— HEDYIVIkE  Top, "Exercise 1.2: Study of the Relationship between the Motifs for Drawing and the Actual Drawings Produced"
1993 | sketchbook, ballpoint pen, colored pens (aqueous ink), tonal color, picture book cutouts.
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Video Left, Footage from "Chiasma -Face-to-Face, Hole Plate" Running Time 3 minute 19 second | Right, Footage from “Face-to-Face -Chiasma-
Mutual Portrayal” Running Time 2 minute 1second
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B8 E & H
Related Event

(BER] APEEDZHRTT—MIVDLCHEDHD

[Lecture] In One’s Life, Where Is Art?

~ IR - HEE - iR REE TERODERRE] 4 ERFEOMVELNORIBE~
~Lessons Learned Over Years of Research Into
"Chiasma - Face-to-Face - Mutual Portrayal” and “Five Senses Development Research”

ARELOBRTARICOVWT, H
RETH D ATERD DEEFEH
WefidE L, £/ R&lCbh
D ANDEFTATRT—VET—
P R—bD3ER (7—F 24—
N/ &KO&-T—h 7Ty —
vav/FEN-T—F 47/
) EBELGADEDEA TS
DNFEBLIREICONT, b
DRI BTFELWELEEE L,

At this lecture, we were given
explanations of the exhibited
artwork from the exhibitor
himself, IGARASHI. Additionally,
IGARASHI explained in detail the
activities and current state of
affairs of his work, focusing on
the three elements of art support
for every stage of a person's life:
The Start of Art, Art Education,
and Art Life.

i 201947H6H (L)

13:30-15:30
Date & Time: July 6 (Sat.), 2019,
13:30-15:30

2% ISR
Venue: Kyoto Ohki-Kaikan

He

Admission: Free

AtiE E2
IGARASHI Hideyuki

19644, B AL, REHILRMAE
KRBT EMAZE FHEL (H) FRAREAIE
BEF / B, AREINRERS =i
THA VENER HiR

Born in Kyoto, 1964. Attended Kyoto City
University of Art, Graduate School, withdrew
after earning course credit in the Doctorate
Program of Art Research. Currently Professor
of Design at the Kurashiki University of Science
and the Arts, Art Department.
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EMO’ et MOE>Y

2019.8.27 (Tue.)-10.13 (Sun.)
art space co-jin

oo &IV ERE T 5 4 | Gesyutaruto Houkai Furagu

AT ZE 2T | NIIMURA Shinnosuke  SEJEFZF | MINO Ayako

BRI DRWTERBEEPDEINT LD,
INnoESEIELELESE. bELEBAARAR
ERLOEBOLTEE L, HLEEDLITD
ODBIEN]. B EEE I RV IR
BRCEWTE B RENENICH-2LE
x5TL&D, COHE. art space co-jinTlEl=
EIETV] LEL. <Bx/MRr>ET7—<I(C
IR R =2 DYFRE CHRAM L £ 95

TYa N MEET 7D —Robunb
LWDLEhrniREdToBREY 2 —L, BH
DIFERKRA FOET—<(C, BEEDLL—
send vERY FICHEHCGTINEZ M. £h3E
BY T SRECE~O—R LBV E,
DITyY D74 THAHERITET,
ERENTho, BEERH D, ECHOHDL
DIET], ThDNAHES/ZLEITEERIS
BNTE—Vay] EERLHICLEIL, (BE
A7 L D3IA)

We Japanese have spent a great deal of time
trying to express in words the things that stir our
emotions.In the past, those included okashi (when
you are moved by something, if logically something
makes sense), monono aware (a type of emotion,
when you are moved or touched by something
unexpectedly), and wabi sabi (an aesthetic sense
in Japanese art emphasising quiet simplicity and
subdued refinement). In modern times, we have moe
(feeling or showing fond affection for something)
representing similar emotions.Now, the art space
co-jin is proud to introduce three individual artists
whose work is about moe (to be cherished) and moe
(to blaze) in an art show entitled EMO' et MOE ¥r .

Gesyutaruto Houkai Fragu illustrates a sweet baby-
faced girl who actually expresses a poisonous
surrealism. NIIMURA Shinnosuke draws a dark
heroine who rectifies evil with a touch of pop under
his favorite theme: the Osaka Metro. MINO Ayako
has assembled her earnest passions towards a
Kabuki actor, drawing with a unique, jagged line.

The moe of these artists, the moe of the viewers
and the moe of other people entirely. Please enjoy
experiencing the blazing emotions that will be
stirred awake when these various moes come into
contact with each other. (Taken from the exhibition text)



[TEIEIVN] 7510Y— | FH1 > 1%5KkEES (art space co-jin)
“EMO' et MOEY<" Flyer | Design: KIKUNAGA Ryosuke (art space co-jin)
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P2 %)V bR 7 57 RN Top, Gesyutaruto Houkai Furagu installation view
FiAE BREZ  Bottom, NIIMURA Shinnosuke installation view
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Gesyutaruto Houkai Furagu "The Oneiric Sentinels" Unknown | acrylic on canvas

TYaaNNERERT ST

Gesyutaruto Houkai Furagu

19974 £ F .,

D& DA TR P RIGOIEERIED B,
VERICES T 2 LR SAF SRR A R 2 VAl
EXFT. CREBREOHIEDREICSH
[T DMECDHI DA DAL, BEBRAZD D)
~AOFEEHARHEL b DEEX DN, Eo,
T ARy HEFH HEORBEMLIR
HEICHRBILERD, BHOFRICKBRE &
w3,

Born in 1997.

She has begun to create paintings from
childhood.

The characters within her works are not have
meaning particularly, which is her original.

It can be thought appearance of her working
basis : an interest in “vague things to be
not sure to exist or not". Moreover, she likes
animation and manga, also has interest in
religious outlook whether in East or West,
and reflects them into her own works.
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N2 [HSERNE] 2019 | AiE~> 4

NIIMURA Shinnosuke "Shin-Imamiya Erika" 2019 | oil-based pen, paper

ot Bz

NIIMURA Shinnosuke

19874 F N,

BREA 2R EEHOBOEEETF — 7 (CHIE
TS S EME L BEF2018F4AICKIR
HEMTHAREE LA LEZ(FR 42—}
L7zy KBRA Fao&#REEF— 7 ICBAL
LEF+ 70 4—LZDRTEEBERDTY
3, BETEF YT 43, WAL
[CEE LRIV T 2 AERICESTIA
YOREN RO LN,

Born in 1987.

He often creates the works about his interested
topics as motifs, for example current affairs.
Nowadays he is painting the characters
humanized from each Osaka Metro's line and
heaps them up. This series was started in
response to privatization of Osaka Municipal
Subway in April 2018. The characters he
makes often have abilities of the characters
in dramas and animations which he has
appreciated at that time.
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MINO Ayako

XD/ s
s
|
ERYT [BE] SIEETRF | K-~
MINO Ayako "Untitled" Unknown | ballpoint pen, paper
1993F£EE N, Born in 1993.

LIRS & H 2 RABRENRERC £oHIC,
HERRL CEICAROERLICEAT 275
WED o H WO RDERD EILTC
nzWH, BEETHFLOEAL ELTHK
FRGHEOTIRZBEH O TWS, £<
DERFR—LRy THEIN, OB
FHEABE O ERFRLMBFOBREE
HFHLTWD,

She mainly had been creating a lot of
drawings about Japanese history to attract
a certain staff's attention who is working
at the facility which she uses.However he
hardly loved her back, so she takes up with
ICHIKAWA Ennosuke who is a kabuki actor as
‘new sweetheart', and draws him nowadays.
Most of the works are drawn with a ballpoint,
and the locus' round trip makes her unique
lines combining sharpness and fluctuation.
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SUDA Kyuzo Solo Exhibition

2019.10.29 (Tue.)-12.22 (Sun.)
art space co-jin

ZEHEA= | SUDA Kyuzo

RIS EES LA D. WS H0D
METREEZFV, #EEETTERAERA
=, REZ TR ENE. FEEMG &
[CHIBALEAOEFE. IEE TEmotional
Drawing] LS h/- R Ao —A v %
J—hEHEWTWET, £ IC(FZERNEGD,
DA F NIRRT R ONFE D LB & 2RI
BRShTEh, INSh/—FEBRTIE EH
DEDORICOALNDBIEKREA A —Y D—in%
BEER2ZENTESZTLL D,

AR, BHOAED FO—A v J&FbEL
T, hFETOFEREZIRVEZEERES L
BDET. BEAFFRLDIM)

While suffering from thyroid developmental
disorder, from an early age, SUDA taught himself
how to paint and draw, and has continued doing so
to the present. His interests also extend to stamping
techniques and Chinese art, and in recent years he
has been drawing extremely elaborate pictures in
notebooks in a series he calls Emotional Drawing.
There, we can see the original world vision that has
been born as a result of SUDA's studies, as well as
his solid artistic technique. Those small notebooks,
once opened, allow a glimpse of the vast expanse of
imagery that resides inside SUDA's imagination.

This exhibition focuses on SUDA's drawings of
recent years, and gives us a precious opportunity
to reflect upon all of his past works. (Taken from the

exhibition text)



2019.10.29 Tue|12.22|sun|
10:00-18:00 (3%Close Monday) ¢

i

art space co-jin

[Emotional Drawing | HEAX= &I DM | ¥4 41 > %M (art space co-jin)
“Emotional Drawing | SUDA Kyuzo Solo Exhibition” DM | Design: TERAOKA Kai (art space co-jin)
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[Emotional Drawing | BBA= &] BRES “Emotional Drawing | SUDA Solo Exhibition” installation view
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34-1,35-1, 35-2
[EZDBfHi8%E] 2012~20185F | x> . /—k

“Inspiration Drawing of Tien Hai" 2012~2018 | pen, notebook

LR

34-1



35-1

3857

[BZORAHEE] SIFFETA (8%, /— b

“Inspiration Drawing of Tien Hai" Unknown | pencil, notebook
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36-1

36

Emotional Drawing | ZEEA= B

art space co-jin



36-1,37-1,37-2, 37-3,
[ | RIEEREA | 77U LRE /—h

“Untitled” Unknown | acrylic paint, notebook

37-3

AR A=

SUDA Kyuzo

19474, MILREE N,

TS PRBRERE LR SN D,
REECR), RERHERD D, CRICHR
ZH-oTH bl BIEPHEKD L4 LTk
MIRATRREME. ROBLEEOFEL
[CIRICED S ER TR L LTRRER T Y
Febrildbdot,

19582 0. KRICTTEEBROEEIC
BE. Tonbbh, FEBEEEINGTICT
ENEEAMICEA. 27 TRBABY . RE
BEROHEICH . TEOKRBORFL B, D
RAZBEBEBOTN ., FHOBEEEFIC
ANbicid, FEOYERICELESD BIC
FREOEMICEEKEFRFOL S (LR D, HBFET
VEREEDERT TV,

Born in 1947 in Okayama Prefecture.

He was soon diagnosed with thyroidal
developmental disorder. He began painting
while in junior high school. Using watercolors
and other art materials his father bought for
him, he painted landscapes on colored paper
and newspaper. Sometimes would sketch
or paint landscapes on breaks while helping
with the family farm from the road that faced
the fields. He moved to Osaka at age 19 to
work as a typesetter, while at studying stamp
making at a vocational school for disabled
persons on the side. He moved to Kyoto at
age 27, and began a job in dyeing. He would
sketch the scenery seen from the window
while on breaks. While visiting exhibitions of
Chinese products to obtain stamp engraving
tools, he developed an interest in Chinese art
and since then he has continued to study and
produce artwork on his own.
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The Three Artists of Atelier Uoof

2020.1.14 (Tue.)-3.8 (Sun.)
art space co-jin

FEERRAR | USAMI Mai
F{ZEEFZ | UNI Hidehiro

FSATA#F | 0KOCHI Junko

AR - IR H 2 icEBEIT7 T - v —7
[CHWEL DB S FEERK, FILCER. K
ARETF. BOWELTHAL=1EE R
RELDELLTHELFN. LWOHDHETT
BOBWCREFROTHWET, I737 &0
BOEEECRDADAEb DNIE, B
DRIMEL B0 BAERD T DR % OHEERA
EECEERNTCVWET, SHEE. ZhZTho
WEAHN LIRIEE TOFI DRA LR EBR
LET. REMERKI2=BLIGE L 0@D
NERLTWEETNEEWTY., EBE27+
2 k& 0BIA)

From an early age, the three artists USAMI Mai,
OKOCHI Junko, and UNI Hidehiro have studied at
Atelier Uoof, in Yamashina Ward, Kyoto. And even
though nearly thirty years have passed since they
began, even today they continue their studies at the
Atelier, working on their artwork in the same places
as they always have. Their artwork ranges from oil
paintings which see the paint laid on thickly but
with great care, to smaller, lighter works, with the
subjects of the works reflecting the interests of
the artists at that particular point in time. With this
exhibition, we have selected a range of works from
each artist which covers the past up to the present
day. It is our wish that you can feel for yourself the
relationship between the art and the artists -who
have been persistently producing their own works
over these many years. (Taken from the exhibition text)
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“The Three Artists of Atelier Uoof" Flyer | Design: NAKAMURA Kentaro

uif-02 saeds Je

39

400 18118}V JO SISIMIY 981YL 8L



uif-09 a2

[Zh)I-y—7D3A]ERES “The Three Artists of Atelier Uoof" installation view







uif-0o aseds e

42

Ye0L—g-ThiyL

[FEDF 5712000 | i#f. ¥+ /N2
"One-eyed Chip" 2000 | oil on canvas

FER B

USAMI Mai

19795 £ % 1,

198647 b T - v — T HBARL 24K D
6D DIBWAD, 10D DIRIGEIRD 2,
LISk, hETwE T, ST o L&)
TWw3,

KIBABRPHO L, Licfzd L5 (Cko
) LigREO TN B BIE. &
BENT, FADABZDOEZICALDoC
<mEnds R2AzEoIhEETNDG,

Born in 1979.

USAMI began studying at Atelier Uoof at the
age of six in 1986. She started oil painting
when she was in her teens, and has kept at
it tirelessly ever since. Her compositions are
bold, and she paints animals and birds with
so much oil paint that it nearly overflows
from the canvas, with the result being works
that are very expressive and imbued with
the warmth and friendliness of the artists
herself.




[1V>J®] 20068 | #F, %+ /X2
“Rings 1" about 2006 | oil on canvas

KAA #BWF

OKOCHI Junko

1976FE £ N,

1983 LicEB LAY, RELEDENTD
ThYT - v—TTHGEREEIRD D, O
ATKABLEIHLT, 16 A B B, AL
IMBPEHE S Ak LS T ERMBIERHO
TEN REFEMAFORCES $E6
ERALDES72Y LT, BEAERERL
ATWS, BiEHINDEHITE 2 CHEE
EJO¥S YN

Born in 1976.

OKOCHI started drawing in 1983, and began
studying oil painting at Atelier Uoof when
she was a junior high school student. with
oil painting. Her use of color is vivid and bold,
and her subjects cover a very broad range of
things including flowers, trees, birds, animals,
fish, Buddhist images and statues, even Jizd
Ksitigarbha, the bodhisattva who looks over
children, travelers and the underworld. In recent
days though, she has started using simple
shapes and whatever colors her whims decide,
enjoying a new, free style. Filled with feeling, her
use of color is akin to musical improvisation.

uif-02 saeds Je

43

400N J81183Y JO SISIIY B8IYL ByL



uif-0o aseds e

44

Ye0L—g-ThiyL

[ H12006 | i
“Setting Sun” 2006 | oil on canvas

FCEER

UNI Hidehiro

19785FEE .,

RREEDRFC, THIT  U—7ICAR, %
BEOIRE/N S LEAKCENED 0T
Yo7 WBhio7/ ) < oDF7/ b LXLiEHIICA
0. AN THRTREL, RIZCERLED
RRERBELEHTHEE, 4Ll va—n
BEINPVPED LS ICREXAEICHED
A I F T —IDEHH,

Bornin 1978.

UNI became a member of the Atelier Uoof
community when he was in junior high school.
At the time, he was unable to contain his
works within the boundaries imposed by the
physical limitations of the paper itself, so cut
and pasted paper together resulting in three-
dimensional works. Eventually, his talents
bloomed with oil painting. His subjects
include bodacious compositions of sunsets
and waterfalls and other such landscapes. His
use of color that is both youthful and surreal,
and his layers upon layers of paint endow his
works with a material charm.




B8 £ H
Related Event

ThUT  9—TEEOBESEF
KEATHEMBELEET S
ATHERKEEBEL. EE
OFECEDL L FIRIENFHE
DEFPBOIFREEDNONE T
DFEFHCONTHBFELWALLE
F L7,

We invited SAKATANI Yoshiko
and KUSAKABE Naoki, of Atelier
Uoof and the Kusakabe Art Class,
respectively, to give a talk about
the activities of both their studios,
which have students from a broad
age range, regardless of whether
they have disabilities or not.

72+ BTEHELR (H TEENAEEE) JEAEFR(T M = v —7EF)
Guest: KUSAKABE Naoki (Kusakabe Art Class), SAKATANI Yoshiko (Atelier Uoof)

THIT-9—TD3N - b= GEBREL WS 5HFHH L]

The Three Artists of Atelier Uoof - Talk “From a Place Called the Art Classroom”

B 202042H2H (A)
13:30-15:30

Date & Time: February 2 (Sun.), 2020,

13:30-15:30

2% SR

e REERE
Venue: Kyoto Ohki-kaikan, New
Building, Conference Materials
Room

Admission: Free

400 18118}V JO SISIMIY 981YL 8L



HUZORH¥

46

[$3719N0AJ M FOFIH FHF610¢

20194 2k-

TDOUBLESJ

£ o=

2019 The Symbiosis Art Festival “DOUBLES"

2019.11.16 (Sat.)-11.27 (Wed.)
HUERIF AL AUER S - BEERLER /N ok — oL

Kyoto Institute, Library and Archives, Small Hall

EBYT + TE(XYEE | MINO Ayako + Kabuki Actor
RiEFSF + KB R 27 | NAKANE Kyoko + Support Staff

ERA= +BR[EA—

J— | SUDA Kyuzo + Coffee Shop Owner

EARITE + FEXXIB B | SAKUMA Hiroshi + Successive Care Workers
*Zlﬁ% + j(ﬂ]tﬁlﬁb\tﬂ ‘ SUGIURA Atsushi + Precious Memories

EEX#FOAIMES b DHEMECF v 7
U—[CBREND L, ZThld PSR LFEIENh
[l OEMELFEOHFOND LS CRD F
T, KEMNERT B0, fEonbon [E
fhl L2 ZD—FHFHICY, AERICHES N
3 e (ZBRDOICEDNI b DTIEH
DEH A, ENEADERBDL D GADIECEE
TELAZDS SO LIRDZEVCOEREL E
RICEA->TVET,

AETE. 5 L& R o—5FHilcH D
HEDOERE, —HENENBCMBIE VD
E0iE. MEWAEZTLREEVRLET,
BEEROAD WER] % [VEE | OEEICRE
TELDTIE AR, NCHBDIREL 2%
FTThHL, L LML HKCEEDZLT
ILADEBFE LTIRR D L. ZORE ML
fAhEE(CHEE BEATE LT o [FEEDZE)
DIy AP HER] [CBATWE I LILR
BOCTLED. BEATFRFL0BIH)

When the work of disabled people is displayed in
galleries and museums, the works are called “pieces
of art" and the focus is placed on the originality of
the “artists.” The focus of this exhibition, though, is
that the works are just a step from becoming “pieces
of art." These works were not made with the intent to
be put on display in an exhibition. The accumulation
of the small day to day interactions with someone, or
something, is connected with the “pieces of art.”

This exhibition is titled DOUBLES to reflect the
symbiotic activities involved in the “pieces of art,”
as they are more than simply an expression of a
mono-directional form of aid or assistance -they are
a result of reciprocity. This exhibition doesn't force
the “pieces of art” produced by disabled persons to
belong solely to the originality of the “artist.” Neither
does it look upon their work solely as a result of aid
or assistance. Rather, it presents the works as traces
of the doubles existence, based around the concept
of 'with someone’ or ‘with something.' We believe that
if you look carefully, you will notice the essence -and
the art- of that concept lurking beneath the surface
of the works.. (Taken from the exhibition text)
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SUDA Kyuzo + Coffee Shop Owner
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SAKUMA Hiroshi + Successive Care Workers '.
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SUGIURA Atsushi + Precious Memories [§
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2019 The Symbiosis Art Festival 'DOUBLES' " Flyer | Design: NAKAZAKI Wataru
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ERYT + REHLHHE

MINO Ayako + Kabuki Actor

LIRT(E & & 2 BEHIT £ OERBE 0K E5(<
eOAARKCET ERNE D o7 H RE
[ZTH L WAL & L TRE&FEROTIIE
ZBERHWTVLS, [BAI~NOBWE RS
5 £ (TNE CHEERT 2R — Y DEABR
B PE LREL T EFRBFOREED.

Some time ago, MINO began drawing lots of
famous Japanese historical figures mostly
from the Warring States Period in an attempt
to catch the eye of a certain facility worker
who was keen on history. But it was to no avail,
so currently she draws her 'new sweetheart,
the Kabuki actor ICHIKAWA Ennosuke. The
lines made by her black ballpoint pen going
back and forth so minutely are irregular,
and yet they clearly convey her intent. They
take form as she ruminates over her ‘lovers,
awaiting our gaze to discover her affection.




EAER + BRZIEER

SAKUMA Hiroshi +
Successive Care Workers

FBEORMER L OM’TFEREAR, %
DOt E VA L+ b L+ bl EMENS
E/ THEHIHL TELOFEORERELIIR
B, TLeb L bl AR L BERIBYZE
BoMTREZTH#I/NETCELZAD
BfREBLHT,

SAKUMA enjoys the sensations he gets from
his fingertips. In order to further bring out
such pleasant sensations, a care worker
created an evolving object named “Jarajara”
for him, which has been handed down
with great care along a line of successive
care workers. The “Jarajara” reflects long
relationship that developed between
SAKUMA and his care workers over the years.
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FIRRF+XIER2yT

NAKANE Kyoko + Support Staff

438y 2 ICERIS N XXFCRIF L £ %
ANY I THAYINERD . T — 20
BCHNDEHELT2RRE, ZOER
TORMAEEPNCRBLTVIZIER 2 Y
7, EMALEICAFOnBELIE. £/
ZELHTHRICHAILISE 2,

NAKANE uses scissors to carefully cut
out printed letters, designs, and more,
from milk cartons, and put them ever so
neatly into storage cases. The work center
staff take photos to record the day to day
transformation. By focusing on the minute
changes, the things themselves are given
independence of their own.




BERA=+EREAF—F—

SUDA Kyuzo +
Coffee Shop Owner

WMETRELV AN DEIEERETCELA
HA=, BECEKRERD LD, AEF
BEGZFO—A YT EFRICHEEOOFTW
%, ZTABBEROIEGD A — 7 LBYh bl
WBET TWRBRRIE S B AFEF DA —F—
DEICLED, BRERD DSBS, 2018
EICERLBET 21CE2,

SUDA has been studying painting on his
own and producing artwork for a long time.
His interests are broad, and in recent years
he's been working on extremely elaborate
drawings done in notebooks. Those works
caught the eye of the owner of the cafe gallery
Salon Junpei, which SUDA has frequented
since its opening. As the relationship between
them deepened, SUDA held his first solo
exhibition at the cafe in 2018.
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SUGIURA Atsushi +
Precious Memories

ZHERICA-LFEA DD L2 DB WE
VEDVEDREND D LS ISR DKTIT 2, #2
HOBWHEETFEHE, WHELELTENY]
nEnTW LHLYEL LTORIEL D
LAtFROITRAZEE S ¢, KR LTER
HcHMELzEbzoL S %,

When SUGIURA has a photo he likes, he
physically touches the photo again and again,
as if to reaffirm the memory itself. Physically,
the photos of his precious memories become
faded over time, though. Even so, that erosion
of the photos, if anything, entrenches the
artist's actions, and as an act of expression,
can bring about internal changes to the viewer.




77— Gallery Tour

[FAbTN=D0 T bR

h=24~X> bk Talk Event

"Night Cruising" Screening

[F—F=viEeLE=—]

“Opening Ceremony”

Ar 20194118 16H (£)14:00-14:30
Date & Time: November 16 (Sat.), 2019, 14:00-14:30

25 FEBRTIRUERE - AR B ok —
Venue: Kyoto Institute, Library & Archives, 1TF Small Hall

[Fv5Y—y7—]

“Gallery Tour”

BE 20194E11A816H (£)14:30-15:30
Date & Time: November 16 (Sat.), 2019, 14:30-15:30

28 REMILRESE - ERE 1R Ik —
Venue: Kyoto Institute, Library & Archives, 1F Small Hall

[FA4 b bon—ov s
NIGHT CRUISING]_ERmR

“NIGHT CRUISING,” Screening

B 2019F11A24H(R)
Date: November 24 (Sun.), 2019

2%  REFILRESE ERE 1R Khk—L
Venue: Kyoto Institute, Library & Archives, 1F Large Hall

11:00-12:00 l'co-jin movie collection] B

11:00-12:00, “co-jin movie collection" screening

W&  co-jinTHE CRERESINLEHZDBET—
H A 7R Lk

Contents: Special screening of video archives of people who
have exhibited at co-jin until now.

12:30-15:00

[F4+o—2 2 NIGHT CRUISING] _ERR

12:30-15:00, “NIGHT CRUISING" Screening

WE  EINLADOLEEHNREEDOETAER
B IR FaAV R —RE

Contents: Documentary of the filmmaking process of a blind

filmmaker

15:10-16:30 [ F =2 A~} |

15:10-16:30, “Talk Event"

ET MEH [EBERENAE T - /07a—2
FH

MC: HAYASHIDA Arata, Department of Art Studies and Cultural

Production at The Kyoto University of Art and Design

FHE (oA IREEE RETL 02— ] IS
EARER S P2 CYNE LY N icl: YN
HI7—swva—Ldhn) FMiEart space
co-jin] (BEFFRE. IEARRE)

Speakers: SASAKI Makoto, Movie Director, Video Director; KATO

Hideyuki, Musician, System Engineer; NISHIWAKI Daisuke,

Work Center TOYONAKA; TERAOKA Kai, art space co-jin. (Titles

omitted, listed in no particular order)

1BAI}S©4 1V SISOIqWAS 8yl

53

.$319N00., 18A13S84 11V SISOIqUIAS 8YL 6107



HUZORH¥

54

[+8379N00) FWFOF¥F EHF610C

2019 4

= @E?’-ﬁi/

'DOUBLES + |

2019 The Symbiosis Art Festival “DOUBLES+"

2020.2.20 (Thu.)-3.2 (Mon.)
RERE
Kyoto University of Art and Design, Galerie Aube
BT + IRE(RHEE | MINO Ayako + Kabuki Actor
hiRZ8F + R 27 | NAKANE Kyoko + Support Staff

EARA= + BEZJE A —F— | SUDAKyuzo + Coffee Shop Owner
1E?\F537'E + E{{Iﬁé ‘ SAKUMA Hiroshi + Successive Care Workers

=i K2 Galerie Aube / ¥y -F—7

FbA + 5 | Achan+Raw Cibol

—F AR+ FaL—L&— | Artists + Curator
L BEE+CEDLED | MsOmura +Kids
REE LA+ I3

B 2As | NAKANISHI Satoka + Mimi-chan

FZiHEE + KB BV | SUGIURA Atsushi + Precious Memories  FREF3ZERE] + UM A, | NAKANO Tatsuki + Grandpa

202052AH208 (K) 7p3A28 (A) [chlFT
TERER M ARFEF v LY - A —T 5 E45(CH
fESNEZERETIE, 2019F11 AIChES Lz
BEE4 [DOUBLES| #8kHT7—h7OFa—
2RERHABERLET, AETE, TADE
RO EHENE [ZET LR | EWSavET &
LNEBALYINEAC L, TDOUBLES+] &
WOHFTZh a2 Db, DRIOBREKE
CEBLIBRLTWEE Y, LhThILRENL
e EBICEEZLEVNIERE HEDHICH
AN DOFNLTH 50 2 ([CEBRAE O S LTk
Wb LNEEA, LHL. ZDISOHRE
A, EIMLEESI 2RI TVWIOTT,

AETIIILICEE S LD THAEDZETT] n&
BEo—MicMhTwEEFEETLED,
& & O LEEELEMHEERRE &L R El
AT - ToTa—RERD, BLE—
FITED LT VADERE I HES LT,
(REA7+2 hL05IA)

The exhibition was held between February 20
(Thursday) and March 2 (Monday), of 2020 at the
Galerie Aube, Kyoto University of Art and Design,
by the Department of Art Studies and Cultural
Production, as an extension of the DOUBLES exhibit
held in November of the previous year. This exhibition
aimed to further expand and open the DOUBLES
concept to a universal scope, reflected in the new
title, DOUBLES+. The idea of the natural process of
living ‘with someone' or 'with something' may be so
self-evident and trivial that it seems it wouldn't
capture anybody’'s attention at all. Nevertheless,
those minute interactions are actually filled with a
delicate fertility. This exhibition provided a chance
for people to come into contact with just a part
of the fertility found in that natural process, and
“art of symbiosis.” See for yourself the results of
the year-long collaborative effort of Kyoto Culture
and Art Promotion Organization for People with
Disabilities and The Department of Art Studies and
Cultural Production at The Kyoto University of Art
and Design. (Taken from the exhibition text)

KT—hTOT 21— PR PEERD HIGH

* Department of Art Studies and Cultural Production, student work only
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MINO Ayako + Kabuki Actor
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NAKANE Kyoko + Support Staff
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SUDA Kyuzo + Coffee Shop Owner

EAME+ERZIES {
SAKUMA Hiroshi + Successive Care Worker

ERB+ AL BLE SN
SUGIURA Atsushi + Precious Memories \
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2019 The Symbiosis Art Festival 'DOUBLES+' " Flyer | Design: NAKAZAKI Wataru
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Bbehtr ¥
Ai-chan + Raw Cibol

FEER EMARFEDFEC L - B OER
¥T. BEFEEEHE L, CoxFE 2
OEFCEST-bTETHSLIBY. BETHEX
hbLEr¥THS,

BEODH 2EBKERICIE, BokBHEEN
L, BFNA—T VL TREABEEA
DES S NMEACEDTHR> TR 7. &
BORERICE, FEID [AFIT o4
T2 h D, RTHERD LWL EEDN,
FTCERDTFva—(CHEZ BT LT,
FFFENMEVE o TELKRC &0 2O,
BNTLES, 2 FBRToLEE T2
[C(E. FADEEZY)D BT NIER DR, FAA
HRIKDPEREESCLTCIOXFIIE
b, AIZNEBRRTRELE), Tl
PAFEEERDRSEINDTH D,

The first class | had after becoming a student
at Kyoto University of Art and Design involved
doing an agricultural practicum. These are
leeks | raised during that time, which | took
home and replanted.

We had class every Tuesday. We would harvest
the vegetables we raised, and looking like
frantic old ladies at bag filling sales we'd stuff
them in our bags and take them home. On the
last day of class, our teacher told us “Leeks
will just keep on growing, so you should plant
them at home," so | decided to take them home
and plant them in a planter right away.

Leeks will grow to a certain point, produce
a flower, and then wither. In order to keep
leeks growing indefinitely, | had to cut them.
The leeks would turn the water and fertilizer
| provided into nutrients, and grow, and then
|'in turn would eat the leeks, which provided
nutrition for me. It was in this way that | was
able to keep the leeks alive for a long time.




- 7T 4 R bF+F 2

F'Hi#ii X m%EHHE#niﬁ x !ﬁﬁ%

Q HEZEEADEARL ZHZETERL 2 ?
FH:Zx58% @R EEV

A FHE FEHH»UCREMICEREED 2L XY b, HOFCHlfE7 m A2 MALT,
WREMY LD LOFBRLVEELTOD, 1, B EAOFORBERT = &
EEFET, 27 PEEESEBMBH D, TRICHLT, BRIZAZUSAOADFER
AVEa—F—0T 0l T rEHLOEMAND Z L CRRORHESZRET I L&
B, 5 LEASORROWEEA SHIET B L AN ZBL TS,

Q. ZADE—FIR L BLEONZIT ?
FH-oRE: #% &E-oFH:BoyYy
A BoABEBEOCE UHRAMENS bOE S, fFEAVRRBEION. B

R EICH LT, BRCHE S RVMMEOS SICRALML LHERD, FHEERED
BYOMMETHHL—ABE LD ILR> T T,

1000203
e e

Q. FHME BREROBRMED ?

A ZAEHHEEOPTHE >z, MiEH D bOOHE Y BRI Y M E R >
TFH, ZRICH LT, B SVELTHREE TR A, HChRLETSZ L 2R
BRVER, WRERR MR OF I LTHEE LBVRSS bICRV < 2
WEES TS, FHEIZ, Tk LTHRBICIRY MERICH L TR E R, B0
AETFIZOWTIET 4L, ERHEICOVTHRELE D ZAR. BEVICRWE 5280,
Y BV IR LE D &5 R TH Y BT TOLHIFETH S,

Q ZDHETNR (T—T 4 A b +Fal—F—) OBREE
—BTRTL?

A SEORERZEHL TS PT, Falb—F—RXY XY 2EDHERE LY, BT
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BEPICOVTEBEVERERVEFEY LI bbot, TOT—T 4 A bbFal—
F—DF TR, EECBENCREERTAVARD b, T ORKSYRTHE
DIHHEHICT DINERDTHD, 2V, T—T A A bEXalb—F—F, LEOMH

oon MTHAL . —~FECKT THY . —HOBROTH S,

xR
9ARATAT

Mo g <

—TAARM+FalL—4— VEREVEDR T —T 4 AMICHLT, FaL— In contrast to the artists, the curators
— (3 EECEESLE LT tend to be thought of as having a role in

. _ which they simply provide support to the
EEBODNDETHE, Lol REDLC artists from behind the scenes. However,
BFaL—RZ2—HPToTWBDIE, L2 what the curators really do includes things
Ve OIE % Hi/- (SR LB &3 &  like discovering and extracting new worth

e - = from the artwork, and in that regard the
BY. ZOBRIEBNTT —T4 AP LF relationship between the artist and the

Artists + Curator

L—2—F T TR | OBRICH B, curator is a symbiotic one- "DOUBLES."
4E, BEAHNBEEASL LCEET2cnE  With this show, which is an exhibition within
. CH_ = an exhibition, the two curators formed
T 2{\?:FJ A Tix “DOUBLES" pairs with three artists each, for
FRIZD T4 702 & ERBICIEOT —7 4 a total of six artists’ works on display. There
Z b, FFOANDVERDBREITS, FalL— are compound layers in the “DOUBLES" pairs,
R—bkal—B— T—F4RANET—F4 though -curator with curator, artist with

artist, and artist with curator. Showing the
ZboBBNET fT'f AbeFal—s-— ways in which these pairs interweave is the
EWSEHD LT LR #EBHICHED £ endeavor of this exhibition.

FTwc< e, TNHBAEDRHFTH S,

.*$378N00. 1BAIISa4 LIV SISOIqWAS 8U] 6107
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BEULEE + CEbED

Ms.Omura + Kids

lei-room B EW] DR LYy 7 THY, FAD
BTbH2pUDEEC L. ANEFH
VEofei=2F—Hh—F, lei-room B &
W] ElE, RERDC L b RERED
CEbL, DICREERA L ELEDD
YHR— b E T IR TDH 2,
BBUDELEIR, IRTHIFCVEET—
EbN—RF—h— Kot N LlL
BUCbHhbLS RO EH B
BIEFICEDETCIREC DL, N—RT—
H—REEIFEITWNE, CON—RF—
H—FICld, BBLDEEDIELBAD
BENCHDN TS, Tei-room B E L]
GBI CLbbe, ZDIEbHERED
BEUDEELCL>T, SHOFMEO -
F—h—FEEINETTLS,

A birthday card made by OMURA Kyoko, also
known as Ms. Omura, who is the staff of "ei-
room" and also my mother. "ei-room" is an
institution that supports children who refuse
to go to school, children with developmental
disabilities, and children with mental
problems.

Although Ms. Omura has never made a
birthday card for me, her daughter, she
continues to send birthday cards to children
at the facility, trying her best to suit their
tastes. These birthday cards show Ms.
Omura's affection for her school children.
Handmade birthday cards continue to be
produced today by children attending "ei-
room" and Ms. Omura who loves them.




HEIEDHIIBRA
NAKANISHI Satoka +Mimi-chan

1BAI}S@4 14V SISOIqUAS

FREIEIM+IIBRA
NAKANISHI Satoka + Mimi-chan

INEROBCTLETHEEERESTY
BT, BRENET & AFEAH D 4 T B
HUIAVCEEEZ(), EUFEL TV
HMbHot,

SE. FAIEFEREBB I LTIIibe
Al ERIFTEATREAES 5 LTS
%, MBEENTWHIR, JLIibe
MCTES LD EFK B ERS 7] LREL
WMtz ZTDBE IIBRABDIARTE
HRLTCNEZDOTIE AW, L BRICEET
BCENTE, TDOBE SET—ATLT
W7 BERET OB, e A L ZATERL
TWREIBRREHEICED> T o7, [HE
T & T3 IH %A ) OSBRI FEH
nicBETH 5,

| can remember to this day the time when
| was an elementary school kid and | saw a
ventriloquist on TV. | even went through a
period where | imitated it, having received
such a shock at the light and easy dialogue
that was weaved between the ventriloquist
and the puppet.

This time, through having learned ventriloquism
| tried having a conversation with a doll I'd
named “Mimi-chan." After practicing and
practicing, one day | suddenly asked Mimi-
chan, “What do you think | should do to get
good at this?" And just then, | imagined the
exact words Mimi-chan would have used to
reply to me-they just naturally sprung into
my mind. It was at that point that | felt my
practice changed from something I'd been
doing by myself up to that point, to a proper
effort made by a pair. It was the moment that
an equal relationship between NAKANISHI
Satoka and Mimi-chan was formed.

.*$378N00. 1BAIISa4 LIV SISOIqWAS 8U] 6107
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FERERH LUWbRA

NAKANO Tatsuki + Grandpa

LUBeAEENATICFES TN, M
Lo THRENGEDOT—AREN. —EL T
LWb e ADBRD TS TR ETHENT
fiE DD 5,

LWb e ADFRATSEU ER>TH DD
Ly A=Y bR LI/A (38
PO LHR R EW - IRREE o 7o, KREE
(Lo THDZEDN, U EELEDLLICH
L. ALDO BT OREN L&D
2B, BHICZIICVWAWITOLLESA
EROHL, BL & (ZERHA~DOIFE LI
N&Ebh2,

b5, LhbeALhbT oL ROEEREE C
DN I TELTD FTE > TIDAA S
[FWETLELTLLERADNL ] THY
BTTW2, 2552LHCIFCHERNE
HEREFFD,

Grandpa rode a bike a long time ago. Well, |
say it was a bike, but it was a scooter so only
one person could ride it, but | remember one
time | rode on his lap to someplace nearby.

It was more than five years after grandpa
died, when | pulled the bike out of the garage.
The color was a bit out of style, and the bike
was covered in dust. | started riding that bike
after | entered university, and suddenly the
memory of that time he gave me a ride would
come back. | would recall grandpa, who was
obviously not with me on the bike, and my
sadness would change into curiosity towards
the destination.

I've already ridden the bike much further
than grandpa ever did, but to me it’s still, and
always will be, grandpa's bike. And to that
end, its out of style color has meaning.




B8 £
Related Event

RHEREWMKRET T
Ta—RFERCL 5D H T
REINZ. FH10OEOHEE L Lo
7- IDOUBLES + . ¥EDFLAHE
fAlomEC RN DERSI N
[A7NR| BT LEYTF—Vay
L. T4RAYyYaveEfTolk,

ARE—H—

/N1 #— (art space co-jin)
O0GAWA Shunichi (art space co-jin)

b=ty vav 4702 IDDEZS
Talk Session : Ideas from ‘DOUBLES’

DOUBLES+: An exhibit featuring a
total of ten pairs, including five pairs
from The Department of Art Studies
and Cultural Production at The
Kyoto University of Art and Design.
A presentation and discussion was
held which examined viewpoints of
DOUBLES from the side of both the
artists and the organizers.

AE GRS ESIER)

KAKINOKI Mana (Kyoto Prefectural Support for Persons with Disabilities Division)

AR GREBEEMARE T— /072 —R ¥R}

YAMASHIRO Daisuke (Department of Art Studies and Cultural Production at The Kyoto University of Art and Design)

MEH CRES=MAY 7 a7 —2 ¥R

A 20204£2A 208 (K)
15:00-16:30

Date: February 20(Thu.), 2020,

15:00-16:30

2%  REEREWMARE
Galerie Aube /
Foorl-F—7

Venue: Kyoto University of Art and

Design, Galerie Aube

HAYASHIDA Arata (Department of Art Studies and Cultural Production at The Kyoto University of Art and Design)

FPRENRAE LR RERER S A ]13.2020 F£4 A1 BICPREARELUZEARBZMAZCBIFEERVALLET,

As of April 1st, 2020, Uryuyama Academic Foundation "Kyoto University of Art and Design" will be renamed as Uryuyama Academic Foundation

“Kyoto University of the Arts”
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Arte Della Luce II

nE AEEBIFRET R

2019.8.21 (Wed.)-10.7 (Mon.)

T—NTYayEX v — (350 Elm)
Art BruTO Gallery (Burari Arashiyama)

AT | ISHIKAWA Yusuke

= HBAGA | YOSHIDA Akihiro

FHEAR | MURAI Motoki

E[FEB{E | SUGAWARA Shotoku

MIIEME TH 2 (1T TlE. —ADLED
HECKRETE B2 AT 5720(C [4]
o771 ILE e KRB 7—7 - T7 -
N—Fx Fox| Tl ZOFEBOFILES
NENZOERICLZERBERETVET,
MEEECREREDOH WO, TOEN
HANEHFRICHE LT LTI L 2 iaEeER
NEREEZECN D ET, FEREL4D
RRANTEo/2. ZDSHRAERERZEL THR
#ROWBI LT, FhieblIvehohTE D
D& ZLTCARDBWEERICHES ZET
L&de (BEATHXIENFIH)

JEO{EH | WATANABE Shinya
FFFEE | 0SAMURA Suguru
BREBRTZERS | HATTORI Kanae
BJI|#ZEF | 1ZUKAWA Yumiko

Fox

MAMEMI | MAMEMI
EfRSE4D | MAGARA Misa

sEAT{E | TSUIIMURA Takeshi

In the working support facility, Kanon, a ‘creative
club’ was established to prioritize opportunities for
every person to express themselves. The Arte Della
Luce - exhibition showcases works by 11 artists
created through the club's activities. The paintings
and forms, created by those with cognitive and
developmental disabilities by lighting up their rich
inner worlds, fill this exhibition space with color.
By viewing the world through diverse expressions
that show the perspectives of each artist, we can
come into contact with the gentle, tender, but
relentless truth. (Taken from the exhibition text)

*Arte Della Luce = Arts of light



Exhibition

Arte Della Luce I

- 2019/08/21-10/07 mgg0S€:tyq

exhibited works by '

Kanonmz

Nishikyogoku workshop

@BURARI ARASHIYAMA
Art BruTO gallery

[Arte Della Luce | 754 ¥ — | ¥4 4 > art space co-jin
“Arte Della Luce II" Flyer | Design: art space co-jin

uol}iqIyx3 enusp Jeyio
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[Arte Della Luce I | B/RE SR
“Arte Della Luce II" installation view



Other Venue Exhibition
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F25[E

|COM @Ermmas)

25th |C0 M (International Council of Museums) General Conference

RERKRZ 2019

ICOM Kyoto 2019

2019.9.2 (Mon.)-9.4 (Wed.)
EREEREAE

Kyoto International Conference Center

SEHE | HIRATA Takeshi

ICOM (EEMEERE) HEARTYIH TH
Esh, HRI1410EL HEA, >, 3000
R D EYEOEFIRNEAICEEN E L
feo ZNICEEL. & & 5 LEEELETNHE
EHEL L CBRY - EHE, BTARE
201942 A (Cart space co-jinlC TRIEL 7z
< C L | FHE Bl 0KERE % g0
BE[T—FLEEDOT—HA 7 - &P L3t
CRRETVWE Lk,

ICOM-International Council of Museums-conference
was held for the first time in Japan, which saw over
3,000 museum experts hailing from 141 countries
from around the world come together in Kyoto. For
the occasion, the Kyoto Culture and Art Promotion
Organization for People with Disabilities set up a
booth at the venue, in which we showcased the
touring exhibition "Drawing: HIRATA Takeshi," which
we held at our gallery art space co-jin in February,
along with The Kyoto Archive of Art by People with
Disabilities.
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Supporter Lecture 1

TYRNDAZBEAF] [ERER R

Introduction to Digital Camera Photography

~VE@mERBRL. REF - ERTBHIC~

-Shooting, Saving and Utilizing Works-

[ELCERE I TE 52 RIS
¥l L, BERFFEELT
WBTYHABENIEBL T
MmEIERECEDAIE] [COVWTE
U L7z, T co-jin o7 —
HA TEELCODWTITEBN. %
O 1 DT OV ERE T 572
HOWEfF L/ HEICONTL
JFr—LTWEE, EB2A
LN,

Our digital camera photography
lectures are quite popular, with
participants giving positive
feedback such as "I had fun
learning,” and “l was able to put
what | learned to use right away!"
The topic of this lecture, the third
one in the series, was learning
how to properly photograph works
of art. The lecture began with
an introduction to the archiving
work done by Co-jin. Afterwards,
the lecture proceeded to explain
on a piece-by-piece basis the
procedure of photographing the
artwork-from preparation to actual
photographing-and was concluded
with a hands-on practicum.

AR 2019498148 (£)
9:45-12:00

Date & Time: September 14(Sat.),

2019, 9:45-12:00

2% EERF LRI
2B NEEA]

Venue: Kyoto Prefectural Center for

Arts & Culture, 2nd floor "Western

Room A"

I ASTIELD
(Z4+5577—)

Lecturer: IRIMAJIRI Saki

(Photographer)

APA AztEiEABARLEGHEKE
SEEBRBARICZZ A £ A,
A BT 1 —Ib K& TR < 35
BEBESOERME L THiEEF,

APA Member (Japan Advertising
Photographers’ Association)
IRIMAJIRI runs a studio in Kyoto
City, skills range from portrait to
landscape photography. Active as
an instructor teaching photography
classes and the like.



oK — 4 —HEE2

Supporter Lecture?2

LoSICHEETEAETN? (&
SZCHHICIECETW]TS
DT BINET 2:BRIN T TH
PNELAITRR A= FIZT1#
150HTBRFELTLWETITLAL
[TNIFRRRS 2SN R ERE,
FoTHEL EFIALHLZ D BIEED
SWEILEZFVE Lz, 524
FLDERPF+ S avnEE
HIZOWTH, 7 RS RN
¥ L7,

RESTHE S KEFEAM

Introduction to English Used at Exhibitions

~HRZTHELVWEERA - FR24 MLOERICHFrL P~

-Artwork Title Translation Challenge-

Can you say the following phrases
in English without thinking about
it? "Feel free to have a look,” “The
artists spent two hours drawing this,
with colored pencils,” "Postcards
are available for ¥150 each,” "Please
sign the guestbook," etc. Participants
studied various useful phrases,
and were given advice regarding
translating the titles and descriptions
of artwork.

B 2019410840 (&)
19:00-20:30

Date & Time: October 4(Fri.), 2019,

19:00-20:30

2% art space co-jin
Venue: art space co-jin

I XayhARUAL
(SEREHHD)

Lecturer: Scott White

(English Instructor)

TR 7 4 ) hEE W BATERE
20 ET MERDNYF B
AXALLMISERNI R Z2 Y
Yy ATAN—42— BIRRE
L THiEMREH,

Born in the US, White emigrated
to Japan over 20 years ago. Speaks
the Kansai dialect perfectly.
Has a very deep knowledge of
Japanese culture overall. Is active
as a musician, illustrator, and
translator/interpreter.

ain)oe Jeyoddng
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T—FEEEOT— AT - FTE
The Kyoto Archive of Art by People with Disabilities

https://kyoto-aapd.jp

EEDHBHICL>TEAEINBIERPE
HIZIE, ErGAEOHALD ) £7,
LoLle SO LEmpfHEE A VWE $H
K. BRTIGEND AN DLTHFEL, T
RIVEEREE b (< DAL A E A DEY
ML EFoTLET,

Z5 LR, FEFTE. RADEEDH %
FHlebOeE Ty AT —h4A4 7 ELTR
- RBE - T—4~—21tL. BR HER
b, EZLOEEL 2 BEREBEL.
Dz T7Y A MEEBE L TRIAK T DEBIDOH
& FROEAREOTBRERD T,
CHLEBMEICEY, BENHZHOXIL=E
MEB B L HESMEIELTWEE T,

T-hEREOT - 4T 5

IRT  Ofededord

The works and other artistic expressions produced
by people with disabilities embody a rich world of
creation.

However, it is not unusual for these works to be lost
or disappear without receiving proper recognition.
In addition, there is a lack of information regarding
the creative activities that are being undertaken at
individual welfare facilities and artists' homes.

In light of these circumstances, we have assembled
this digital archive of creative expressions by
people with disabilities who are residents of Kyoto
Prefecture with the aim of recording, preserving,
compiling a database, exhibiting, marketing, and
merchandising these works, and coordinating
projects with companies and other organizations.
Through this website, we hope to bring more
attention to these expressions and to increase the
opportunities to put the works to practical use.

fEdheHET  fR—E  F¥axyb  BHGE Tz MIOLT JP|EN
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28 TFTOMEERR  Atwork in the studio.

[K¥ax>h]~—Y “Document” page

T—hA47IC2WnT

[RE L > THEDOEME] ICBRLIE LN
HBEREFOIC. ZOMOEBAFECHE
FmETAT oY 2/ MCA 2R %
HIELET. FRETER. FFRAANCHER.
KEDH L, ERD I nE COFIVEBRL L
OEERD . EROFIEBETORE. Fie
EF—T7ORFEETVET,

DB RAETFICTHED TELERDOTA
X EMAREDT -2 %DEL. BEETO
¥, TNDET—EAR—X(CTy7o—FKL,
webt A MCTRABLTWET, £/ [FFa
AV M R=Y TIHHERBRAPERE~DA
Za—%, EEAEEN D TEEHLHICTC W
Ve EFHIEESL T £ X P TBALTUVET,

Regarding Archives

With a focus on artists whose works were displayed
in our "Kyoto Totteoki no Geijutsusai,” we dug out
works by other artists which we thought suited the
project, which we found while looking into other
exhibitions and visiting other facilities. After deciding
on which artists to include, we consulted with the
artists' families to learn about their previous works,
and visited their actual workspaces, investigating
the materials and motifs the artist used. After that,
we brought the pieces we borrowed back to the
studio, we recorded the size, media, and other data,
as well as photographing the pieces. We created a
database, then uploaded it to our web site. Also, in
the “Document” page you can find interviews with the
artist and connected persons, and see detailed photos
and information about the artwork that is far more
revealing and descriptive than just a frontal photo.

T—HATVER—E (202043 A H%E)

Archive Artist Overview (Current as of March, 2020)
b _E3¥ET | IKEGAMI Yoji
_EPF3 | ueBA chiharu
{ZF= | UNIHidehiro (x)
JIFTEER | KAWAMURA Akio ()

KAFEE— | KIMURA Koichi ()

AAHEEE | KIMURA Masahiko
E{R=EZ | KOKUBO Yukihiro
?&ﬁ% ‘ GOTO Minoru
JEFRT | HAMANAKA Toru
SEHIE | HIRATA Takeshi

BEIEE 2 | FUIHASHI Takashi
FABLH S | MATSUBARA Hikaru

BT | MINO Avako ()

(3%)1F2019FE ICwebt 1 MIHFH L AR S N7=1ER asterisk denotes artists introduced on the site in 2019
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- ¥EEY

ES ra)

R PIE S

FRREZ AT

[BEALBETIBIEREL VWS ] [BEE%
BRELZVDED, AIrdLTLWAbI bR
(BEDDH 2 NDERFIEL Y R—F Lk,
art space co-jinTl&, BRAD_XFIAE T, &
E0H2HOVERICE T IR & FEREZ (T T T
WEY, CHREBOHRISTBICSMOEDE (L
T,

BHEE

HHEELY
[SOUIJR#HFFFERT—FTOP =} |
BAmER R OfEn)

e 201949A29H-202043/828H
whmE  VFRIBN BEIREE (EHR)
% one art project

BHBELH
[SOUJR¥IFFER7—bTO¥z o |
#5EIERWalking)

BR  20204F3A29H-20205F9AK
whmE  VERIBN BEIREE (FCER)
% one art project

EZE=20

AR T— 7Yz /MR in K355 2019

e 20194118158 (£)-2019412A8R (H)

HhnaE  VERIBN. Bk

g RESF(CH-EE DA ST — Mt
HiEABR W EFHES)

[ #ERAEL - 3844 ]

Zofth: 3

BREFHLELT
MALEWN:S

VEREEA
HL:T BRSGBLLT
FMALKEN:3
20195E
TEEEEEZENER
V%
BELTW3 4 2o 10
HVESETZ
BLTW3 2
BB & co-jin&
RT3 -4 FIALAL 18
Pk =240

BEBEE (745 »vaE—|

w78 2019128 1H

whms [7—bEEEDOT—H4 7 -FTHI»DARE
EVEROEROIRHEE

wiRr AWHEIEAN BAZ7 4 7 vy oE—iHs

BAEEL
Exploring
-BT D DL DHDTEIEMOSTD

Ba 2019410818 (K)-10820H(B)
HhAns  FEEZ OVEREIRORE
g UL M EEA BABRRENRERS

EZE=210

T=n-TYayh -RETIWEE-

seE 2020428228 (£)-202045A 178 (H)

whnes [T7—hEEEQT —HA 7 -TEID b EPE
VERO SR~ DVERESIR S

g BT BRI BUR A BAEMUEIRES,
2020FFRRA YV Ey o5 UvEy T
B - EEE oL EMEB £ #HE T 22
Fv b7 =0 BEEOEEMERRIREE
ETZES



Consultation / Collaboration

Consultation

We received enquiries such as “I'm looking for a
place to hold an exhibition,” “I'd like to hold an
exhibition but have no idea where to start,” “I'd
like to support persons with disabilities making
artwork,” and so on. At art space co-jin, we are
always open to consultation regarding exhibitions,
secondary use of artwork, and anything regarding
artwork produced by persons with disabilities. Feel
free to contact us anytime.

Cooperation projects

Project Title

"'SOU' JR Sojiji Station Art Project |

The 4th Exhibition 'Fun of Time'"

Date September 29, 2019- March 28, 2020

Collaboration Details Introduction of artists, information
provision (HAMANAKA Toru)

Organizer one art project

Project Title

"'SOU' JR Sojiji Station Art Project |

5th Exhibition '"Walking' "

Date March 29, 2020-end of September 2020

Collaboration Details Introduction of artists, information provision
(UNI Hidehiro)

Organizer one art project

Project Title
"The Kanosei Art Project in Choraku-ji 2019"
Date November 15(Fri.), 2019- December 8

(Sun.), 2019
Collaboration Details Introduction of artists, information provision
Choraku-ji temple(Planning and
management: Toppan Printing Co., Ltd.,
the Yoi-Otera Researchi Institute)

QOrganizer

[ Total Enquiries: 38 ]

Other:3
I'd like to hold an
exhibition:5
I'd like to buy Inspection:3
artwork:7
Summary
of 2019
i el e Consultations
artwork:4 Other:10
I'm looking
for a studio/
ata{CiZ I'm looking for a
place to hold an I'd like to use
exhibition:4 co-jin:18
Project Title

Journal "Philanthropy"

Issued December 1, 2019

Collaboration Details Providing images of KIMURA Masahiko
works from "Archives of Art and
Disability Kyoto"

Publisher Japan Philanthropic Association

Project Title

Exploring - What we have in common leads us into

discovering artistic Gemstones

Date October 1(Tue.)-October 20 (Sun.), 2019

Collaboration Details Provision of work images by HIRANO
Tomoyuki

Organizer Agency for Cultural Affairs, Japan

Association for the Promotion of
Contemporary Art in Japan

Project Title

"Art Brut-Intersecting Stories-"

Date February 22 (Sat.), 2020-May 17 (Sun.),
2020

Collaboration Details Provision of work images from "Archives
of Art and Disability Kyoto" to catalogs
of works by HAMANAKA Toru

Agency for Cultural Affairs, Japan Arts
Council, nationwide network promoting
cultural and artistic activities for people
with disabilities for the 2020 Olympics
& Paralympics, Promotion of Cultural
and Artistic Activities for People with
Disabilities

Organizers, etc.
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EZuEt

art space co-jin & (&

EEDH 2 NOERPRBEICHEX2H L LT,
& & 5 LEEEXLEMHEERE (F55 « &
REEE IR NEELTWET,

GH, BE, %= A YR 2L -y avREDERL
BERERRT 2¥ v 7 U —L LT OEEE O
[C. ARV, T—0vay T, BERE, #D
TR CEEEAELTWET, LT
BREBICEIUBFN LT,

ELEFX FBHEN

Fr7Y—RR—RTOLERE (FH)

BEDOHHOVERPRREERL. BT 5L
BERZ{ToTCWEY, BRIF1~25AJLICA
nNg&x&ETVES,

EMEOFRE. k2 LB COLBERR

HRAR-ZLATH, BEDSH BHDSERLKRE
BB LR EBNT 5. HHRCH
BEEE{ToTWES, FERZBOAS - BHE
MR L. KMBELAMN OB CHBREL. Hi(C
rdnciin 2SRRI TOHET,

FIRNT—hATEE

TEROEED S 2 5 O=EMEMRET Y 2L TRE
#-REF-T—4~N—R{LL. BET2FEETTo
TWET, BEBEINLMERETY L0 T—hHA
TELTA v EA—2y b EICABLTVWET,

WHE - KRS OBRE. KTV T4 TESR
BEDOH 55 DANFEBOXEECHLOOD ST
THNE, ERETOBMOEES BHHERIR
REBELTOE T, - UEBOEB CHRFL.
RIYF4TELTEBLTNELITSE (co-
jinyR—45-) s BELTOES, BERORS
BRI OVFRR. BRRFRE E(CIBM
WEETES,

art space co-jin
(¥ & 5 L BEEULEMNHEERE FB5R)

TEL & FAX 050-1110-7655
BAEREFRS 10:00-18:00 AREER
Email info@co-jin.jp

PitElth
T602-0853
AT BRI RET @A O _E LR IEET83 L T L — L 1R

TotR

(2% CFRAOHE)

- JRIEEBIBRD DTHI/S24-17- 205 R TIFesbO IF T E
Ee~fEH 15

RATEFAIRET  BR A D/ X 3-4-17-205FR#E 1T
MOJETE JE~fES15

HBRI =% IBRA b/ NX37-59RMIcCIFEMOETE
E~ES 15
BEz CHAOGHE)

- SRR T FLAHT | BR A D ES 124)

(pEE CHAOGE)

BEHESTOEHAABOFRL S—F S ESFIREE L,

(A 5 -BEEE CFIROHE)
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art space co-jin

TEL & FAX 050-1110-7655
Opening hours 10:00-18:00, Closed on Mondays
Email info@co-jin.jp

Address

T 602-0853 1F,Les Freres, 83, Miyagaki-cho, Kojinguchi-agaru,
Kawaramachi-dori, Kamigyo-ku, Kyoto City

Access options

<By bus>

*From Kyoto Station: Kyoto City Bus No.4, 17, 0r205 -20 min bus
-get off at "Kojinguchi”, T min walk northward.

*From Hankyu Kawaramachi Station: Kyoto City Bus No.3, 4, 17,
or 205 - 10 min bus

-get off at "Kojinguchi”, T min walk northward.

*From Keihan Sanjo Station: Kyoto City Bus No.37 or 59 - 10 min bus
-get off at "Kojinguchi”, T min walk northward.

<By train>
*From Keihan Jingu-Marutamachi Station - 12 min walk.

<By car>
*No parking available. Please use a paying car park nearby.

<By motorbike or bicycle>
*Please park in the art space co-jin bike park.

Barrier-free accessibility

*Slope at entrance.

*An intercom is located on the south side of the entrance.
Please call for assistance.

*An accessible toilet is located at the far end of the
exhibition space.
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What is “art space co-jin"?

The "art space co-jin" managed by Kyoto Culture and
Art Promotion Organization for People with Disabilities
(Bureau: Kyoto Prefectural Support for Persons with
Disabilities Division) as a place to meet the works and
expressions by people with disabilities.

The "art space co-jin" is located at Kojinguchi on the
east side of Kyoto Imperial Place.The “art space co-jin"
creates opportunities for everyone to interest through
activities such as events, workshops, lectures, etc. Its
main function is gallery space displaying various works
such as paintings, photographs, pottery and installations.
Anyone is welcome to visit us.

Main projects/Introduction to activities

Planned exhibitions in gallery space

Here at art space co-jin, we showcase the works and
expressions of people with disabilities, introducing them
through exhibitions, which are swapped out every 1-2 months.

Arts festivals,
planned exhibitions in various locations

Even outside of this space, we also hold special exhibitions
and exhibition projects that introduce the various
expressive activities of people with disabilities and their
rich and artistic works. These are held in places other than
museums, such as in public and commercial facilities
across Kyoto Prefecture, and provide the opportunity to
get up close to the pieces.

Digital archives project: “The Kyoto Archive
of Art by People with Disabilities”

We are digitally recording, preserving, entering into a
database, and sharing the artistic works of people with
disabilities in Kyoto Prefecture. The recorded pieces are
published in a digital archive on the internet.

Training sessions, exchange meetings,
and volunteer registration

Anyone who wants to support or is interested in the
creative activities of people with disabilities can
participate in training sessions and exchange meetings
by the art space co-jin.

In addition, we are recruiting people (co-jin supporters)
who can support the activities of this organization
and work as volunteers. Volunteers can participate by
monitoring the exhibition site, supporting unloading work,
and conducting facility tours.
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Implementation Outline

April 16 (Tue.)-June 2 (Sun.), 2019

Co-jin Collection No.5

Venue art space co-jin

Artists KITAMURA Kou, YAMAMOTO Taro, KURETAKE
Kazue, SUGA Shokuro, KAWATA Takuya, MISHIMA
Toshiyuki, MINAMI Hideo

Kyoto City Rakunan Welfare Hall for the Disabled,
Mizunagi Gakuen Social Welfare Corp., Social
Welfare Corporation Olive-no-kai Olive Hot
House, Kurashi Lamp, General Inc. Association,
Kusakabe Art class, Social Welfare Corporation
Kyoto Sogo-Fukushi-kai, Kyoto city Murasakino
Vocational Facility for People with Disabilities (in
no particular order)

Flyer Design art space co-jin

Curator OGAWA Shunichi (art space co-jin)

Cooperation

June 18 (Tue.) - August 4 (Sun.), 2019

Beginning and Continuing Art

~In One’s Life, Where Is Art? The Praxis of IGARASHI Hideyuki~

Venue art space co-jin

Artists IGARASHI Hideyuki, KURACHI Masanori

Cooperation HASHIMOTO Masami (KURASHIKI SAKUYO
UNIVERSITY), KIMURA Yukihiro, KIMURA Yoichi

Flyer Design NAKAZAKI Wataru

Curator HORIKAWA Sunao (art space co-jin)

Exhibition brochure design TERAOKA Kai (art space co-jin)

August 27 (Tue.)-October 13 (Sun.), 2019

EMO’ et MOE 7«

Venue art space co-jin

Artists Gesyutaruto Houkai Furagu, NIIMURA Shinnosuke,
MINO Ayako

Kurashi Lamp, General Inc. Association, Mizunagi
Gakuen Social Welfare Corp., Fukushikobo P &
P Studio & Gallery MATTua-LA (in no particular

Cooperation

order)
Flyer Design KIKUNAGA Ryosuke (art space co-jin)
Curator KIKUNAGA Ryosuke (art space co-jin)

October 29 (Tue.)-December 22 (Sun.), 2019

Emotional Drawing | SUDA Kyuzo Solo Exhibition
Venue art space co-jin

Artist SUDA Kyuzo

Cooperation Cafe Gallery Salon Junpei

Flyer Design TERAOKA Kai (art space co-jin)

Curator TERAOKA Kai (art space co-jin)

January 14 (Tue.) -March 8 (Sun.), 2020

THE THREE ARTISTS OF ATELIER UOOF

Venue art space co-jin

Artists USAMI Mai, UNI Hidehiro, OKOCHI Junko
Cooperation Atelier Uoof

Flyer Design NAKAMURA Kentaro

Curator IMAMURA Ryosuke (art space co-jin)

November 16 (Sat.)-November 27 (Wed.), 2019

2019 The Symbiosis Art Festival “DOUBLES”

Venue Kyoto Institute, Library and Archives, Small Hall

Artists MINO Ayako + Kabuki Actor, NAKANE Kyoko + Support
Staff, SUDA Kyuzo + Coffee Shop Owner, SAKUMA
Hiroshi + Successive Care Worker, SUGIURA Atsushi
+ Precious Memories

Cooperation Mizunagi Gakuen Social Welfare Corp., Social Welfare
Corporation Azumi-Aiikuen Facility for People
with Disabilities Asaka-Asunaroso, Work Center
Toyonaka, Toyonaka Kirara Welfare Association,
Minuma Social Work Association Kawaguchi
Taiyo-no-ie, KOBO-SHU, Cafe Gallery Salon Junpei,
capacious, Social Welfare Corporation Azumi-
Aiikuen Hajimari Art Center (in no particular order)

Flyer Design NAKAZAKI Wataru

Venue Construction  dot architects

Organizers  Kyoto Culture and Art Promotion Organization for
People with Disabilities, Department of Art Studies
and Cultural Production at The Kyoto University of
Art and Design

November 24 (Sun.), 2019

[Related Program] Film Screening / Public Talk

Venue Kyoto Prefectural Kyoto Academy

Film Screening "Co-jin Selection Movie"

Film Screening "NIGHT CRUISING"

Public Talk

Facilitator ~ HAYASHIDA Arata(Department of Art Studies and
Cultural Production at The Kyoto University of Art
and Design)

Speakers SASAKI Makoto (Film director, Video director), KATO
Hideyuki (Musician, System Engineer), NISHIWAKI
Daisuke (Work Center Toyonaka), TERAOKA Kai (art
space co-jin, Artist) (in no particular order)

February 20 (Thu.)-March 2 (Mon.), 2020

2019 The Symbiosis Art Festival “DOUBLES+”

Venue Kyoto University of Art and Design, Galerie Aube

Artists MINO Ayako+Kabuki Actor, NAKANE Kyoko+Support
Staff, SUDA Kyuzo+Coffee Shop Owner, SAKUMA
Hiroshi+Successive Care Worker, SUGIURA
Atsushi+Precious Memories, Ai-chan+Raw Cibol,
Artists+Curator, Ms.Omura+Kids, NAKANISHI
Satoka+Mimi-chan, NAKANO Tatsuki+Grandpa

Cooperation Mizunagi Gakuen Social Welfare Corp., Social Welfare
Corporation Azumi-Aiikuen facility for people with
disabilities Asaka-Asunaroso, Work Center Toyonaka,
Toyonaka Kirara Welfare Association, Minuma Social
Work Association Kawaguchi Taiyo-no-ie, KOBO-SHU,
Cafe Gallery Salon Junpei, capacious, Social Welfare
Corporation Azumi-Aiikuen Hajimari Art Center (in no
particular order)

Flyer Design NAKAZAKI Wataru

Venue Construction  dot architects

Organizers  Kyoto Culture and Art Promotion Organization for
People with Disabilities, Department of Art Studies
and Cultural Production at The Kyoto University of
Art and Design

February 20 (Thu.), 2020 15: 00-16: 30

[Related Program]

"Public Talk: Thinking from DOUBLES”

Venue Kyoto University of Art and Design, Galerie Aube

Speakers KAKINOKI Mana (Kyoto Prefectural Support for
Persons with Disabilities Division) 0GAWA Shunichi
(art space co-jin) YAMASHIRO Daisuke (Department
of Art Studies and Cultural Production at The Kyoto
University of Art and Design), HAYASHIDA Arata
(Department of Art Studies and Cultural Production
at The Kyoto University of Art and Design)



August 21 (Wed.)- October 7 (Mon.), 2019

Arte Della Luce I

Venue Art BruTO Gallery (BURARI ARASHIYAMA, Kyoto)

Artists ISHIKAWA Yusuke, WATANABE Shinya, YOSHIDA
Akihiro, 0SAMURA Suguru, MAGARA Misa, MURAI
Motoki, HATTORI Kanae, TSUJIMURA Takeshi,
SUGAWARA Shotoku, IZUKAWA Yumiko

Cooperation Non Profit Organization Kanon Nishikyogoku

Workplace
Flyer Design art space co-jin
Curator: art space co-jin

September 3 (Mon.)-September 5 (Thu.), 2019
ICOM Kyoto 2019 | 25th ICOM General Conference

Venue Kyoto International Conference Center
Artist HIRATA Takeshi
Cooperation Kawagoe Hospital

Curator: TERAOKA Kai (art space co-jin)

Supporter Lectures

September 14 (Sat.), 2019, 9:45-12:00
Lecture 1
Introduction to Digital Camera Photography

-Shooting, Saving and Utilizing Works-

Venue Kyoto Prefectural center for Arts & Culture 2nd
floor "Western Room A"
Teacher IRIMAJIRI Saki (Photographer)

October & (Fri.), 2019, 19:00-20:30

Lecture 2

Introduction to English Used at Exhibitions
-Artwork Title Translation Challenge-

Venue art space co-jin

Teacher Scott White (English Instructor)

Hanging Art Banner Project

. Kyoto Prefectural Government Building 1, Reception
(Date: all year)
. Burari Arashiyama Art BruTO Gallery
(Date: May 9 (Thu.)-June 24 (Mon.), 2019)
. Kyoto Prefectural Government Prefectural Assembly Building,
1st floor (Date: all year)
. Kyoto City Rehabilitation Center for the Physically and
Mentally Handicapped (Date: June 27 (Thu.), 2019)
. The National Museum of Modern Art Kyoto, 1st floor
(Date: September 1(Sun), 2019 - September 7 (Sat.), 2019)
. Kyoto International Conference Center
(Date: September 1(Sun.) - September 4 (Wed), 2019)
*Held concurrently with ICOM
. ROHM Theatre Kyoto Promenade
(Date: November 26 (Tue.), 2019 - December 7 (Sat.), 2019)
. Japan Design Museum (Miyako Messe B1)
(Date: December 5 (Thu.) - December 7 (Sat.), 2019)
*Held concurrently with Kyoto Very Special Festival 2019
. Kyoto International Conference Center
(Date: December 12 (Wed.) - December 13 (Thu.), 2019)
10. Kyoto International Conference Center
(Date: February 21 (Fri.), 2020)

~
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©

Art BruTO Gallery
{Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)

September 7 (Sat.), 2019 - December 8 (Sun.), 10:00-18:00
FUKUMURA Soudayu Solo Exhibition
-Drawing Like Digging

Venue MIZUNOKI MUSEUM of ART, KAMEOKA
Artist FUKUMURA Soudayu
Organizers Kyoto Culture and Art Promotion Organization

for People with Disabilities, Social Welfare
Corporation Syokaen MIZUNOKI MUSEUM of
ART, KAMEOKA

Cooperation TAKAHASHI Kohei

February 15 (Sat.), 2020-March 29 (Sun.), 10:00-18:00

HOME PARTY 06 -CHI YA HO YA-

Venue MIZUNOKI MUSEUM of ART, KAMEOKA

Artists TSUCHITANI Hiroka, NAKAGAWA Naoaki,
NAKAMURA Megu, HASHIMOTO Wako, FUTAI
Sadanobu, YONEMASU Hatsune

Kyoto Culture and Art Promotion Organization
for People with Disabilities, Social Welfare
Corporation Syokaen MIZUNOKI MUSEUM of
ART, KAMEOKA

Non Profit Organization Atelier CORNERS

Organizers

Cooperation

Dance Well Program

February 18 (Tue.), 2020, 14:00-15:00

1"Dance Well" Workshop

Teacher YOKOYA Rika (dancer)

Assistant NAKAMURA Kurumi (dancer), HIGASHINO
Yoko (choreographer, dancer)

February 18 (Tue.), 2020, 16:00-18:00

2 "Dance Well" Public Talk

Speakers Roberto Casalot (President of Dance Well,
Director of CSC Contemporary Theater Center),
NAKAMURA Kurumi (Teacher of Dance Well,
Co-Representative of Dance Well Ishikawa
Executive Committee), HIGASHINO Yoko
(choreographer, dancer)

Facilitator OKUYAMA Riko(Curator of MIZUNOKI MUSEUM
of ART, KAMEOKA)

Venue MIZUNOKI MUSEUM of ART, KAMEOKA

Organizers Kyoto Culture and Art Promotion Organization

for People with Disabilities, Social Welfare
Corporation Shokaen MIZUNOKI MUSEUM of
ART, KAMEOKA

CSC Contemporary Theater Center (Bassano
del Grappa, Italy), Dance Well Network 2019

Cooperation

The Kyoto Archive of Art by people with Disabilities
Kyoto Culture and Art Promotion Organization
for People with Disabilities

Logo Design, Web Design Studio Kentaro Nakamura

Digital Archive Design SUNOUCHI Motohiro

Organizers

sumng

79

aunInQ uoneuswaldw|



80

art space co-jin
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2019 Annual Report
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First Edition March 31, 2020

Publisher Kyoto Culture and Art Promotion
Organization for People with Disabilities
Edit art space co-jin (TERAOKA Kai)
Photo IRIMAJIRI Saki(p.48-53,p.56-61), art space co-jin
Design KUSUMI Masayo

Translation Scott White

Associated organizations

National Institute for Cultural Heritage Kyoto
National Museum / Kyoto Culture Foundation / Kyoto
City KYOSERA Museum of Art /Mizunoki Museum of
Art, Kameoka / Kyoto Arts and Culture Foundation /
Kyoto City Music Art Cultural Promoting Foundation
/ Kyoto Japanese-Style painters Association /
Kyoto Association of Craft Artists / Kyotofu shintai
shogaisha dantai rengokai(Kyoto Prefectural
Association of People with Physical Disabilities) /
Kyoto shogaijisha oyanokai kyogikai(Kyoto Council
Association for Parents of Children with Disabilities)
/ Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands
Society) / Kyoto seishin hoken fukushi suishin
kazokukai rengokai (Kyoto Family Association for
Mental Health and Welfare Promotion) / Kyoto
chiteki shogaisha fukushi shisetsu kyogikai ( Council
for Welfare Facilities for People with Cognitive
Disabilities) / Association of Principals of Schools
for Special Needs Education / The Consortium of
Universities in Kyoto / Kyoto Chamber of Commerce
and Industry / The Kyoto Shimbun Co., Ltd. / Kyoto
Shimbun shakai fukushi jigyodan( Kyoto Shimbun
Social Welfare Agency) / Japan Broadcasting
Corporation Kyoto (NHK Kyoto) / Kyoto Broadcasting
System Company Limited / Association of City
Mayors in Kyoto Prefecture / Association of Town
and Villages Mayors in Kyoto Prefecture / Kyoto
Prefecture / Kyoto City

co-jin Supporter OKURA Sachiko, CHAEN Atsuko, HASHIDA
Nobuko, HASHIDA Mafumi, HASEGAWA Hazuki,
MOTOHASHI Chiyoko, INOUE Yoko, KOARA Sachiko,
SHIMOMURA Motoko, MIKAWA Ayako, UCHIYAMA
Eiko, FUJISAWA Keiichi, NAMIKI Kiyotaka, KURODA
Shotaro, NAGAI Hideyuki, WADA Fuki, OTE Rie,
SUZUKI Yuka (in no particular order)

IMAMURA Ryosuke, OGAWA Shunichi, KATO
Kazuko, KIKUNAGA Ryosuke, SEMA Akane,
TERAOKA Kai, FUNATO Ayako, HORIKAWA Sunao

art space co-jin
Kyoto Culture and Art Promotion
Organization for People with Disabilities

T 602-0853, 1F, Les Fréres, 83, Miyagaki-cho,
Kojinguchi-agaru, Kawaramachi-dori,
Kamigyo-ku, Kyoto-shi

10: 00-18: 00 Closed Mondays

TEL & FAX 050-1110-7655

Email info@co-jin.jp

URL http://co-jin.jp/

art space co-jin

Contact Us












